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ETERBOROUGH CATHEDRAL.—There will 
be.a trial for a CHORISTER BOY (age 8 to 10}) in April. 
Application to be made to Mr. H. Keeton, Minster Precincts, Peter- 
borough. The Choristers receive a classical education at the Cathe- 
dral Grammar School. Head Master, Rev. W. D. Sweeting, M.A. 


OVELLO, EWER & CO., General Printers. 


Books, Newspapers, Illustrated Catalogues, Circulars, &c. 


OVELLO, EWER & CO., Typographical Music 


Printers. Hymnals, Books for Church Festivals, &c. 








ANTED, BOYS’ VOICES, Altos and Tenors. 
Liberal stipend, according to merit. Apply at St. Mary-at-Hidl 
Church, Eastcheap, City, on Sundays or Thursdays about 8.30 p.m. 


ANTED, immediately, for the Choir of S. 

John’s, Torquay, four good LEADING BOYS (three Trebles and 
one Alto). They will receive a thorough musical education, a yearly 
stipend (according to ability), and will be boarded and lodged in the 
Organist’s house. Address, Organist, S. John’s, Torquay. 


WO LEADING TREBLES WANTED for the 

Surpliced Choir of S. James’s, Clapham Park. Salary £5 to £10, 

with good musical education. Also, two BASSES, salary {10. Apply 
tothe Organist on Fridays, 8 to 9 p.m., at the Church. 


ade eigni WANTED, for a City Church. Good 
reader and fair voice. Duties twice on Sundays, and Wednesday 
ractice. Salary to commence, £7 per annum. Apply by letter, Mr. 
icknell, 4, Primrose Street, Bishopsgate. 














OVELLO, EWER & CO., Lithographic Music 


Printers. Illustrated Titles, Engraving, &c. 


NOvELLO, EWER & CO., Colour Printers. 
Show Cards, Labels, Almanacks, &c. 


OVELLO, EWER & CO., Lithographic Printers. 


Maps, Plans, Circulars, &c. 


OVELLO, EWER & CO. are prepared to 
forward estimates for the above or any other variety of 
printing. Works—69 & 70, Dean-street, Soho, W. 


USICAL AGENCY.—WANTED, a GENTLE- 

MAN, with £2,000 at command, to join the Advertiser (who has 

a large connection in the highest circles) in this business at the West 

End. Address “Cornet,” at Herncastle’s Central Advertisement 
Offices, 2, Queen Street, E.C. 

















A SOPRANO, with sweet and powerful voice, 

ood reader and finished style, desires a SUNDAY ENGAGE- 
MEN m Address, C. C., care of Mr. Innes, 111, King Street, Ham- 
mersmith. 


OICES WANTED for a West End Church Choir. 
Apply to Musicus, 7, Sussex Place, S.W. 








Alto WANTED for a Church at Paddington (a 


_ Communicant). Choral Service; Surpliced Choir. Two 
Services on Sunday; Rehearsal on week-day. Must be able to read 
music at sight. Address Mus. Bac., Messrs. Novello. 


ENOR.—A good Soloist, and well experienced 

in Church and other Music. Has held present appointment 

years. City church preferred, with full choral service. Address 
. D. P., 134, Falmouth Road, New Kent Road, S.E. 


OUTHWELL MINSTER.—WANTED, a LAY 
3 CLERK. Bass. Daily services. Attendance at practice when 

required by the Organist. Salary for thoroughly efficient choirman 
£60. None but qualified singers need apply. Applications, stating age 
and inclosing testimonials as to character and musical efficiency, to be 
ere to W. W. Ringrose, Mus. Bac., Oxon., Vicar’s Court, South- 
well, Notts. 


IMBORNE MINSTER.—WANTED a BASS 
ions ' wees Salary £25 ayear. Apply to J. Whitehead Smith, 
anist. 


RGANIST WANTED for Belhaven United 


Presbyterian Church, Glasgow. Applications, in writing, to be 
arta on or before 15th April with Mr. James Boyd, Writer, 95, 
Wellington Street, Glasgow. 

















WANTED, a CHOIRMASTER for St. James’s 


’ Church, Clapton. Salary, 20 guineas. Address, the Rev. the 
Vicar of St. James’s, Clapton, Kenninghall Hall Road, E. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
Address H. J. Dean, 2, Blomfield Street, Finsbury, E.C. 


RE-ENGAGEMENT desired (in or near London), 
by an ORGANIST and CHOIRMASTER of several years’ 
experience. Communicant. Excellent testimonials and references. 
Good Organ and Choral Service preferred. Is a pupil of Dr. G. A. 
Macfarren, and — the last eighteen months has been in Berlin, 
studying the higher branches of composition under Prof. Kiel. Will 
return to England in April. Address Organist, care of Rev. R. 
Bellson, 109, Koniggraetzer Strasse, Berlin. 


O RGANIST.—A Laas, thoroughly qualified, 

desires a RE-ENGAGEMENT in or near Brighton. Address 
Organist, St. Andrew’s House, St. Andrew’s,Terrace, Church Street, 
Hove, Brighton. 


ANTED, immediately, for the Parish Church 
of Killarney, an ORGANIST and CHOIRMASTER. Must 


be a good vocalist. Liberal salary to a competent man. Apply, stating 
terms, &c., to Rev. Gerald de C. Meade, Killarney, Ireland. 

















ANTED, an ENGAGEMENT as ORGANIST, 
MUSIC and CHOIR MASTER in a high-class School or 
College. Address M. B., Novello, Ewer and Co., 1, Berners Street, W. 


M?: DONALD W. KING and Miss JANET KING 

beg to inform their pupils and friends that they have RE- 
MOVED from Woburn Place to Cumberland Villa, Cavendish Road, 
Kilburn, N.W. 


HE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 
R. C. J. TUGWELL, having resigned his 
present appointment, is desirous of an ENGAGEMENT as 
ORGANIST and CHOIRMASTER. London preferred. Address as 
above. 
‘TRE ORGANIST of the Parish Church, Dorking, 
has a VACANCY for a PROFESSIONAL PUPIL. Daily 
choral services. Good advantages. 


M RS. OSGOOD requests that all communications 
respecting Engagements for Oratorios and Miscellaneous Con- 
certs may be addressed to Mr. N. Vert, 52, New Bond Street, W. 


M R. FARLEY SINKINS (Basso), having relin- 
quished his duties at Christ Church Cathedral, is now open to 
Address 9, Lyme 














Large three-manual organ. 








accept engagements for Oratorios, Concerts, &c. 
Street, Camden Town, N.W., or St. Aldate’s, Oxford. 


M& CHARLES JOSEPH FROST begs to inform 
his pupils and friends that he has REMOVED to 73, 
Farleigh Road, Stoke Newington, N. Red tram-cars direct from 
Moorgate Street. Nearest station, Rectory Road. 


HE GUITAR.—MDME. SIDNEY PRATTEN, 


Teacher of this elegant instrument, is in Town for the Season. 
For Lessons and Concerts, address 22, Dorset Street, Portman Square. 


USICAL DEGREES and EXAMINATIONS.— 

J. W. HINTON, Mus. Doc., M.A., 40, Albany Street, N.W., 

ee og candidates for Mus. B. or Mus. D., of Oxford, Cambridge, or 
ublin, in all branches they may require. Dr. H. continues to 
Harmony and Counterpoint 











revise or orchestrate for composers. 
by post if required. 


D®: SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Oakdene, Lower Norwood. 
A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners Street, London, W. 
M® JOHN HILES, 41, Aldridge Road Villas, W. 
(Author of the “Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for the Piano- 


forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 
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PROFESSIONAL NOTICES: 





MISS ARTHUR (Soprano) 
(Formerly Butterley House, Leeas). 
For Oratorios and Concerts, address 22, Oak Villas, Watson Road, 
Broomhill, Sheffield. 


MISS FLORENCE CLYDE (Soprano). 


For Opera, Oratorio, and Concerts, 24, Walterton Road, W. 


MRS. WARREN (Soprano). 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 
MISS M. B. CRICHTON (Soprano). 
For Oratorios, Concerts, &c., address 2, Hallfield Place, Bradford. 
MISS RUTH HARLOW (Contralto). 
For Oratorios, Concerts, &c., address Mr. E. Hermann, Atheneum, 
Manchester. 
MISS LOUISA BOWMONT (Contralto) 


For Concerts, Oratorios, &c., address 51, Mercer Street, Embden 
Street, Hulme. 


MR. WELBYE WALLACE (Tenor) 


(Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c.), 

Having returned from abroad, is free to accept engagements for 
Concerts, Opera, or Oratorio. All communications to be addressed 
(care of) Messrs. Novello, Ewer and Co. 


MR. VERNEY BINNS (Tenor) 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti). 
For Oratorios, Concerts, &c., address 6, New Bond Street, Halifax. 


MR. DUNCAN FINLAY (Tenor). 
Opera, Oratorio, and Concert Party, 24, Walterton Road, W. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 


MR. ADOLPHUS PHILLIPS (Basso) 
fi (Of the Cathedral, Lincoln). 
For Oratorios, Concerts, &c., address 92, Newland, Lincoln. 


MR. HENRY POPE (Basso). 
9, Malden Crescent, N.W. 


MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 









































TRINITY COLLEGE, LONDON, 


INSTITUTED 1872; INCORPORATED 1875. 





SPECIAL NOTICE. 


4 hig EVENING CLASSES in Harmony, Counterpoint, and 

Fugue; Form, Instrumentation, Organ, Solo and Choral Singing; 
Classics, Mathematics, French, German, &c., and ALL other 
BUSINESS of the College, will henceforth be conducted in the New 
College House, 

61, WEYMOUTH STREET, PORTLAND PLACE, W., 
Within five or six minutes’ walk of Baker Street, Portland Road, 
or Oxford Circus, and within fifteen minutes of Charing Cross. 

The Common Room and Library for the use of Members will be 
opened in a few days. 
J W. HINTON, M.A., Mus. D., Hon. Sec. 


RINITY COLLEGE HARMONY CLASS.— 
The Harmony Professor holds an EVENING CLASS every 
Monday, at 7.30. Fee, one guinea per term. Students can be received 
at the half-term. Application can be made at the Class Rooms, 61, 
Weymouth Street, Portland Place, W., by letter, or personally be- 
tween 6.30 and 8 on Monday evenings. 


RINITY COLLEGE COUNTERPOINT CLASS. 
The Professor of Counterpoint and Fugue holds his EVENING 
CLASS every Monday, at Eight o’clock. Fee, one guinea per term. 
Students received at the half-term. Apply at the Class Rooms, 61, Wey- 
mouth Street, Portland Place, W., by letter, or personally between 6.30 
and 8 on Mondays. 


RINITY COLLEGE SPECIAL EVENING 

COURSE for SOLO-SINGING. Fee, One Guinea per term. 

Application to be made to Dr. Hinton, Hon. Sec., at the College, 61, 
eymouth Street, Portland Place, W. 


ARMONY AND COUNTERPOINT EVENING 
CLASS.—The above will be conducted by Mr. WALTER H. 
SANGSTER, Mus. Bac., Oxon., and Organist of St. Michael’s, Pad- 
dington, at the St. Michael’s Schools, Star Street, Edgware Road, 
commencing roth April, at seven o’clock. Fee, One Guinea for the 
term. For further information address at Choir School, 76, Cam- 
bridge Terrace, Hyde. Park. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine: Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 























MR. RICKARD (Bass) 
(Of the Schubert Society's Concerts, and Pupil of Signor Ciro Pinsuti). 
For Oratorios and Concerts, address Kigg Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield Place, Bradford, Yorkshire. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe Place, South Kensington, S.W. 








and Studio, ra, Vernon Street, Pentonville, W.C. 
STRAND 


C)RGAN STUDIO, 140 (late 166), 
(opposite the Gaiety)—LESSONS or PRACTICE (and at 
St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 
(Hitt and Son).—Full pedal compass—-W. VENNING SOUTH- 
GATE (Organist, St. Michael's, Stockwell), “the Strand Organ 
Studio,” W.C. Est. 1867. 


RGAN PRACTICE.—Fine instrument; 2 


manuals, with separate pedal organ. Terms very moderate. 
E. Entwisle, 1, Charles Street, Camberwell New Road. 








ALBERT E. BISHOP 
(Organ, Harmony, and Counterpoint). 
Address 26, Wilson Street, E.C. 


MR. J. SHARPE (Oboe Player). 
For Oratorios,Concerts, &c.,address 235, Lidgett Hill, Pudsey, nr. Leeds. 
Bandmasters and others supplied with Triebert’s and Morton's cele- 
brated Oboes. Best Oboe Reeds, 2s.each; Staples Recaned, 1s. each. 


USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corre- 

spondence. Dr. Holloway, F.C.O., 51, St. Paul’s Road, Camden 
Square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and every information given to the yourg aspirant. Dr. Hol- 
loway, F.C.O., 51, St. Paul’s Road, Camden Square, N 


IANOFORTE, ORGAN, HARMONIUM, SING- 

ING, HARMONY, and COMPOSITION. LESSONS to 

Private Pupils or in Schools. Dr. Arthur S. Holloway, 51, St. 
Paul’s Road, Camden Square, N.W. 


ME. HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow Terrace, Norwood Road, S.E. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, address Edwin J. Crow, Mus. Bac., Cantab., 
Organist of St. John’s. 





























RGAN LESSONS.—Two manuals, 1g stops, 
great 10, swell 5, open diapason pedals, three couplers. Practice 
by arrangement (in North of London) on moderate terms. Address A., 
16, Essex Street, Strand. 
ESTABLISHED APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


R. STEDMAN’S CONCERT PARTIES for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c., &c. 

MADE UP FROM THE MOST EMINENT ARTISTS, AND 
INCLUDING: Miss Annie Sinclair, Miss Mary Davies, Miss Matilda 
Scott, Mdme. Worrell-Duval, Miss Jessie Royd, Mdme. Poole, Miss 
Annie Butterworth, Miss Dones, Miss Gill, Mdme. Osborne Williams, 
Mr. Stedman, Mr. Alfred Kenningham, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Henry Pope, Mr. Thurley Beale, Mr. King Hall, Mr. Henry 
Parker, &c., &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars, 
address Mr. STEDMAN, 1, Berners Street, W. 


RATORIO AND CONCERT PARTY.— 
Soprano, Miss Tomlinson (Pupil of R. S. Burton, Esq.); Con- 
tralto, Miss Alice Arnold (Royal Academy, London); Tenor, Mr. Chas, 
Blagbro’ (Parish Church, Leeds); Bass, Mr.. Thornton Wood (Royal 
Albert Hall Concerts, London). Conductor and Accompanist, Mr. 
R. S. Burton (Leeds).—For terms, &c., apply to Mr. Thornton Wood, 
2, Hallfield Place, Bradford. 
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LONDON GREGORIAN CHORAL ASSOCIATION. 


So. BAND.—PLAYERS on the Cornet, Flugel 
Horn, Euphonium, Trombone, or Bombardon WANTED. The 

Band practises on alternate Tuesday evenings at S. Laurence Jewry, 

Gresham Street. Names of Gentlemen willing to join the Band should 

be sent to Somers Clarke, jun., Esq. (Band Correspondent), 6, Delahay 

Street, S.W. ROBERT ALDERSON TURNER, Hon. Sec. 
48, Tressilian Road, Upper Lewisham, S.E. 


A LADY is desirous of giving LESSONS on the 
PIANOFORTE, either in families or schools. M. Bone’s, 
Library, Peckham Rye. 


XPERIENCED PIANOFORTE TUNER 

WANTED fora Music and Pianoforte Warehouse in Edin- 

burgh. Apply, giving references and stating salary, to Edina, care of 
Novello, Ewer and Co., London. 


O PIANOFORTE TUNERS.—WANTED, in a 

large Music Establishment in the South of England, a respect- 

able YOUNG MAN of good experience. Address, stating age, quali- 

fications, reference, and salary required, W. . care-of Novello, 
Ewer, and Co., 1, Berners Street, London, W. 


ANTED, as TUNER, REPAIRER, and SHOP- 

_ MAN, a good Performer on the Piano and Harmonium, and 

ert with the Sheet Music Trade. Address H. Nye, Tunbridge 
ells. 


O ORGAN BUILDERS.—WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 
Builder, Leicester. 


M sic TRADE ABROAD (Australia preferred). 

SITUATIONS WANTED by two Young Men; one as Tuner 
and Repairer and the other in the Music Department. First-class 
references given. Address A. B. C., 2, Wretham Road, Handsworth, 
Birmingham. 


A PIANOFORTE TUNER, two years at Kirk- 

man’s, London, and five years since in a large provincial Piano- 
forte Warehouse, seeks a RE-ENGAGEMENT as Indoor or Outdoor 
Tuner. Apply, Unison, care of Messrs. Novello, Ewer and Co., 1, 
Berners Street, London, W. 


He POUIRED, by a Young Lady, a SITUATION 
in a Music Shop. She is considered a brilliant player, and 

—_— to the sale of music. F. W., Novello and Co., 1, Berners 
treet, W. : 


ANTED, a RE-ENGAGEMENT in a Music 

Warehouse, by a young Lady who has had eight years’ 

pepeieeee. Good references. A. T., Belvoir House, Walton Street, 
xford. 


ANTED, .by a Lady, a SITUATION as 

ASSISTANT ina Music Warehouse, town or country. Good 

Pianist, able to play at Evening Parties, and can undertake Pianoforte 
Silking. Address J. W., 121, Crawford Street, Marylebone. 


AST LONDON ORGAN WORKS, 

9, Burdett Road, Mile End, E.—E. Carper is prepared to send 

Specifications for building Organs of very superior materials and 

workmanship. Alterations, rebuilding, and repairs. First-class work- 

men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


RGANS for Church or Chamber, full, rich tone, 
from 35 guineas) ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; bestin the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S 100-Guinea ORGANS, 2 CC Manuals, 
e Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 
16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Old Organs re- 
built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex Terrace, King’s Road, Camden Town, London. 









































CENTENNIAL EXHIBITION. 


NOTICE. 
A PRIZE MEDAL of the FIRST RANK was 
awarded at Philadelphia, 1876, to 


PELOUBET, PELTON & Co., 
NEW YORK, 


“STANDARD” 
AMERICAN ORGANS. 


PRICES, 12 TO 125 GUINEAS. 
DESCRIPTIVE CATALOGUE to be had on application to 
BARNETT SAMUEL & SON, 


31, HOUNDSDITCH, E.C., & 32, WORSHIP STREET, 
FINSBURY SQUARE, 


Sole Agents for the United Kingdom and British Colonies. 





A Liperat Discount ALLOWED TO THE TRADE. 





“A supreme and perfect harmony of notes.” 


E. & W. SNELL’S 
IMPROVED ENGLISH HARMONIUMS 


BROAD REED ORGANS 


Are Pronounced by the Profession and Public 


THE BEST AND CHEAPEST EXTANT. 





ManuFActory—LITTLE KING STREET NORTH, CAMDEN 
TOWN, LONDON, N.W. 


TRADE SUPPLIED. 





From VINCENT SykEs, Esq., Organist and Professor of Music. 
“ Parsonstown, Ireland, Feb. 3, 1877. 

“ Gentlemen,—I received your instrument—‘ Drawing Room Model’— 
about three weeks ago. I have delayed writing because I wished to 
examine it carefully through. I think the mechanism is the best I 
have ever seen. It is really a first-class instrument for the low price 
of 24 guineas. I wish to make special mention of the ‘ pneumatic 
sourdine,’ which softens the bass gradually, and not so abrupt as 
others I have played on. The ‘tirasse-tenuto’ is a new stop to me, 
but when I began to extemporise on any given tonic or dominant I 
found it so effective that I could scarcely leave the instrument. I have 
shown it to several of my friends, and they are astonished at the marvel- 
lous low price you sell them at. “Tam yours truly, 

“VINCENT SYKES 

“ Messrs. E.’and W. Snell, London.” 





E. and W. SNELL beg to announce that, having just completed the 
Enlargement of their Premises, they are now enabled to execute any 
orders with which they may be favoured with promptitude and dis- 
patch. Any kind of instrument of the free reed class to order. 





“7POWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


TUTTGART HARMONIUM COMPANY. — 
LEOPOLD KAHN, Stuttgart, Germany. 
Price Lists cn application to ALPHONSE CARY, Sole Repre- 
sentative, 26, Fortess Terrace, Kentish Town, N.W.; close to Kentish 
Town Station. Inspection solicited. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post free. Music for’any 
kind of band. Patronised by the army, navy, and rifle corps. 











T R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RUSSELL’S MUSICAL INSTRUMENTS. : 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, warranted 
to stand at concert pitch, sent free for 13 stamps. Price Lists sent free. 
Joseph Dean, Music Warehouse, 77, City Road, E.C. 


CCURATE METRONOMES, s., post free. 


Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield. Trinity Street, Huddersfield. 


S. WORTH of MUSIC for One Shilling, post 
l ? free for fifteen stamps, soiled and surplus stock. __ 
i James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 
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LONDON AGENTS, 
MESSRS. MOUTRIE AND SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, ‘‘ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
“148, Finborough Road, South Kensington, London, 
“ March 12th, 1877. 
“ Dear Sir,—After more than six months’ test of the Pedals and Action 
I purchased of you, you will be glad to hear that they act admirably ; 
their noiseless action and simple attachment being not their least 
recommendation. 
“I am, dear Sir, yours faithfully, 
“ALFRED J. WHITEHOUSE, 
“ Organist of Belgrave Church, Belgravia. 
“To Mr. J. Hamilton, Bristol.” 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. | 
Address J. HAMILTON, II, Brunswick Street, City Road, Bristol. 


ORGAN-TONED HARMONIUMS. 
W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS 
UNEQUALLED BY ANY OTHER MAKERS. 


These ORGAN-TONED HARMONIUMS stand First among any 
such instruments for 
QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 
PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 
BRILLIANCY OF THE SOLO STOPS, NEWLY-INVENTED 
DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 
AND DOUBLE EFFECTIVE SWELLS. 


List of Prices and Books of Designs, and upwards of 300 Testimo- 
nials from all parts of the globe, to be had post free. 


W. HATTERSLEY & CoO., 
10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harmoniums are 20 per cent. cheaper than any other 
house, and a far superior tone. 











GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
is really the best instrument I have fallen in- with.—Yours truly, 
W. P. M. SLATER. 
39, Franklin Street, South Shields, May 6, 1876. 





GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a way-side station, so that I did not get it here till last night; how- 
ever, it is uninjured and gives me every satisfaction. Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa large Alexandre Percussion instrument, on which I sometimes 

lay. I shall always be glad to recommend your Harmoniums.— 
Believe me, faithfully yours, 
W. F. Asusrince, M.A., Curate of Bessingby. 

Bessingby Road, Bridlington, Dec. 15, 1876. 





Mr J_M. Boulard, Manager i? ra Alleghanians, Vocalists and Bell 
; ayers. 

Dear S1r,—The Harmonium you made for me in travelling case 
answers our purpose exceedingly well, and my company are all de- 
lighted with it.—Yours truly, J. M. Bounarp. 

Sept. 16, 1876. 


GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are very much pleased with the instrument. 
It is a little gem.—Yours faithfully, . W. H. Woop. 

Shirland and Higham School Board, Shirland, near Alfreton, 

Feb. 2, 1877. 





Dear S1r,—The Harmonium arrived here yesterday. I am much 
pleased with it, and it is a very pretty, nice-looking instrument.— 
Yours truly, Davip Bruce. 

Merrington Vicarage, Terry Hill, Dec. 10, 1875. 





GENTLEMEN,—The Harmonium arrived here in capital condition 
last week. Iam very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, . R. Hotme. 
Montserrat, West Indies, Aug. 11, 1876. 


Re D’'ALMAINE, DECEASED. 


PIANOFORTES BY D’ALMAINE. 


Great Sale of 704 remaining Pianofortes 


OF THIS EXCELLENT FIRM. 


In consequence of the Death of the Proprietor, an 


IMMENSE STOCK 


All Descriptions of Musical Property, 


PIANOFORTES, HARMONIUMS, 
SHEET MUSIC, 


Lithographic Stones and Music Printing, Music 

Stools, Insulators, Violins, Canterburys, Whatnots, 

Harmonium Chairs, Frets, Actions, and parts various, 
the chief item being 


780 PIANOFORTES, 


in course of construction at the Death of the 
late Proprietor. 


MOST EXCEPTIONAL OPPORTUNITY 


to the Public, Trade, and Profession, such as does not 
offer in every lifetime. 





NoTe.—It was attempted to clear the whole by auction 
by a series of sales: the first sale proved that it would be 
wiser to make up the stock and 


OFFER THE ADVANTAGE TO THE PUBLIC, 


who can now be supplied at less than the usual cost of 
making these high-class pianos; thus the following 


quotations :— 
For 17 guineas can be had the 35 guineas Royal 
25 ” ” 46 ” ” 
34 ” ” 60 ” ” 


45 1» ec * 85 ” 
g to 15 guineas, various second-hand instruments. 


These instruments have the 
FAMED STEEL WREST PLANK PLATE; 


are all 7 octaves, trichord for the most part, and actions 
of yarious models ; 


ELEGANT IN DESIGN, REFINED IN FINISH; 


are very high class as pianofortes in touch, tone, and 
repetition. 


ALL PARTICULARS, AND ON VIEW, AT 


5, FINSBURY PAVEMENT, 


By MoorGateE STREET STATION 
(Metropolitan Railway). 
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VERTICAL IRON FRAME PIANOFORTES.— 





teens UPON A SINGLE CASTING. 


HE GUSTAVE MODEL LIBRARY REED 

ORGAN, unexcelled for purity of tone and brilliancy; 10 stops 

and improved knee swell; elegantly carved black walnut case, ebonized 

mouldings, 30 guineas. Gustave and James, 8, Cyril Street, Camber- 
well Gate, London, S.E. 





Yeo ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 
Full particulars from the makers, PARKER & SMITH, Plymouth. 
Good Workmen Wanted. Constant employment. Expense of living 
20 per cent. less than in London. 


HORT IRON GRAND PIANOS.—New Model 

by Kaps, of Dresden.—This instrument is an improvement on 

the original Short Grand now so well known. The volume and 

brilliancy of tone is much increased; it has an unfailing repetition 

action, and will compare favourably with much larger and more costly 

instruments. May be purchased wholesale and retail or hired at 

the vine Depot, 26, North Audley Street, W. Proprietor, C. E. 
FLAVELL. 


T° SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
&c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established 1794.] 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


QUARTERLY SALE OF MUSICAL PROPERTY, 11, CHARLES 
STREET, MIDDLESEX HOSPITAL. 
425 PIANOFORTES by Broadwood, Collard, 
Erard, Allison, Kirkman, Oetzmann, Steinmann, Hermann, 
Ziegler, Johnson, Niedermeyer, Nutter, &c. 2 Magnificent Double 
Action Gothic Harps by Erard, and several others. ORGANS AND 
HARMONIUMS, by Alexandre, Christophe, &c.; Musical Boxes, 
Pianoforte Small work, Diamond Rings, and Watches, 400 gross of 
Screws, Ivories, &c.; together with a large quantity of Sheet Music, 
being the UNREDEEMED PLEDGES from Pawnbrokers, and 
Stocks consigned for immediate sale, which will be sold by MESSRS. 
KELLY AND CO., at their Great Repository and Mart, 11, Charles 
Street, Middlesex Hospital, on WEDNESDAY, 4th APRIL, 1877, 
commencing at 12 0’Clock prompt. The goods may be viewed the day 
prior and morning of Sale. Catalogues on application (post free). 


IOLINS.— The New Joseph Guarini Violin, 
recommended by Sivori, Leonard, and Remenji, is worthy the 
attention of all violinists seeking a violin made in accordance with the 
true art principles, as opposed to the vile imitative craft now so com- 
mon. Price £7 10s. Sole agent, W. Hargreaves, 7, St. Ann Street, 
Manchester. 


IOLINS, TENORS, VIOLONCELLOS, and 
ts DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(3rd floor), many of which have been made 50 years, 

Also a large collection of Italian Instruments. 


IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JOHNSON HICKS, Dealer in, and careful Repairer of, ‘‘CRE- 
MONA ” and other Violins, &c.—Brunswick House, Torquay, Devon. 


IRST VIOLIN STRINGS.—Will not break if 

tuned up to G. Never tuning false, even from perspiration. One 

returned for four stamps. Send to Mr. Youens, Assembly Rooms, 
Newby Place, Poplar. Established 1840. 


OR HOME ORGAN PRACTICE.—Two-manu- 

alled GRAND PIANO, having pedals full compass, radiating, 

concave, each taking down unison and super octave. £35. Mr. 
Grimes, Sherborne, Dorset. 


O PROFESSORS OF MUSIC.—For SALE, 

£45, a modern, full compass, walnut, Horizontal Grand PIANO, 
by Hund and Son, in excellent condition. Apply by letter, Teacher, 
Queen Street, Hitchin. 


FOR SALE, a Kaps’ Short IRON GRAND PIANO, 
in splendid condition; walnut case. Price 50 guineas. Apply 
W. M., 108, Sherbourne Road, Birmingham. 


OR SALE, a Kirkman COTTAGE PIANO; 
: ebonized and gold case; nearly new; with two octaves of sound- 
ing foot pedals attached, and organ stool to fit. Price, to immediate 
purchaser, £35. Owner going abroad. Address W. D., Stanesby’s 
Library, Sloane Street, S.W. 


RGAN FOR SALE.—A Bargain.—The Wes- 
leyan Chapel, Northgate, Gloucester, being immediately to be 
tebuilt, the ORGAN must be SOLD by,the end of this month. It has 
two manuals, 11 stops in great, 6 stops in swell, open pedal pipes, gilt 
speaking front, and will be sold for about half its estimated cost. Apply, 
for particulars and price, to Mr. H. B. Fluck, Northgate, Gloucester. 








rights, Stock-in-Trade, 






































CHURCH ORGAN for SALE.—Two manuals, 
4 16 stops, tenor C swell; one and half octave pedals. Price 100 
aineas. Apply R. H., W. H. Smith and Son, 33, Union Street, 
irmingham. 


RGAN FOR SALE.—Eight effective stops, 2 
manuals, bourdon pedals, front and side speaking pipes; 
mahogany case 10 feet high. Alpha, 75, High Street, Stoke Newington. 


RGAN.—Church Organ (rebuilt), with two 

ie manuals and separate pedal pipes, 14 stops and 

couplers. Price £150. J. Grover, 82, Norfolk Terrace, Westbourne 
Grove, London, W. 


Fror SALE, a Sweet-toned ORGAN, with 6 stops, 

244 pipes, open and stop diapason, principal, fifteenth, dulciana 
and octave dulciana. Price 30 guineas. Apply Mr. Charles Hillard, 
Ditcheat, near Evercreech, Somerset. 


£3 ORGAN, in good order, suitable for Church 


or small Chapel; 8 stops, pedals. 170, Pentonville Road. 


RGAN for SALE—by Robson. One manual 
with pedals, six stops.. Now in S. Paul’s, Margate. No rea- 
sonable offer refused. Apply T. J. Chapman, 69, Dane Road, Margate. 


HURCH ORGAN for SALE.—The Dean and 

Chapter of Salisbury having offered the Organ at present in the 

Nave of the Cathedral to the Parish of S. Thomas, the Organ now 

in S. Thomas’ Church is for Sale. Price £120. It has some very 

valuable Stops, and is suited to a large Church. Address Mr. @. 
Lloyd, Churchwarden of S. Thomas, Salisbury. 


RGAN for SALE.—A useful second-hand Organ, 

containing 5 Stops, suitable for a small church, &c. Price 
20 guineas. Apply to A. C. Thacker, Organist, Thorney Abbey, Peter- 
borough. N.B.—Mr. Thacker has a vacancy for an ARTICLED 
PUPIL; terms moderate. 


OR SALE, the ORGAN in the Parish Church, 

Market Harborough. One manual in general swell, handsome 

case. Stops—open diapason treble, ditto bass, double dulciana, 

st. diapason, principal, fifteenth, sesquialtera and cornet, trumpet, 
diaocton, pedal pipes. Apply to the Vicar or Churchwardens. 


WO-MANUAL PEDAL ORGAN. Fourteen 
stops. Ping Full particulars from M. C. F. Silver, Great 
Haywood, Stafford. 


ARMONIUM for SALE, by Alexandre. Four 


complete rows of vibrators, 14 stops, oak case, excellent tone, 
and good condition. Apply to Mr. Bundy, Emsworth, Hants. 


HARMONIUMS, all sizes, the lowest price for 
Cash. The Trade supplied. J. T.B., 6, Adair Road, West- 
bourne Park, London. 


OR SALE.—Three VIOLONCELLOS, one 
DOUBLE BASS, one TENOR, and two VIOLINS. Can be 
seen any evening, after six, at 45, Featherstone Street, City Road. 


O DISPOSE OF, one of Messrs. F. Besson and 

Co.’s POCKET CORNETS (Leader’s model), silver-plated, in- 

side of bell and mouthpiece gilt, in polished box complete ; ngecy new. 

Cost 15 guineas; will be sold at a reduction. Apply Messrs. Pohlmann 
and Son, Princess Street, Halifax, Yorkshire. 


Music PREPARED EQUAL TO AND 

CHEAPER THAN ENGRAVING.—For specimen and 
terms, with particulars, apply to F. C. Wood, 32, Vincent Square, 
Westminster. 


G. HALLIFAX & CO., 315, Oxford Street, 
« W., ENGRAVE and PRINT AUTHORS’ WORKS, at the 
lowest possible cost, and introduce them. Estimates by return of post. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster Row. 


HROAT IRRITATION.—The throat and wind- 
pipe are especially liable to inflammation, causing soreness 

and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and 1s. boxes (by post for 14 Sener 
labelled James Epps & Co., Homeopathic Chemists, 48, Thread- 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED 


PSALTER. 





Ss. . 
4to Edition, with Chants in Short Score _..... ihe wes segnlt 2d oC 
12mo Edition. Vocal parts in as efi w. Bach 1 6 
32mo Edition. Words only ns ae sae th we OQ 

Ditto ditto with Proper Psalms _.... — pci? S70 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & Co., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





APRIL, 1877. 


ALL THE YEAR ROUND 


CONDUCTED BY 


CHARLES DICKENS. 


The new Monthly Part contains the following papers :— 


The Analytical Laboratory of the Inland Revenue at 
Somerset House. 








Portraits Worked in Tapestry. A Princess of the First 
Empire. 


Shall London have another Bridge ? 
The History of London Bridge. 
Under Russian Escort. 


The Case of Captain Slade. | The History of Harlequin. 
Lynch Law. The Mysterious Muleteer: 
Tony Topsy Turvydom. A Story. 
Juvenile Acrobats at Canter- | At the Play in Japan. 

bury Hall. From the States: News in 
Standing Armies. American Papers. 
Some of Fashion’s Fools. 


What He Cost Her: 
Doubleday’s Children: A Serial Story, by Dutton Cook. 


A Serial Story, by James Payn. 


Besides the above, the Monthly Part contains other | 
interesting papers. To be obtained at all Railway Book- | 
stalls and of all Booksellers. 





Just Published, 


PAUL ET VIRGINIE 


OPERA, COMPOSED BY 


VICTOR MASSE. 
THE WORDS BY 
JULES BARBIER AND MICHEL CARRE. 


Vocal Score, with Pianoforte Accompaniment. Second Edition, 
revised by the Composer. 


Prick Twenty SHILLINGS. 





London: Novello, Ewer and Co. 





NOVELLO’S OCTAVO EDITION 


OF 


TRIOS, QUARTETTS, &c., 


FOR 


FEMALE VOICES. 


No. 1. The corall’d caves oF} 3 voices, Henry Smart 4d. 


ocean =f 
2. Heaven 0 es do. do. 4d. 
3- Hope and memory .. do. do. 4d. 
4. Night sinks on the 
lines do. do. 3d. 
5- Oh! psec for thy 
wing igh do. do. 4d. 
6. The bird at sea ~ do. do. 4d. 
7. The wood-nymphs .. do. do. 3d. 
8. The fay’s song Se do. do. 4d. 
g. Evening aa re do. do. 3d. 
10. The water-nymphs .. do. do. 4d. 
11. Where are the angels? do. J.L. Hatton 3d. 
12. Youth, joy, and hope do. do. 4d. 
13. Coronach .. art do. Schubert 3d. 
ade pire pe ” — pare: a ar voices do. 4d. 
15. God in atin os do. do. 4d. 
16. Serenade, 4 voices, with solo do. 4d. 
he “Hace ham } 3 voices do. 3d. 


18. O clap your hands. Psalm 47. E.H. Thorne 6d. 


1g. Osingto God (Noél) { a oy } Ch. Gounod 6d. 


Lonpon: NovELLo, Ewer AND Co. 





Third Edition. 


THEORY OF MUSIC 


(A FIRST BOOK ON THE) 


By LOUISA GIBSON. 


Dedicated, by permission, to 
H.R.H. Tue Princess Louise, MARCHIONESS OF LORNE. 
(Adopted in the South London Musical Training College, and in various 
High Schools in London and the Provinces.) 
Price: Boards, 3s.; stiff paper, 2s.; postage, 2d. 
London: Weekes and Co.; Novello and Co.; Whittaker and Co.; and 
of the Author, Seaton Terrace, Plymouth. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY:— 


0. s. d. 

x. Hymnsonly. Royal2z4mo. Bourgeois Antique. Cloth,red 
edges one ia abies lati aa rae por mm AS 

2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... cos ie den oe @ @ 

» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... ~a ose se Oo 4 

» Hymns only. Royal 24mo. ae a “Doubie 
Columns. Paper covers << on 3 
Hymns with Tunes. Demy 8vo. Clot ° 


° 
. 4 
4 Hymns with Tunes. a 8vo. Cloth, bevelled boards, 
gilt lettered, red ee. 4 5 
5. Tunes only. Demy 8vo. 3 
6. Tunesonly. Demy 8vo. Clothe ‘bevelled boards, gilt lettered, 
red edges .. es 4 
7. Hymns with Tunes. I 


“Treble part only. “Roval 24mo. 
Hymns with Tunes. 


Treble part only. Royal 24mo, cloth, 


bevelled: boards, gilt lettered, red edges 20 
Hymns with Tunes. Small post 8vo, to 5 bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto, Cloth, bevelled boards, gilt 
lettered, red edges ome =p * 3 0 
10. Hymns with Tunes. Large type, Imperial 8vo. “Cloth, 
bevelled boards, gilt lettered, red edges... « 10 6 


Selections of Hymns with Tunes for Advent, Cheichbda, Easter and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 


London: Novello, Ewer and Co. 


THE NEW HYMNAL. 
‘THE SONG OF PRAISE, By Lady VicrToria 


Evans-FrekeE. Being a New and Enlarged Edition of the Rev. 
Epwarp Harvanp’s CuurcH PsALTER AND HyMnat, including a 
iarge number of Original Tunes written by the most eminent Church 
musicians of the day expressly for this work. Prices as follow :— 

Ss. 





Large Organ Edition 
Ditto, red edges, strongly pound, with blank music : paper 
at the end, gilt lettered... yen 
Small Music Edition 
Ditto, red edges, strongly b ‘bound, i gilt iettered 
Words only .. i ae 
Ditto, pe edges, gilt a9 oad = 


Liberal Terms to the ian, 
GEORGE ROUTLEDGE & SONS, Tre Broapway, LupGATE. 


ee BRISTOL TUNE-BOOK, containing 258 
Me and 85 Chants. 


” 


hHrHpAWO 
AVYAaa aa 





or. ae cloth, turned in. wo. 28. 6d. 

» 2 Clot boards, red edges, gilt ‘lettered coe gm 6d. 
TONIC SOL-FA EDITION, 

es Limp cloth, turned in soe . 28. Od. 

» 4 Clot boards, red edges, gilt lettered 


aoa 
A bout 250,000 copies have already been sold. 





HE BRISTOL TUNE.BOOK (Second Series) 


containing 298 ee and 74 Chants. 


0.5. Limp clot os 28. 6d. 
» 6. Cloth boards, red edges, gilt lettered +» 38. 6d. 
TONIC SOL-FA EDITION. 
ae. ee cloth os ad axe was ee 28.00. 
n 8 Cloth boards, red edges, gilt lettered «. 28. 6d. 





First and Second Series Bound together. 


No. 9. Limp cloth 4s. 6d. 
» 10. Cloth boards, red edges, gilt Ie lettered 6s. od. 
» 12. Tonic Sol-fa,cloth  ... 3s. od. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 


715 Tunes and ees si sca K = area uta 200 Varieties of Metre. 
0.11. Cloth Seo ve eve 38. Od. 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Now Ready. 2 
‘THE LONDON TUNE-BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, - on 
London: Novello ,Ewer and 


THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 

1. Words and Music, i in short score, foolscap 4to, cloth, price 6s. 
2. Words and Music, in short.score, super-royal 18mo, ‘cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo, cloth, 1s. 
4. Words only, 16mo, cloth, ts. 
5. Words only, 32mo, paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners Street (W.), and 80 
& 81, Queen Street (E.C.); Simpkin, Marshall and Co. Oxford and 
London: James — and Co. 





rice 3s. 6d., cloth, red edges. 

“, ae TUNE- BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar "Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 

Litany Tunes, &c. London: Novello, Ewer and Co. 





Now ready, in small quarto, 330 pages. 


THE BURNLEY TUNE-BOOK, an entirely new 
Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries, as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 
Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster Row. Burnley: T. Simpson. 


Eleventh Edition, Enlarged. RES 

UNES, NEW AND OLD; comprising all the 
Metres in the Wesleyan Hymn-Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or re-arranged by HENRY JouN GAUNTLETT, Mus. Doc.; JOHN 
FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 

cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. 








Sixth Edition, obl. 4to, cloth, 7s. nin 
PARES CHURCH PSALMODY, containing 392 
Tunes, in 100 Metres, 301 Chants, various Responses, &c., with 
Memoirs of the Composers and Histories of the Pieces, giving an 
amount of information nowhere else to be found. 
London: Novello, Ewer and Co. 





Now ready. Prices 2s. 6d. and 1s. 


THE PAROCHIAL PSALTER 


PoINTED FOR CHANTING UPON A NEw 
AND SIMPLE SYSTEM, WITH 
DIRECTIONS FOR EXPRESSION, BREATH-MARKS, AND 
OTHER INDICATIONS TO FACILITATE CHANTING 


BY 
ALEX. S. COOPER. 


PRICES. s. d. 
8vo, for Clergy and Organists ... oa oe ae 
32mo, for Choirs and Congregations os «: OS 

Canticles only, 3d. and 1d. 
London: Weekes and Co., 16, Hanover Street, Regent Street, W. 





Now Ready. (Dedicated to ORG of Organists.) 
N TUNING THE ORGAN. Iilustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster 
Row;; or, post free, 3s., of G. Baker, Stamp Office Place, Wakefield 


HE REV. R. BROWN-BORTHWICK’ S 
“SUPPLEMENTAL HYMN AND TUNE-BOOK” (4th 
Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 
Quarto post, large type and beautifully bound in cloth, price 6s. 6d.; 
on toned paper, extra thick, ros. 6d. 


Y SPIRIT LONGS FOR THEE.” Hymn, 

By set to Music by Jonn Nay or, Mus. Doc.,Oxon. , together with 

five other original Hymn Tunes, including “Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co, 


CIT YMN TUNES, composed by RospertT BrRown- 
i BorTHWICK, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 


EV. R. BROWN-BORTHWICK’S SERIES of 
MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 


"THREE PIECES for the ORGAN. Composed 























by Nrets W. Gape. Op. 22. Price 2s. 
London: Novello, Ewer and Co. 
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WAGNER FESTIVAL. 





ROYAL ALBERT HALL. 





ax GRAND CONCERTS ON 





MONDAY EVENING, MAY 7; Wednesday 
Evening, May 9; Saturday ‘Morning, May 12; Monday Even- 
dng, May 14; Wednesday evening, May 16; Saturday morning, May 19. 


WAGNER, CONDUCTOR. 








VV WILHELM], LEADER OF ORCHESTRA. 





Eyreasena OF 200 INSTRUMENTALISTS. 





Vocalists from the BAYREUTH FESTIVAL. 


THE MUSICAL TIMES 


(PUBLISHED ON THE First OF EACH MontH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Music Sellers (not 





including postage), 3s. 
SCALE OF TERMS FOR ADVERTISEMENTS. 

£ sd 
Two Lines .. sis | SRS. nb eyto ener). eoon tease ae 
For every additional Line use en -. 0 09 
Half aColumn ... eae ose is os “Ste se 
AColumn...  ... pe lee oe > SO 
A Page ese ile van its ose « 6 60 


A discount of ro per cent. is allowed for twelve consecutive insertions, 

It is respectfully requested that a remittance be sent with all Adver- 
tisements. 

Advertisements for the May number should reach the Office 
not later than April 24. Those received after this date cannot’ be 
guaranteed insertion in their proper places, but will appear among the 
late Advertisements. 





PRICES OF ADMISSION TO EACH CONCERT. 





PRIVATE BOXES from 5 Guineas; Amphitheatre 

Stalls, 1 Guinea; Arena Stalls, 15s.; Balcony (first three Rows), 
15s., other Rows, ros. 6d.; Orchestra, 5s.; Organ Gallery, 5s.; Gallery, 
as. 6d.; which may be had at the Royal Albert Hall; of the usual 
Agents; every Musicseller in the United Kingdom; and of 





H°PSE AND ESSEX, Directors. 





Ca TICKET OFFICE, 6 & 7, Argyll Street, 
Regent Street, London, W. 





FIFTH EDITION, REVISED, FOOLSCAP 8vo, 5s. 


MUSIC, 


By HENRY C. BANISTER, 


Professor of Harmony and Composition at the Royal Academy 
of Music. 





Part I.—Notation. Part II.—Rudiments of Theory, Harmony, and 

Counterpoint. Part III—Elements of Composition; Glossary of 

Musical Terms; Exercises in Harmony and Counterpoint ; Examina- 
tion Papers. 





THIS TEXT-BOOK IS DESIGNED BOTH FOR MUSICAL 
STUDENTS AND FOR GENERAL READERS. 





. . Profound knowledge and deep thought. . . . Those alone who 
have drunk deep at the theoretical founts of Germany, . . . and have 
yearned for a master-mind to classify the recondite masses of erudi- 
tion, that make the search for the threads of the discourse of the Ger- 
man sages a mental game at hide and seek, can thoroughly appreciate 
the learned simplicity with which Mr. Banister applies his test of 
absolute utility to musical science.”—Musical World. 


. . . We are bound to accord the highest praise to the work, which 
is so logically arranged throughout that reference to any special 
portion of it can be readily made. . . . The complete manner in which 
every department of the science is explained i is highly creditable to the 
author; for not only does the book include a treatise on Counterpoint, 
Canon, Fugue, and Imitation, but some very able remarks upon Form 
a and upon the various musical instruments.” —Musical 

imes. 


- In every way admirably adapted to its purpose. . 
clear and to the point.”—Monthly Musical Record. 


“ Mr. Banister has done much to smooth the stony path to fame, and 

robably for that reason was selected to compile a work upon the 
Theory of Music. . Thoroughly well has he fulfilled his task; 
beginning from the first step he leads his pupil on to compose double 
fugues almost unawares.”—Graphic. 


- « Always 





—— ASSOCIATION, 27, Harley Street, 
W.—On Monpay, 2nd A Apel, 7. at at five o’clock precisely, a 
PAPER will be Read by W. age sd Mus. Bac., Ginn, 
on “ Music in Cathedrals.” Chair aon at 4 30 
CHARLES K. SALAMAN, Hon. Sec. 
24, Sutherland Gardens, W. 


ANGHAM HALL, 43, Great Portland Street.— 
N AID of MRS. WELDON’ S ORPHANAGE.—MONDAY 
EVENING, oth April, 18775 at 8 p.m., Mr. CHARLES K. SALAMAN 
in the oer Mrs. Idon’s Thirty-second Sociable Evening, 
“THE TWO PATHS,” or “CONSERVATION ” and “ RESTORA- 
TION.”* Mr. CHARLES LUNN will deliver a LECTURE on the 
above, illustrated by the Children from Mrs. Weldon’s Orphanage. 
To be followed by free discussion. Reserved Seats, 5s.; Unreserved, 
2s. 6d.; Admission, 1s. 

* This Essay, of ae a Charles Lunn has presented the copy- 
right to the Or blished, with additional remarks and 
an account of the Soirée, | by the ‘Music and Art Association, 39, Great 
Marlborough Street, Regent Street, London. Price 1s. 


New Edition Bed Macfarren’s Lectures on Harmony. 
ow ready, in 8vo, price 12s. cloth. 
Ix LECTURES ON HARMONY, delivered at 
the Royal Institution of Great Britain by G. A. MACFARREN, 
Second Edition, thoroughly revised, with numerous Engraved Musical 
Examples and Specimens. 
London: LONGMANS and Co. 


Now ready, price 6s., 


LIFE OF CHOPIN 


BY F. LISZT 

Translated by M. COOK. 

“Franz Liszt has written a charming sketch of Chopin’s Life and 
Art.”—Encyc. Brit. (new edition). 

Uniform with the above, 
LIFE OF MENDELSSOHN. By Lampapius. Price 5s. 
HISTORY OF MUSIC, By F.L. Ritter. Price 7s. 6d. 
LIFE OF CHERUBINI. By E. Bettasts. Price 6s. 
MUSIC AND MUSICIANS. By Rosert ScHUMANN. 
LIFE OF ROBERT SCHUMANN. 

William Reeves, 185, Fleet Street, London. 


New and Important Work for the Competitive 
Musical Examinations, &c. : 
Just Published, in crown 8vo, cloth, price 6s. 


THE STUDENT’S TEXT-BOOK 


OF THE 


SCIENCE OF MUSIC 


ne Use in Schools and Colleges, and for purposes of pitinieate 

py.jous Tay.or, Author of ‘‘ Manual of Vocal Music,” &c., 
London: George Philip and Son, 32, Fleet Street; and 49 eo 51, 
South Castle Street, Liverpool. 


A. HENNES’ METHOD FOR THE PIANO. 


TRANSLATED FROM THE ORIGINAL 25TH GERMAN EDITION, 
By H. MANNHEIMER. 

COURSES I. and IL, 5s. net each. 

COURSE IIIL., containing 50 melodious pieces on all the 12 MAJOR 

KEYS, accompanied by the most minute explanations How To Pvay, 

with numerous FINGER Exercises and ScALE PRAcTICES) will be 

ready at the end of next month. 

COURSE IV. (containing 50 melodious pieces on all the 12 MINOR 

KEYS, with minute explanations, &c.) in preparation. 














(Shortly. 
{Shortly. 











London : George Bell and Sons, York Street, Covent Garden. 
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CHARLES COWDEN CLARKE. 


In his ninetieth year, and surrounded by those 
whose loving companionship has for so long 
brightened the autumn of his life, Mr. Charles 
Cowden Clarke, one of the last links with a 
golden age of letters, has passed quietly away. 
The Villa Novello at Genoa has been for many 
years the home of the family whose name it 
bears; and here, in constant intercourse with 
those whose sympathies were in the world of art, 
Mr. Clarke found a genial retreat after his busy 
life, dying only a year before he would have 
attained the honour of a ‘golden wedding ” with 
one whose name has become so celebrated as Mary 
Cowden Clarke that many may have forgotten her 
as the eldest daughter of the late Vincent Novello, 
and sister of the renowned vocalist, Madame 
Clara Novello. Born at Enfield, where his father 
kept a school, the poet Keats became his pupil, 
and when they came to London together their 
kindred tastes led them to study with especial 
delight Spenser’s ‘‘ Faérie Queene;” and Homer, 
through Chapman’s translation, so took possession 
of young Keats’s mind that hé wrote a Sonnet as 
a record of his impressions upon first perusing the 
work. Mr.Clarke also became the intimate friend 
of William Godwin, Charles Lamb and his sister, 
Hazlitt, Leigh Hunt, and indeed most of the 
literary celebrities of the time; the many happy 
days spent in their company being often recurred 
to in the later years of his life. He was 
associated for a long time in business with his 
brother-in-law, Mr. J. Alfred Novello; but his 
occupations did not prevent his cultivating litera- 
ture, for he was the author of many works; and as 
a lecturer upon Shakespeare and the Elizabethan 


dramatists, the novelists and essayists, became | 


celebrated in all the principal towns of the king- 
dom. Amongst his works may be mentioned 
“Tales from Chaucer in Prose,” a book for the 


young called “Adam the Gardener,” “ Riches | 
of Chaucer,” a collection of poems entitled | 
“Carmina Minima,” “ Shakespearean Characters, | 


chiefly subordinate,” ‘‘ Moliére Characters,”’ 
‘‘ Shakespearean Jesters and Philosophers,” and 
lately, in the Gentleman’s Magazine, “ Essays on the 
Comic Writers of England,” and ‘“ Recollections of 
Writers Known to an Old Couple when Young;” the 
last-named series of articles containing many inter- 
esting reminiscences connected with well-known 
authors, and including some charmingly character- 
istic letters. With respect to the ‘‘ Complete Con- 
cordance to Shakespeare,” we have Mr. Clarke’s own 
assurance that this labour of love was undertaken 
and carried to its completion solely by his wife ; 
and indeed, in their edition of Shakespeare pub- 
lished by Messrs. Cassell, Petter and Galpin, his 





modesty has even impelled him to declare that 
he was merely a “literary hodman” to the real 
editor. But, as we have said, Mr. Clarke was not 
only an author. He was also a talker, in the best 
sense of the word; and those who canrecall to mind 
his lectures will readily admit how much his suc- 
cess was owing to the power he possessed of placing 
his auditors and himself in perfect sympathy by 
a genial fund of humour, and a_ spontaneous 
eloquence peculiarly his own. This manner he 
retained to the end; and even within the last few 
years it was impossible, when listening to his keen 
and intelligent remarks upon the various movements 
of the day—whether in literature, art, or politics 
—to realise the fact of his having long passed his 
eightieth year. The kindly and affectionate 
nature of Mr. Clarke was evidenced in all he 
wrote, all he did, and all he said: those who knew 
him best loved him most, and it may truly be 
affirmed that no person who ever came in contact 
with him, either professionally or socially, can 
remember one word that he uttered which might 
wound the feelings—one action that he performed 
which might be deemed discourteous. His faith 
in the ultimate triumph of goodness and purity 
deepened as he became older, and his own 
happiness increased as he grew nearer to the 
end of his days. Fifty years ago, Leigh Hunt, 
who was ever one of his most attached com- 
panions, said of him, ‘My old friend, with his 
ever wise and young heart, possessed that thorough 
and rightly mixed earth-and-heavenly richness of 
poetical sympathy with Nature and all her lovers for 
which I know no man more remarkable, and hardly 
any one so much so:” even those who have within 
the last few months parted with him—scarcely 
indeed believing that it could be for the last time— 
declare that this eloquent reading of his nature 
is no less true after the lapse of half a century. 
That the grief which must linger in the happy § 
home he has left will be lessened by the memory 
of the love he bore for all around him is a creed f 
which we need not here enforce; for from the j 
volume of poems we have already alluded to we 
quote the following, which speaks to the heart too 
powerfully to need a word of comment. 


“¢ Hic JACET.’ 


‘“‘ Let not a bell be toll’d, or tear be shed 
When I am dead :— 
Let no night-dog, with dreary how], 
Or ghastly shriek of boding owl 
Make harsh a change so calm, so hallowed :— 
Lay not my bed 
*Mid yews, and never-blooming cypresses ; 
But under trees 
Of simple flow’r and odorous breath,— 
The lime and dog-rose ; and beneath 
Let primrose cups give up their honied lees 
To sucking bees; 
Who all the shining day, while labouring, 
Shall drink and sing 
A requiem o’er my peaceful grave. 
For I would cheerful quiet have ; 
Or, no noise ruder than the linnet’s wing; 
Or brook gurgling. 
In harmony I’ve liv’d ;—so let me die, 
That while, ’mid gentler sounds this shell doth lie, 
The Spirit aloft may float in spheral harmony.” 
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RICHARD WAGNER COMES. 


An advertisement in the public journals confirms 
rumour. Richard Wagner comes to London for the 
purpose of conducting a “Festival” at the Royal 
Albert Hall. Here we have that which may fairly 
be described as eventful. Results have flowed from 
its very announcement. The thick-and-thin partisans 
of the master, accustomed to lift up their voices in 
the midst of a perverse generation, and to pipe where 
few would dance, are jubilant. Wellington estimated 
the presence of Napoleon with the French army as 
equal to a reinforcement of 10,000 men. What must 
the advent of Wagner be worth to the little band who 
have preached amongst us the duty of accepting his 
gospel from its Alpha to its Omega? ‘The day of his 
arrival will prove in their case something more than 
a Pentecostal feast, though nobody may accuse 
them of drunkenness, and fewer than three thousand 
be converted. On the other hand musical Tories 
of the purest fossil type are either frightened 
or truculent, not for themselves, but for the unthink- 
ing multitude who, like sheep, are in danger of follow- 
ing the bell-wether whose tintinnabulation makes the 
loudest noise. Wagner will make a very loud noise 
in London. Everybody will rush to see the famous 
man, and the cheers which an English crowd are 
ready to bestow upon any distinguished stranger are 
certain to salute him. In all this our Tories scent 
mischief, and those who do not look out on the 
immediate prospect with frightened eyes, are sharpen- 
ing their swords—perhaps laying in a gross of pens. 
Between these two groups stands another and, let us 
hope, the largest, made up of men and women who 
know how to preserve a philosophic calmness, 
because sure that whatever is good in the cause 
which Wagner represents must ultimately triumph, 
as it ought to do, while whatever is bad will inevitably 
slough off and go to its appropriate limbo. The pro- 
gress of long-lived art is practically beyond theinfluence 
tor mischief of any short-lived man. You may make 
St. Paul’s clock tell lies as to the time of day, but 
you cannot tamper with the sun. So reason the 
occupants of our musical cross-benches, and they are 
right—right, therefore, in saying, ‘* Let Wagner come 
and welcome. He may do us good, and it is certain 
he can do us no permanent harm.” 

Twenty-two years have passed since Wagner was 
last in England, and, looking forward to his second 
advent, we instinctively begin to compare the recep- 
tion he is likely to have now with that awarded him 
in 1855. The retrospect is far from a comfortable 
one because, to say the least, it convicts us not only 
of hasty judgment, but of a good many serious 
mistakes of temper and taste. ‘‘Let bygones 
be bygones,” some placid reader may .observe. 
Nay, that would be doubtful wisdom indeed, since it 
would gag the mouth of History, and shut up the 
school in which she teaches the best and most prac- 
tical of lessons. We cannot afford to let bygones 
be bygones any more than a mariner can afford to 
overlook, in a dangerous channel, the Trinity House 
buoys which show where preceding craft have made 
a mistake and foundered. I propose, then, to take 
my reader back as far as 1855, when, as now, musical 
London expected Richard Wagner. 

At the close of 1854 it became known that Mr. 
Costa had broken off from the Philharmonic Society, 
and many were the speculations as to what the seven 
directors would do to fill his place. Berlioz, Spohr, 
Lindpaintner, Benedict, Bennett, &c., &c. were 


talked of in connection with the post, and each had 
partisans to sing his praise. 


The question agitated 








the whole musical world of London save one journal, 
whose editor, in true Bedouin fashion, said, ‘‘ I don’t 
care whom you choose, but when the new conductor 
is appointed I can make ready, present, and fire at 
him.” He kept his word, for as soon as it became 
known that the late Mr. Anderson had posted off to 
Zurich, in the snow, to bid for the services of 
Richard Wagner, a whole broadside was discharged 
at the elect of the ‘“‘seven.” Its thunder seems to 
echo in our ears as we read :— 


It is well known that Richard Wagner has little respect for any 
music but his own; that he holds Beethoven to have been a child 
until he wrote the posthumous Quartetts and the Mass in D, which he 
(Wagner) regards as his own siarting-points (!); that he entertains 
much the same opinion of Mendelssohn as Mendelssohn was wont to 
entertain of Wagner; and that, finally, he is earnestly bent on up- 
setting all the accepted forms and canons of art—forms and canons 
which Bach and Handel, Haydn and Mozart, Beethoven and 
Mendelssohn respected—in order the more surely to establish his 
doctrines that rhythm is superfluous, counterpoint a useless bore,and 
every musician, ancient or modern, himself excepted, either an 
impostor or a blockhead. Now such rhodomontade may pass muster 
in the dreary streets of Weimar, where Franz Liszt reigns like a 
musical King Death, and quaffs destruction to harmony and melody, 
or in the esthetic purlieus of Leipzic, where, muddled with beer and 
metaphysics, the Teutonic dilettanti have allowed their wits to go 
astray, and become dupes of the grossest charlatanism; but in 
England, where Liszt was never much thought of, and where the beer 
and the philosophy are manufactured from more substantial and less 
deleterious stuff, it can hardly be. If the brilliant meteor, Berlioz, 
failed to entice the musical world of this country from its devotion to 
the bright and pure spheres of art into his own erratic and uncertain 
course, what chance can there be for the duller Richard with his 
interminable pamphlets? We have no objection to see ‘ Lohengrin” 
or “ Tannhauser,” without the music; and Mr. E. T. Smith, after the 
run of Meyerbeer’s “‘ Etoile du Nord,” might venture with some effect 
into those unexplored territories. (‘ Tannhauser” would look 
formidable in a transparency.) But we trust that Mr. Gye and Lord 
Ward will not be tempted into the Wagnerian waters; for if ever there 
was a veritable man-mermaid it is Richard, who looks fair enough 
above stream, but whose end is shrouded in a muddy quagmire ot 
impenetrable sophistry. 


Had this warning reached “the margin of fair 
Zurich’s waters” before Mr. Anderson, it is possible 
that ‘Richard’? would have heeded it. But Fate 
ordered otherwise; the ambassador of the seven di- 
rectors returned in triumph, and Wagner was Phil- 
harmonic conductor for 1855, in consideration of the 
sum of £200—less than the amount now paid to 
Adelina Patti for a single night’s work. ‘‘ They have 


got Richard,” exclaimed one journal after recording. 


the news, ‘“‘ and must make the most of him.” The 
matter settled, there was a lull till the great man’s 
appearance. Then the storm burst afresh. But with 
no very definite howling; evidently the critics were 
somewhat fogged, and, though willing to wound, did 
not know exactly where to strike. ‘ Leaving the 
Hanover Square Rooms on Monday night,” wrote 
one, ‘‘we were very, very excited, and still more 
puzzled. We came away in a state of half-rhapsody, 
with no possibility of obtaining a clue to the thread 
of our perplexed sensations.” Another remarked, 
‘Altogether our impression of Herr Wagner as a 
conductor is confused. By-and-by we shall better 
be able to give something like a decided opinion; at 
present we are tongue-tied.” The fact was that 
Wagner, with his “readings” of classical works, 
loomed out as a mysterious phenomenon, and his 
censors could only exclaim, ‘‘ He beats up and down 
indiscriminately!’ ‘He quickens and slackens the 
time!” ‘What immense dash!” ‘ No delicacy!” 
“What a zig-zag performance, but wonderfully vigor- 
ous and animated!’ So the comments ran upon the 
musician who had burst into the middle of a jog-trot 
musical community like a cracker among a flock 
of sheep. Nevertheless there was a determination 
to make him out, if possible, and one scribe formu- 
lated the problem to be solved as thus: ‘‘ Whether 
he is a genius or only a dunce incog. must be 
discovered; whether, like an intellectual radical,. 
he is, endeavouring to create laws to exclude all 
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music but his own idiosyncracies from the ears of 
the world, or whether a new mission has been re- 
vealed to him by heaven.” At the second concert a 
selection from ‘‘Lohengrin” was given, including, 
according to one writer, ‘‘nearly all that was possible 
to disentangle from the dreary labyrinth of accom- 
panied recitative that makes up the rest of the work.” 
This seems to have disappointed the auditors for the 
reason that it was intelligible. ‘Except a slow in- 
strumental movement, describing the descent of the 
Holy Graal, in which the composer hovers and flits 
for an indefinite space round and about the key of A 
.... and which—though arranged for the orchestra 
with great felicity, somewhat in the manner of M. 
Hector Berlioz—has no definable phrase or rhythm, 
little else, in short, but a sort of dull continuity, there 
was nothing in the selection that might not have 
passed muster very well for music of the past or, at 
least, of the present.” But Wagner as conductor 
remained a riddle, though the critics found fault 
with more courage than at first. One wrote, “For 
our own parts, the more closely we observe the less 
we can understand him. He seems to have no fixed 
basis upon which to found, no system to render in- 
telligible, his manner of beating. . . . The expedient 
of slackening the time is used by Herr Wagner with 
singular capriciousness, and to an excess that passes 
the limits of ordinary exaggeration. In this respect 
he becomes at intervals rather a tormentor than a 
conductor of the band.” Yet there were effects which 
extorted admiration. ‘‘ Much of Herr Wagner’s ex- 
pression is poetical, nearly all of it is original and 
has a presumptive meaning.” ‘‘ The reading (of the 
scherzo in Beethoven’s Choral Symphony) was the 
best we ever heard, and the execution almost perfect.” 
“Herr Wagner gave glimpses of an elevated and 
intellectual perception,’ &c., &c. Per contra, the 
late Mr. Chorley avowed that ‘“‘a case of more dis- 
creditable scrambling through well-known music— 
period and place considered—is not within our re- 
collection.” At the third concert Wagner offended 
still more seriously by conducting the Italian Sym- 
phony without vivacity, gesticulations, or ups and 
downs; in short, as who should say, “I don’t care 
a bit about it. Get to the end as soon as pos- 
sible.” Wrote a critic, ‘A more coarse, monotonous, 
uniformly loud and, at the same time, rigorously 
frigid performance never left an audience unmoved 
inaconcert-room. It was deplorable to witness the 
contemptuous unconcern with which the whole of 
this admirable work of genius was regarded by the 
representative of the future ‘art draina.’.... It 
was barbarous.” With this strong opinion, how- 
ever, all did not agree. The critic of a daily paper 
had ‘‘never heard the Symphony go so well;” and 
another reasonably pleaded for “that respectful 
attention which intellect and honesty of purpose 
should always command.” Unhappily for the party 
of moderation two of Wagner’s songs came under 
teview about this time, and were at once assailed 
with a ferocity almost beyond precedent. ‘ Either 
Richard Wagner,” wrote one savage individual, “is 
a desperate charlatan, endowed with worldly skill 
and vigorous purpose enough to persuade a gaping 
crowd that the nauseous compound he manufactures 
has some precious inner virtue, or else he is a self- 
deceived enthusiast, too utterly destitute of any per- 
ception of musical beauty to recognise the worthless- 
ness of his credentials. .... And we are really to 
accept this wild, senseless dabbling about among 
chords, without form, without idea, invention, expres- 
sion, as music! .. . . Speaking of these two songs 
in particular, we do not hesitate to pronounce them 








not music at all. If a joke is intended in their pub- 
lication, it is a bad one; but, if put forth seriously, 
their author must be either one of the most daring 
quacks or one of the most self-deluded beings in 
existence.” 

Marked by ‘“alarums and excursions” such as 
these, the season went on to its penultimate concert, 
whereat the Queen and Prince Albert attended, and 
@ propos to which the honour of royal countenance 
was balanced to some extent by more than usually 
severe criticism. One writer objected to Herr Wag- 
ner’s * fantastic, old-maidish, and ultra-sentimental 
reading of Mozart’s superb symphony, which, to 
speak in metaphor, was almost killed by his caresses.” 
‘“*Herr Wagner,” he continued, ‘would not allow to 
a single melodious phrase its natural flow, or to a 
single vigorous forte its masculine and unimpeded 
force. The first allegro was murdered outright, with 
false accents, puling expression, and unmeaning 
retardations of the time; the andante was made ridi- 
culous, and the minuetto was almost as slow. as a 
funeral march.” But, spite of all this, Wagner had 
reason to be and was satisfied, inasmuch as not 
only did Royalty listen to his music, but congratulated 
him with its own august lips. In proof, take this 
extract from a letter addressed by the master toa 
Dresden friend :—‘ It was in itself a very pleasant 
thing that the Queen overlooked my exceedingly 
compromised political position .... and without 
fear attended a public performance which I directed; 
but her further conduct toward me infinitely compen- 
sated for all the disagreeable circumstances and 
coarse enmities which I had heretofore encountered. 
She and Prince Albert, who sat in front next the 
orchestra, applauded after the ‘Tannhaduser’ Over- 
ture with almost inviting warmth, so that the public 
broke forth into lively and sustained applause. During 
the intermission the Queen sent for me in the saloon, 
and received me in presence of her suite with these 
words: ‘I am most happy to make your acquaintance. 
Your composition has charmed me.’ She thereupon 
made further inquiries (in a long conversation in 
which Prince Albert took part) as to my other com- 
positions, and asked me if it were not possible to 
translate my operas into Italian. I had, of course, 
to give the negative to this, and state that my stay 
here could only be temporary, as the only position 
open was the direction of a concert-institute, which 
was not properly my affair. At the close of the con- 
cert the Queen and Prince again in the most friendly 
manner applauded me.” 

But even this did not reconcile Wagner to life in 
England, and as soon as possible he shook the dust of 
our country off his feet. On the other hand, his critics 
sent anything but benedictions after him. Take the 
following as asample: ‘‘ This man, this Wagner, this 
author of ‘Tannhduser,’ of ‘ Lohengrin,’ and so 
many other hideous things—and, above all, the 
overture to ‘Der Fliegende Hollander,’ the most 
hideous and detestable of all—this preacher of the 
‘Future’ was born to feed spiders with flies, not to 
make happy the heart of man with beautiful melody 
and harmony. What is music to him, or he to music ? 
His rude attacks on melody may be symbolised as 
matricide. What sings to him in a soft low voice, 
and should pour oil into that stubborn heart of his, he 
smites and repels. He must be taught, however, 
when the hollowness of his doctrine is exposed, that 
‘Di tanti palpiti’ is of more worth than his whole 
artistic life. Who are the men that go about as his 
apostles? Men like Liszt—madmen, enemies of 
music to the knife, who, not born for music, and 
conscious of their impotence, revenge themselves by 
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endeavouring to annihilate it. . . . Turn your eyes, 
reader, to any one composition that bears the name 
of Liszt, if you are unlucky enough to have such a 
thing on your pianoforte, and answer frankly, when 
you have examined it, if it contains one bar of genuine 
music. Composition, indeed! decomposition is the 
proper word for such hateful fungi which choke up 
and poison the fertile plains of harmony, threatening 
the world with drought. . . . We are becoming as 
hyperbolical as Richard Wagner himself, but, really, 
the indignation we feel at the revelation of his 
impious theories is so great, that to give a tongue to 
it in ordinary language is beyond our means. No 
words can be strong enough to condemn them; no 
arraignment before the judgment-seat of truth too 
stern and summary, no verdict of condemnation too 
sweeping and severe. To compromise with such 
false preachers is a sin. To parley with them mildly 
would be sheer heathenism.” Reading this even so 
long after as now, we must all marvel that Wagner 
did not take up his steeliest pen, dip it in verjuice 
and assail his critics with the biting sarcasm which, 
on so many other occasions, has penetrated the joints 
of his opponents’ armour. But he seems to have 
refrained, for a reason incautiously stated in the 
Dresden letter, and founded, it is superfluous to add, 
upon an entire misconception. ‘“ Quite indifferent to 
me was the abuse of London critics,” wrote Wagner, 
‘‘who only proved by their attacks that I had omitted 
to bribe them. Indeed, it always amused me to 
observe how they still left a door open, in order, upon 
the slightest approach on my part, to change their 
tactics: a step, of course, which I never thought of 
making.” When a man is assailed, he may be 
expected to hit out in return, but he should fight 
fairly. Wagner omitted to observe this simple rule. 
He brought against his opponents the gravest possible 
charge, without an iota of proof to back it; and, 
which is perhaps still more offensive, he arrogantly 
assumed that unfavourable criticism of himself and 
his music could not possibly be honest, while 
measured praise could be no other than a bid for a 
bribe. He is not likely to receive the same provo- 
cation now as then. Let us hope that a change has 
come over him also. 


Retrospect ended, there is little more to add, the 
moral of it all being writ so large that he who runs 
may read. Twenty-two years have not passed with- 
out working great changes. On the one hand, 
Wagner appears now, even to those who assailed 
him in 1855, a very different personage. His genius 
has asserted itself like the sun at noon, and though 
opinions differ about the form of its manifestation, 
those who most oppose that form do so with respect. 
We are all twenty-two years older, and age has 
brought with it at least a certain store of wisdom. 
Anyhow, we are not disposed to howl down the man 
who takes upon himself the work of a musical back- 
woodsman, going forth into the wilderness to prospect 
new domains for civilisation. Nor, if he invite us to 
what seems a barren region of rock and sand, shall 
we demand his scalp, for the rocks may be quartz 
seamed with virgin gold. We are prepared rather, 
without laying aside the right of criticism, to judge 
with calmness and candour, more desiring to find that 
which is worthy of acceptance than of rejection. 
When Wagner comes a second time, therefore, he 
may meet with opponents, but will be able to speak 
of them as “ my friend the enemy.” And has not he 
also changed in twenty-two years? grown more 
tolerant, and acquired larger views? Those who, at 
Bayreuth, hearc 4m mention, in the reverse of his 





old arrogant way, the lyric drama of Italy and 
France, may well believe that from the eminence of 
more than sixty years he discerns the fact that many 
men and many minds are necessary to make a 
world—even the little world of music. 


ENGLISH OPERA 
By CwHaArRLEsS K. SALAMAN. 
(Continued from page 110.) 


PROMINENT among the English dramatic composers 
of the eighteenth century stands William Shield. 
He was born at Durham in 1749, and six years later 
was taught by his father to play on the violin; he also 
received, when very young, some lessons in harmony 
from Avison. He subsequently became an orchestral 
violin performer, and the principal viola at the Italian 
Opera House under the leadership of William Cramer. 
In after years he was engaged at Covent Garden 
Theatre as musical director, and, upon the death of 
Sir William Parsons, the master of King George the 
Fourth’s private band, he was appointed to that 
office. 


Shield was a musician of genius. He did not, it 
is true, discover new paths in the domain of English 
Opera, neither did he go beyond the requirements of 
the musical age in which he flourished; but in its 
then recognised style he displayed very remarkable 
powers of composition. He was regarded by his 
musical contemporaries as “one of the greatest 
ornaments of the English school of music, equal to 
Arne, and inferior only to the unrivalled Henry 
Purcell.” He enhanced the beauty of English verse 
by allying it to music in agreement with its expression 
and spirit—music so tender and pathetic, so vigorous 
and manly, so melodious and natural, and, moreover, 
so purely English, that even at the present time, 
accustomed as we have long been to music, both of 
native and foreign growth, cast in a higher mould, 
more richly endowed, and more elaborately con- 
structed, we yet listen to it with satisfaction and 
pleasure. Shield studied the genius of his native 
tongue, and adapted his music to its particular accent ; 
thus he illustrated in his vocal compositions the 
principle of music being “‘ married to immortal verse.” 

Our gifted countryman travelled to Italy in 1791, 
and heard in her chief cities the then best specimens 
of operatic music and singing. He returned from 
Rome a year later, with his musical mind invigorated, 
and his taste more refined and cultivated, but with 
an undiminished love for the pure, unadulterated 
British school of music, the style to which he always 
adhered. Shield was fortunate in his singers. 
Braham, Incledon, Mrs. Billington, and other then 
famous vocalists, who exercised their wondrous 
powers of vocal expression and execution when 
interpreting the music of the admired English com- 
poser, doubtless stimulated him to higher efforts, and 
enabled him to realise his conception of the florid, 
as well as the pathetic school of vocalisation. An 
Aria di Bravura in his Opera of “‘ Marian,” composed 
to display the bird-like quality of Mrs. Billington’s 
voice in its highest flights, its marvellous compass and 
brilliancy of execution, would tax the vocal powers 
of the most cultivated among modern prime donne. 
This song was accompanied on the oboe by Parke, 
the then most celebrated performer on that difficult 
instrument. In addition to almost innumerable 
single songs in every style, Shield composed for, 
and adapted to the English stage, about twenty 
Operas and Operettas, among which may be noted 
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* Rosina,” ‘*‘ Marian,” ‘‘ The Woodman,” ‘ The Poor 


Soldier,” ‘‘ Robin Hood,” *“‘ The Flitch of Bacon,” 
‘The Noble Peasant,” ‘ Fontainebleau,” ‘“‘ Lock and 
Key,” ‘‘ The Crusade,” ‘ The Travellers in Switzer- 
land,” ‘‘ Omai,” ‘* Lord Mayor’s Day,” and ‘ Patrick 
in Prussia.” 

To the probable, and reasonable, inquiry whether 
these musical dramas are fairly entitled to be placed 
in the category of Operas and Operettas, it may be 
answered in the negative according to the Italian 
idea; and in the affirmative in accordance with the 
English impressions of Opera which then prevailed. 
They were English Operas, so called, composed in 
the fashion of the period. In the Italian Opera the 
dialogue was sung throughout in Recitative; but in 
the English the dialogue and monologue were spoken. 
In the former the airs, duets, and trios followed the 
musical declamation ; in the latter, songs, duets, and 
glees, so called, succeeded to the spoken text. Con- 
certed pieces, elaborated as in modern Operas, 
were then unknown. The English Opera, says 
Macfarren, was “a speaking drama with epi- 
sodical songs, glees, and choruses,” and _ not 
what it has since become, ‘‘a continuous lyrical 
work in which the entire action is illustrated by 
music.” The following is Dryden’s definition of 
an Opera. ‘An Opera,” he says, ‘‘is a poetical tale 
or fiction represented by vocal and instrumental music, 
adorned with scenes, machines, and dancing.” Ac- 
cording to Dr. Burney and other critics of his time, 
“English Dramatic Opera” is a drama that is either 
declaimed or spoken, andin which songs and 
symphonies are introduced; ‘‘it differs from Italian 
Opera, in which there is no speaking, and in which 
the narrative part and dialogue are set to music.” 
The Opera orchestra in Shield’s time was limited to 
few instruments; viz. violins, violas, basses, and 
flutes or oboes. Clarionets were not included. 
The instrumental accompaniment to the voice 
was very slight, and the orchestral score was 
very meagre. Shield’s Operas, printed in oblong 
form in two staves, the higher containing the voice 
part, and the lower the figured bass, may sometimes 
be met with, but they are scarce. Some of his most 
charming and enduring songs are occasionally re- 
printed in modern form, and may without difficulty 
be obtained. 

A considerable advance towards the modern idea 


of English Opera is due to the musical genius of 
Stephen Storace, who contributed many successful 


» dramatic compositions to the English stage, which, as 


regards increased dramatic effect and fuller orches- 
tral instrumentation, far surpassed the English Operas 
of his predecessors. Hewas, moreover, the first native 
composer to introduce into Opera the ‘ Finale,” so 
called, in which concerted vocal music assists 
in the development of the scene. Storace’s parent- 
age was Italian, but England was both the land of 
his birth and of his adoption. He was born in 1763, 
and he died in 1796. ‘*The Haunted Tower” was 
Storace’s first Opera. It was produced in 1789. His 
“Siege of Belgrade,” represented for the first time in 
1791, attracted crowded audiences for sixty nights in 
succession. ‘* The Pirates,” was first performed in 
1792. The ‘ Finale” to the first act of this Opera was 
considered to be the composer’s masterpiece. Col- 
man’s *‘ Iron Chest,” with Storace’s music, appeared 
in 1796. There is a nearer approximation to the 
modern type of Opera in this dramatic work than in 
Storace’s previous Operas, both in the overture and 
in the concerted vocal pieces, of which there are 


| On perusing the two latest Operas of Stephen Stor- 
;ace one cannot fail to notice that the composer 
/was not insensible to the captivating, all-powerful 
|influence of Mozart, yet retaining his own indivi- 
| duality of style and expression. The quartett, for 
|soprano, contralto, tenor, and bass voices, “ Five 
|times by the taper’s light,” with which the “Iron 
_ Chest” commences, was for many years very popular. 
| It was then regarded as a kind of novelty in English 
| Opera, and was greatly admired. It is excellently, 
though simply composed. A very melodious and 
well-written quintett, “‘The sun has tipt the hills 
with red;” a charming duet of small proportions, 
‘““Sweet little Barbara;” a trio, ‘‘ Listen,” with 
chorus, and the finale to the second act, afford in- 
disputable evidence that Storace possessed a very 
remarkable talent for stage-effect, which required 
only a longer life, accompanied by a larger amount 
of experience, to ripen into surpassing excellence. 
Storace ended his brilliant, though brief, professional 
career with his life, at the age of thirty-three, when his 
musical judgment had scarcely reached maturity. Had 
this estimable young composer lived to share the light 
of modern musical thought, he would no doubt have 
produced dramatic works of a yet higher stamp than 
those with which he delighted the critical audiences 
of his time. He caught coid, it is said, ata rehearsal 
of his ‘‘ Iron Chest,” and was carried from the theatre 
to his bed, from which he never again arose. Braham, 
| the greatest tenor singer of his own time, and perhaps 
|of any other, made his first appearance at Drury 
| Lane Theatre in Storace’s posthumous Opera, “ Mah- 
| moud; or, the Prince of Persia,” on the 30th of April, 
| 1796. He was supported by Signora Storace—the 
| sister of the composer—Mrs. Bland, the most accom- 
| plished ballad-singer of her day, Michael Kelly, and 
Suett. In this very charming Opera, which, in 
consequence of his illness and untimely death, its 
composer left unfinished, we find a still further 
progress towards the modern style of Opera. Avery 
florid air, in B flat, composed for and sung by 
Braham, remains to record the marvellous. compass 
| of his unparalleled voice and his unexampled execution. 
A lovely romance, “‘ The shades of night,” afforded 
him scope to display his touching pathos. Two 
*‘ Finales”’ in this Opera, specially worthy of notice 
and admiration, should be highly interesting to 
musical students as demonstrating the rapid advance 
of native Opera towards the close of the eighteenth 
century. The style of Storace’s melodies differs 
materially from that of Purcell, Arne, and Shield. 
Although they bear in some degree the impress of 
the Italian type of air, they possess the recognised 
features of unadulterated English tune. Storace, 
avoiding plagiarism, wisely availed himself, as all 
great musicians have done, of the accumulated ex- 
perience of his predecessors and contemporaries 
famous in his own and in other countries. He often 
adapted Italian music to the English stage, and could 
hardly resist its fascinating influence; but he ever 
remained faithful to the English school of melody, 
founded on the tone and accent of the English 
language. 





By the death of their lamented composer, Storace’s 
once popular dramatic works were soon consigned to 
forgetfulness. The difficult vocal passages he had 
composed, to display the special powers of certain 
distinguished singers, were not even attempted by their 
successors of less merit. This alone would account 
for the speedy neglect which Storace’s Operas expe- 
rienced. Another cause, yet more powerful, may be 





many excellent specimens. 





traced to the rapid revolutions of fashion in musical 








166 THE MUSICAL TIMES.—Aprir 1, 1877. 





taste. After the lapse of ten years or so music which 
had been lauded for its novelty and beauty was 
condemned for its staleness and vapidity. Quondam 
novelties in melody and harmony were, in turn, super- 
seded by others more in accordance with the fashion 
of the day: these, again, were doomed to a similar 
condition. In like manner the contemporaneous 
music of the Continent has suffered neglect as 
remarkable as our own, and is, for any practical 
purpose, as dead. 

John Braham on his return from Italy, after a 
succession of operatic triumphs unprecedented in 
the history of the lyric drama, produced between 
1802 and 1812 many English Operas, whose success 
wasas much, or perhaps more, attributable to the 
transcendent talent of the vocalists who took the 
principal parts in them as to the music, which, for 
the most part, was of the most ephemeral kind. 
Mrs. Billington, Signora Storace, Braham, and Incle- 
don were the eminent vocalists who then delighted 
the large audiences who flocked to hear them. Mrs. 
Billington and Braham were unrivalled, and as great 
on the Italian as on the English Opera stage. 


Incledon, a native of Cornwall, was avery remark- 
able singer. He was no musician, in the true sense 
of the term, his musical knowledge being very 
limited; but he was gifted with a “silver-toned” 
tenor voice of astonishing power; he was alter- 
nately tender and vigorous in his expression; and, 
when interpreting the pathetic or national songs of 
Charles Dibdin, he was irresistible and charming by 
his sentiment, his energy, and earnestness. The once 
celebrated duet, ** All’s well,” from the “‘ British Fleet,” 
sung by Braham and Incledon, and by all the then 
amateur tenors of the British Empire, yet lives, and 
is even now occasionally sung. 

Signora Storace’s voice had been highly cultivated 
in Italy. She was very admirable in operatic 
parts that required fluency of voice and sprightliness 
of manner. A very florid duet in ‘‘ Mahmoud,” sung 
by Storace and Braham, remains as evidence of her 
brilliant voice and style. Domenico Corri, Reeve, 
and others, assisted, about the same period, to keep 
English dramatic music alive, despite the powerful 
attraction of the Italian Opera, supported, as it then 
was, by the most eminent Italian vocal talent which 
money could purchase, and, in addition, by the coun- 
tenance, patronage, and encouragement of the 
nobility and gentry of England. 

Henry Bishop, who was born in London in 1786, 
was a prolific contributor to the British lyric drama. 
He was a man of genius, and, when self-reliant, 
composed music in a style specially his own, which 
was thoroughly English in form and feature. ‘He 
is conspicuous in the musical history of this country,” 
says Macfarren, “for having produced compositions 
of very high merit at the period when the art was less 
cultivated here, in comparison with the rest of Europe, 
than at any other time, and when his music alone 
gave consideration to the English name.” ‘He 
combined,” says the same excellent authority, “pure, 
expressive, and forcible English melody with the 
depth and solidity of the German school; and in 
every department of the art he has given the public 
some enduring specimen of beautiful music.” After 


a few successful efforts in dramatic music, com- 
mencing in 1806, Bishop composed his first Opera, 
‘“* The Circassian Bride,” for the Theatre Royal, Drury 
Lane, which unfortunately was burnt down the night 
after its first performance, on the 23rd February, 1809. 





The“ Maniac,” which was produced in 1810, increased 
the composer’s growing reputation. 


The “Chorus of 


Banditti,” with which this Opera opens, is very fine 
and dramatic, as well as the Finale to Act I., “* The 
tiger couches in the wood.” Inestimating the merits 
of Bishop’s dramatic music it should be compared 
with the music which then existed, and not with that 
which has since been composed, although even with 
such music it may, in many respects, bear favourable 
comparison, especially as regards his finely composed 
and tuneful concerted vocal music for three, four, five 
and six voices, with and without the addition of a 
chorus. Among numerous splendid specimens of 
this style of music may be named the grand Finale 
to Act I., of the ‘Law of Java,” produced in 1822; 
the sestett, “Stay, prythee stay;” the opening 
sestett, ‘‘ Listen, he must be near;” the quintett, 
‘“‘ Though he be now a grey friar,” in the “* Miller and 
his Men” (1813) ; the sestett, ‘‘ Oh, bold Robin Hood,” 
in **Maid Marian” (1822). In Bishop’s numerous 
Operas, and other musical pieces for the stage of less 
proportions, composed, and produced at Covent 
Garden Theatre, between 1810 and 1824, will be found 
much fine concerted vocal music, the major part ot 
which has outlived the Operas they once adorned. 
Bishop was appointed Musical Director and Composer 
of Covent Garden Theatre in 1810; and, during the 
fourteen years he held that important musical office, 
he proved by his industry that he was not insensible 
to the golden chances it afforded him to bring 
his works before the public. ‘“*The Knight ot 
Snowdon,” “ The Virgin of the Sun,” ‘* The Ethiop,” 
“The Renegade,” ‘“ The Antiquary,” ‘ The Slave,” 
were then produced. The influence of the German 
school of dramatic music was beginning to be felt in 
this country in the early part of the nineteenth cen- 
tury, and could not fail to affect so accomplished a 
musician as Henry Bishop. He has been charged 
with giving up “his personal identity” during his 
artistic career, and being infected, so to speak, with the 
more modern manner of Rossini and Weber. He could 
not possibly divest himself of his speciality of musical 
style, which was derived from his peculiarity of 
temperament and constitution; but he evidently 
agreed in opinion with Sir Joshua Reynolds, who, 
referring to a sister art, said that ‘‘the greatest 
natural genius cannot subsist on its own stock,” and 
that ‘*he who resolves never to ransack any mind 
but his own, will be soon reduced, from mere barren- 
ness, to the poorest of all imitations: he will be obliged 
to imitate himself, and to repeat what he has so often 
repeated.” ‘‘ The mind,” he adds, “is but a barren 
soil which is soon exhausted, and will produce no 
crop, or only one, unless it be continually fertilised 
and enriched with foreign matter.” Handel, antici- 
pating these views, did not hesitate to fertilise 
and enrich his transcendent powers by the attentive 
study of his great Italian predecessors and contem- 
poraries. Musical ideas, it must be admitted, issue 
more richly and more copiously from the most cul- 
tivated musicians, who, possessing an_ extensive 
acquaintance with the finest works of the best masters 
of every age and country, have “ the most materials” 
for composition, and therefore ‘‘the greatest means 
of invention.” He nourishes his musical mind upon 
the food bequeathed by his predecessors in the art, 
and avails himself of the discoveries they have made, 
and the experiences they have acquired, and, in turn, 
he leaves to his successors the results of his own. 
In this manner art legitimately and surely progresses. 

Bishop understood and recognised the musical 
spirit of the age, and appreciated the progressive 
condition of music at the early part of the present 
century, especially with regard to orchestral instru- 
mentation. He fully estimated, in the Operas of 
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Mozart, Weber, Spohr, Rossini, and Mey erbeer, | 
and in the one Opera of Beethoven, a fuller develop- | 
ment of dramatic effect, the introduction of richer | 
harmonic combinations, the increased resources of | 
the orchestra, the more frequent and effective use 
of the chorus, and dramatic scenes more amply 
elaborated, and he at once accepted these modern 
improvements, and applied them, in principle, to his 
own operatic compositions. ‘‘ Every period of ten 
years,” says Forkel, John Sebastian Bach’s biographer, 
‘‘has some forms or turns of melody which are 
peculiar to it, but which generally grow out of fashion 
before it expires. A composer who desires that his 
works should descend to posterity must take, care to 
avoid them.” Imitating the example of many great 
painters and musicians, Bishop modified, to some 
extent, his old manner in his later works. It must 
be confessed that these have not the charm which 
attaches to his earlier compositions. 


Bishop retired from the Musical Directorship of 
Covent Garden Theatre in 1824, andthen became the 
Composer and Director of the Music at Drury Lane 
Theatre. Carl Maria von Weber, the illustrious 
composer of “ Der Freischiitz,” almost overwhelmed 
by his great reputation, was engaged to compose an 
English Opera for Covent Garden. As a counter- 
poise to “* Oberon,” Bishop was called upon to com- 
pose ‘‘Aladdin” for the rival theatre. Despite its 
charming music, and the great fame of its composer, 
“Oberon” achieved only a partial success. Bishop’s 
Opera was a failure, and deservedly so, for it is 
certainly his worst Opera. On perusing it, very little 
can be found of a redeeming character. The subject 
was worn out, the text was of the most trivial kind, 
and the music was deficient in spontaneity, evidently 
written ‘to order”—and was totally devoid of spirit. 
It was a vain attempt to meet the requirements of 
modern ideas in dramatic music. Poor Weber, in 
the full blaze of triumphant celebrity, was already 
standing upon the threshold of eternity. Under such 
interesting and exceptional circumstances as then 
surrounded him, it was a crucial ordeal for any 
English composer, however famous he might be, and 
with all his powers in full vigour, to be placed in 
competition with such a composer as Weber. None 
might hope to pass with success so severe a test. 


Bishop’s Operas have not been heard on the Con- 
tinent, and even their fame has hardly reached beyond 
the limits of English-speaking countries. The music 
of England, however pleasing to English ears, in the 
eighteenth and first quarter of the nineteenth cen- 
turies, was perhaps not calculated to satisfy foreign 
minds and ears. The form of English Opera, so 
different from that of Italy, France, and Germany, 
would be distasteful to the people of those countries, 
who are contented with their own music and consider 
none otheritsequal. Then, again, the English language 
is difficult of pronunciation ; and to translate it would 
be to destroy its point and to sacrifice its music. 
These causes, added to an ignorant and unjust pre- 
judice against the music and musicians of England, 
fostered and countenanced to a very considerable 
extent by the people of this country itself, have in 
earlier times delayed the introduction of English 
Opera into foreign countries. As a rule German 
music has met with but scant favour in Italy, while 
Italian music alone has beencosmopolitan. Bishop’s 
Operas would not bear revival more than those of 
Handel, Hasse, Porpora, Jomelli, Scarlatti, Leonardo 
Leo, Paisiello, Pergolesi, Galuppi, or Sacchini. They 
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them will always be welcomed with pleasure by all 
true lovers of music. 

Henry Bishop contributed to the lyric stage of 
England between sixty and seventy Operas and 
lighter musical pieces. He received the honour 
of knighthood in 1842, from Queen Victoria’s own 
hand, in recognition of his high artistic merits. 
Sir Henry Rowley Bishop, at the death of Dr. William 
Crotch, was elected to the Musical Professor’s chair 
at Oxford in 1848, and died in 1855. From the year 
1826 to 1834 there was an interregnum, so to speak, 
in the direct line of English dramatic composers. 
During this blank period for National Opera, English 
musicians and theatrical managers were engaged in 
producing foreign works translated for and adapted to 
the English stage to suit the modified taste of Eng- 
lish audiences. It was a period devoted to Opera 
in English, in contradistinction to English Opera. 
Rossini’s last and finest Opera, ‘‘ Guillaume Tell,” 
composed in 1829, which had not been a success at 
Paris, was presented to an English audience in a 
mutilated form, under the title of ‘“* Hofer, the Tell of 
the Tyrol.” Auber’s ‘‘ Masaniello” and ‘* Gustavus,” 
Marschner’s “Vampyre,” ‘‘Paer’s ‘ Freebooters,” 
Ferdinand Ries’s ‘ Robbers,” and other foreign 
Operas, besides *“‘ Der Freischiitz” and “* The Barber 
of Seville,’ were for the first time made known to the 
English-Opera-going public in an English dress: In 
1832 the German Opera in its completeness was first 
brought to this country, and “ Fidelio,” with the gifted 
Schroeder-Devrient as the devoted Leonora, drew 
large audiences in that direction. The charming 
Malibran, in 1833, attracted admiring crowds to 
listen to her fine singing, and her impressive acting 
in a translated version of Bellini’s ‘‘La Sonnam- 
bula.” It was said by an esteemed authority that 
the introduction of foreign Operas, mutilated in some 
instances, and translated into English, ‘ retarded 
the public taste in this country, and indisposed 
English audiences to listen to complete musical 
works, and thus induced the long delay in the mani- 
festation of the loftiest dramatic pretensions by 
English composers.” A new era in the history of 
English Opera was soon to be inaugurated, with 
brilliant prospects looming in the future. This new 
and hopeful revival commenced in 1834, under 
exceptionally favourable auspices. 


(To be continued.) 


OFFENBACH IN AMERICA.* 


M. OFFENBACH, as all the world knows, went to 
America to fulfil a professional engagement at the 
time of the Centennial, and now would like all the 
world to know that he has published an account of 
his travels and experiences. We will help him to 
the utmost of our power, for his literary notes are not 
less lively than those of his operas, and he tells his 
story with a mixture of simplicity, shrewdness, harm- 
less vanity, and humour that is most diverting. 

The book contains a short dedication to Madame 
Offenbach so pretty and tender that it must preface 
our remarks as it does the author’s. Our translation 
is as literal as possible :— 

Dear Friend,—It is thou who hast desired that I should make a 
book of the letters written at random from memory, and scattered 
notes. This is the first grief thou hast caused me. I bear thee so 
little spite on its account, that I beg thee to allow me to dedicate to 
thee this volume, not for its own sake or for what it is worth, but 


because I love, above all, to write my esteem and affection for thee. 
JACQUES OFFENBACH. 





* “Notes d’un Musicien en Voyage.” Par Jacques Offenbach. 
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These few words put us at once on good terms 
with our author, and help us to understand the first 
chapter—* Avant le Départ’—which reveals M. 
Offenbach in the bosom of his family, sporting his 
oak against the whole world on the terrace of St. 
Germain. Nay, not against the whole world. He 
could not refuse Mdlle. Schneider, of whom he says: 
“When I see her pass, it appears as though my 
success were taking a walk.” But one day a stranger 
found admissior within the guarded doors, and said, 
“Are you willing to go to America?” “Sir,” 
answered Offenbach, “‘I declare to you that no 
money would, to-day, make me go as far as St. 
Cloud.” The stranger repeated his question, and 
gave some explanations, chiefly with reference to 
pecuniary matters, which ended by Offenbach signing 
an engagement to do as he was wished. But sorrow 
came afterwards. Wife and family shed tears over 
the approaching separation; and, says our author, 
‘*] passed long nights without sleep, while in the 
morning I kept awake for fear of not having a smile 
ready on opening my eyes wherewith to reassure the 
dear beings who came sadly to greet me.” One hope 
remained—that the entrepreneur would not deposit a 
stipulated sum by way of earnest on the appointed 
day. But the hope was illusory; and in due time 
Offenbach left Paris, attended as far as Havre by a 
little crowd of relatives and friends, of whom, as the 
boat quitted her moorings, he took an affectionate 
farewell. 

Our author appears to have suffered horribly from 
fright on the voyage, so much so that when a storm 
came on he had a bed made up in the saloon rather 
than endure the solitude of his cabin. We are sorry 
to say that the captain ‘“ chaffed” him under these 
distressing circumstances. ‘‘ Come on deck and see 
the waves; they are superb,” exclaimed the cruel, if 
hardy, mariner; to which Offenbach feebly replied, 
‘“‘ As spectator, to watch a tempest afar off is fright- 
fully interesting; but I declare that, as one playing 
a réle in that piece, I find its gaiety of a very limited 
sort.” However, all got safe to their destination, 
and Offenbach had to endure the welcome which 
spirited New York managers deem essential by way 
of preliminary advertisement. In his notes on the 
great Republic, our maestro discusses many things 
after a fashion characteristically light-hearted and 
amusing; among them the streets, the restaurants, 
the ladies, liberty, advertisements, the press, Niagara, 
fire-engines, and travelling cars. About all these we 
must refer the reader to the book itself, our object 
being to notice only such passages as are interesting 
from a musical point of view. Strange to say, they 
are not many, and the task before us is, therefore, a 
light one. 

Offenbach was well pleased with the orchestra 
provided for him at the Gilmore Garden. Two re- 
hearsals sufficed for a brilliant performance, and as 
most of the artists accompanied him to the Offenbach 
Garden at Philadelphia he was equally fortunate 
there. The Press in both cities lauded him to the 
skies, and only once did a journal reproach him about 
a matter of which he says, “* f’at été tres sensible.” 
Describing his person, after the American manner, 
the writer in question complained of his wearing 
pearl-gray gloves. To this heinous offence Offenbach 
pleads guilty: ‘‘The observation was just. I must 
own, in all humility, that I have only worn white 
gloves four times in my life; once as groom’s man, 
ence at my own wedding, and twice at the marriage of 
my two daughters.” But the glove question was not 
the only one that troubled our author at Philadel- 


sacred concert on a certain Sunday, requested Offen- 
bach to draw up a programme. He did so, and it 
appears in large type in M. Offenbach’s book. It 
must appear here also, as an example of a musical 
joke natural, perhaps, to a German who had become 
“‘more French than the French,” but which justly 
shocked the inhabitants of the Quaker City. 


SUNDAY EVENING, JUNE 25, 
AT 8 O’CLOCK P.M., 
GRAND SACRED CONCERT, 
BY 
M. OFFENBACH 
AND THE GRAND ORCHESTRA, IN A CHOICE 
SELECTION OF 
SACRED AND CLASSICAL MusIc. 


PROGRAMME. 
a . “Domino Noir.” 


“ Deo gratias ” 


Ave Maria. : Gounod. 

Marche Religieuse . “La Haine.” 

Ave Maria . P R Schubert. 

Litanie, ‘“ Dis-moi, Vénus” . “La Belle Héléne.” 
Hymne r “ Orphée aux Enfers.” 


. “La Grande Duchesse.” 
Polka Burlesque. 
“ Mariage aux Lanternes.” 


Priére, “Dites-lui” ; 

Danse Séraphique 

Angelus 

M. Offenbach tells us, without a word of comment, 
that the authorisation for this concert was withdrawn 
at thelast moment. The reason is, of course, obvious. 








Fortunate as regards his orchestra at New York and 
Philadelphia, Offenbach endured tortures elsewhere, 
notably at a place he declines to name, where a band 
of twenty-five players essayed ‘La Belle Parfu- 
meuse.” Of the twenty-five, six were moderately 
good, the rest absolutely bad. The two clarionets 
made couacs every instant, save in the comic march, 
when false notes were wanted and not forthcoming. 
The hautboy played from time to time what it 
thought fit. The bassoon was more often asleep than 
awake. The violoncello and double bass skipped 
whole bars, and the leader, a decent musician in his 
way, became so hot that he was always putting down 
his instrument to wipe his face. ‘If you leave me, 
we are lost,” said Offenbach to his perspiring first 
fiddle, whereupon the good man laid aside his hand- 
kerchief and stuck to his work. In the second act 
there came a horrible moment. At the crisis of a 
modulation, the bassoon suddenly woke and dashed 
into the fray with a leading note a fifth too high. 
Up went the vocalist in unison, and remained there 
while the orchestra played on in the proper 
key. Offenbach “sweat great drops,” but was equal 
to the emergency, against which he had, with the 
prudence of a good general, provided, by telling off a 
second fiddler and arming him with a side-drum. At 
a sign from the master the fiddler rolled his drum, 
and continued rolling to the end of the duet. “Ah! 
le beau voukement !’’ exclaims Offenbach; nevertheless, 
he cannot now think of that evening without a 
shudder. In his chapter on “Art in America” 
M. Offenbach shows that he can write seriously 
when he pleases. After dwelling upon the enormous 
resources and organised industry of the States, he 
goes on to say:—‘‘ America is to-day like a giant a 
hundred cubits high who has reached physical perfec- 
tion, but wants one thing—asoul. The soul of nations 
is art, the expression of thought in its most elevated 
form.” In proof of the need thus asserted Offenbach 
points to the state of American theatres. ‘In New 
York there is no permanent opera, no permanent 
opéra-comique, nor even an operetta house assured 
of two years’ life. There does not exist a single stage 
for classic or modern dramatists which can guarantee 
an existence long enough to form a school. In 





phia. His manager, having obtained leave to give a 
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directors and their companies are all nomads, while 
the leading artists are, for the most part, birds of 
passage, come from the old world for a season, and 
bent upon going back again.” Other arts, M. Offen- 
bach contends, are in the same position. He 
recognises a certain number of eminent native 
professors, but, ‘“‘ where is the land in which one does 
not find a flower.” There are flowers in America, 
but our author looks vainly round for a garden. This, 
he goes on to say, must be remedied. ‘A people so 
great should have all greatness—should add to 
industrial power the glory that the arts alone can 
bestow upon a nation.” But how is this to be done ? 
M. Offenbach answers, addressing the American 
people, to the following effect :—‘‘ You have all 
necessary means. Let your municipalities undertake 
the work by the subvention of theatres and the esta- 
blishment of museums, as do those of France. If they 
will not, form private societies to the same end. 
Place permanent managers in your theatres, and 
assure them against loss. Form conservatoires in 
the principal cities, under the best European teachers, 
establish academies of painting and sculpture, and 
then let them work on for twenty years before you 
look for any substantial return.” ‘* What are twenty 
years!” exclaims our author, ‘* twenty years to make 
your scholars into masters, twenty years to free you 
from dependence upon European art, or ten years to 
make the theatres of the Old World come to yours 
for artists, as now you go to them?” Coming in the 
midst of a light and chatty book, this serious discus- 
sion of an important subject has all the greater effect, 
and, coming anywhere, would be worth the considera- 
tion not only of Americans, but of people nearer to 
our own doors. 

Here we must take leave of a delightful gossip, 
simply noting his last words as he tells us that, on 
seeing his family au grand complet on the Havre quay, 
his impulse was to plunge into the sea and swim 
ashore, thus sooner ending the torture of Tantalus, 
which showed him all he desired in the world without 
bestowing the power to clasp the treasure in his 
arms. 





Tue recent lecture of Professor Barrett on the 
affinity of sound and colour has drawn a considerable 
amount of attention to the subject; but we doubt 
whether any who listened to the Professor’s interest- 
ing discourse imagined the possibility of carrying out 
the idea in so practical a form as to write down a 
melody in colours, and to recommend the substitu- 
tion of this method of denoting sounds for that now 
in use. A book which has recently come into our 
possession, however, proves that years before Pro- 
fessor Barrett demonstrated that the rate of vibration 
in the colours of the spectrum showed a sequence 
analogous to the sequence of pitch in the gamut, an 
ingenious author had conceived the idea of noting 
and teaching ‘‘colour-music;” and the volume we 
refer to—written by D. D. Jameson, and dated as far 
back as 1844—gives plain directions to students of 
this system, and enforces its claims to notice by 
stating that ‘‘a child, eight years old, who could 
play the pianoforte, but was previously unacquainted 
with colour-music, was taught in two minutes to play 
new sound-music at sight by it.” The order of 
colours, it is said, is that of the prism ; and by means 
of an apparatus, which is described, on pressure of 
the keys of a pianoforte a colour is evolved corre- 
sponding with the note sounded, the duration and 
extension of the colour being greater or less accord- 
ing to the time and position of the note which it 





represents and accompanies. Several airs are given 
noted solely by colours, some of which, particularly 
the ‘‘Cachuca,” are extremely dazzling to the eye. 
Every credit must be given to Mr. Jameson for the 
manner in which he has proved that a theory so 
poetical can be reduced to practice; but we can 
scarcely expect that ‘“‘colour-music” will be ever 
regarded as more than a curiosity. Few will care to 
play on a pianoforte with papers of various colours 
pasted on the keys; and few, we think, will care to 
listen when they find that it must be in “a dark 
chamber lined with bright tin plates.” 





In the pages of our musical contemporaries we 
are constantly reading letters respecting Doctors’ 
Degrees ; and as we were amongst the first to venti- 
late this subject, it would of course give us much 
pleasure to see so voluminous a correspondence lead 
to some practical result. But in most of these com- 
munications it appears to us that the very plain 
matter at issue is utterly obscured by the attempt to 
prove that some musicians who have obtained the 
degree of Doctor are not so talented as others who 
have not. Now, if it can be demonstrated that Mr. 
A., upon whom such a degree has been conferred, 
is inferior in every respect to Mr. B., who has 
never attained this honour, it might certainly throw 
discredit upon the distinction itself, but could not in 
the slightest manner affect the question whether Mr. 
B. has any right to assume a title which he has 
never legitimately gained. A carefully prepared list 
of those to whom degrees have been granted has 
been lately issued. Our readers may recollect that 
we have already called attention to this list, and 
although there is every reason to believe that it is 
perfectly correct, we are quite certain that should 
any name have been inadvertently omitted, the error 
would be at once rectified. Meanwhile, however, it 
can scarcely be wondered at that artists whose 
degrees are officially recorded should permit those 
unrecorded to pass without challenge; and the 
assumed holders of such titles must be thoroughly 
aware that either a refusal to declare how they were 
obtained, or an attack upon the artistic claims of 
those whose diplomas are duly recognised, can but 
weaken their own cause, and leave the real question 
precisely where it stood. 





CouLp we imagine the possibility of any one ot 
the numerous audience at the Royal Westminster 
Aquarium being led to the true appreciation of Beet- 
hoven’s ‘‘ Pastoral Symphony” by its union with 
Mr. Julian Hicks’s well-painted panorama, we should 
certainly qualify our condemnation of this experi- 
ment made during the past month; but feeling that, 
in a popular as well as an artistic point of view, it is 
an utter failure, no good purpose can be served by 
disguising the fact. It is true that the illustration 
may be for a time supported by the music, but to 
affirm that the music can be aided by the illustration 
would be the height of absurdity. The beautiful 
scenery passing before the spectator—unfortunately, 
however, representing classical ground, with ruined 
temples, instead of the pastoral country which Con- 
stable delighted to paint—is alone the subject ot 
admiration, Beethoven’s music gliding idly by as a 
mere grace ul accompaniment to the picture. No 
doubt the promoters of this incongruous exhibitioa 
will say that it is necessary to present realities to 
those who cannot themselves idealise; but, from this 
point of view, we would say, “If so much, why not 








£70 


THE MUSICAL TIMES.—Aprir 1, 1877. 





more?” Why not, in the “ Scherzo,” for instance, 
have a living group of dancers before the eye, witness 
their desire to seek shelter during the storm, see 
them one by one reappear when the clouds disperse, 
and join in a song of thanksgiving? Why not, in 
the “Scene by the Brook,” have ‘property birds” 
twittering in the trees, so that the notes of the 
nightingale, quail, and cuckoo shall appear positively 
to issue from their throats? Indeed, who can say 
how far this idea might be carried out in other 
works? For example, as Beethoven has told us 
what he means by the subject in his C minor Sym- 
phony, could we not illustrate this composition by 
scenes representing the struggles of a human being 
with his destiny, a carefully got-up figure of Fate 
producing a thrilling sensation upon the auditor by 
perpetually “‘ knocking at the door” ? 





Onty a short time ago, when concert-givers in 
this country resolved to perform a choral work, what 
was, perhaps somewhat contemptuously, termed a 
‘“‘scratch choir” was engaged; vocalists who were 
good sight-singers and accustomed to the conven- 
tional method of rendering the standard compositions 
being selected from opera-houses, theatres, and 
churches, and trained with one rehearsal to make 
the choruses “go” as well as could be expected 
under the circumstances. Probably the German 
choirs occasionally heard in England stimulated Mr. 
Henry Leslie to make the first attempt at organising 
a choral body which, by constant practice under one 
Conductor, should be enabled to sing part-music not 
only with precision but with the most delicate shades 
of expression. Since the formation of this choir 
others have grown up, and are now so firmly esta- 
blished that the performance of choral music has 
become a feature of the musical season. When we 
listened last year to Bach’s Mass in B minor, so 
finely given. by the amateur vocalists under the 
direction of Mr. Otto Goldschmidt, we could not but 
indulge a hope that a choir so thoroughly competent 
to attack the enormous difficulties of this great work 
might be permanently held together. This hope, we 
are glad to say, has been realised, and, under the 
title of the ‘‘Bach Choir,” a Society for the repre- 
sentation of the highest-class music is now one of the 
institutions of the metropolis. Two concerts—as 
before, directed by Mr. Otto Goldschmidt—are to be 
given at St. James’s Hall, the first on the 11th inst., 
when Bach’s Mass in B minor will be repeated; 
and the second on the 25th, the programme of which 
will: consist of Bach’s Cantata on Luther’s Psalm, 
“Ein’ feste Burg” (first time otf performance) ; 
Handel’s Coronation Anthem, “‘ The King shall re- 
joice;” an eight-part Anthem by the late Sir Stern- 
dale Bennett; Palestrina’s ‘Sanctus,’ from the 
‘‘ Missa Papz Marcelli;” and Niels Gade’s Cantata, 
““Comala,” for the first time in England. A scheme 
so powerfully appealing to the most cultivated musi- 
cal taste cannot fail to be warmly supported. 





THE musical contemporary with whom we found 
fault for bringing together the names of Purcell, Kent, 
and others as church composers has lashed itself 
into a leading article. We have misquoted, we have 
blundered ; but, happily, we are forgiven. In truth, 
we had no intention whatever of quoting from our 
contemporary; but we shall be happy to do so now. 
Here are the exact words. “It will be a sad time 


| 


Croft, or Kent are allowed to fall in desuetude.” As 
far as Kent is concerned, it is to be devoutly wished 
that this sad time may be speedily consummated. 





A sMALL but handsome memorial-stone has been 
erected by subscription in St. Paul’s Cathedral to 
perpetuate the name-of the ‘“choristers’ friend” 
Maria Hackett, who devoted much of her means and 
all her time in stirring up Deans and Chapters to 
properly educate and care for their singing boys. She 
annually visited in person nearly every cathedral 
town in England for many consecutive years; and 
ere she died, at the ripe age of ninety, lived to see 
choir school-houses rising on all sides. None ever 
deserved so well a few words of gratitude lastingly 
recorded. 





Our attention has been called by a correspondent 
to the fact that another organist is about to leave 
Sherborne, and he asks how far the post is a life- 
appointment, and in whom power of dismissal is, or 
ought to be, vested. These are hardly questions for 
us to enter into; but we cordially agree with our 
correspondent that anything approaching musical 
efficiency cannot possibly be expected while changes 
are not only rapidly made, but carried out in sucha 
manner as to arouse much party-spirit and ill-feeling. 





JOSEF JOACHIM, MUS. DO., CANTAB. 
(FROM OUR SPECIAL CORRESPONDENT.) 


PursuinG the large and liberal policy adopted since 
Dr. Macfarren has occupied the Cambridge Chair of Music, 


| the Senate opened up the prospect of a great day on the 


Cam when it invited Herr Brahms and Professor Joachim 
to accept the degree of Mus. Doc. Very naturally, the 
distinction thus qffered, seeing that it involved no test of 
fitness, has been styled “‘ honorary.’’ In strict truth, how- 
ever, the University has no power to confer an honorary 
musical degree. It may, by ‘special grace,” dispense 
with an examination, but the step it confers in this manner 
is precisely the same as though no departure from the ordi- 
nary course had happened. So much it is necessary to state 
in order that a popular error may be set right, and notwith- 
standing that the difference between honorary and ordinary 
never troubled the head of any fanatico per la musica who 
looked forward to seeing the two illustrious Hungarians 
shake hands with and receive the congratulations of an 
English Vice Chancellor in full Congregation. Unhappily, 
Herr Brahms could not, or at all events did not, make it 
convenient to leave home, even for such an object. Vari- 
ous reasons have been assigned in explanation, but I am 
not sure that it is needful to discuss them. Had Herr 
Brahms come he would have been very weicome, and even 
as it was we had a representative of the best part of him 
in the form of the orchestral work which, after so long, 
brings him, for the first time, into direct comparison with the 
great masters of symphonic composition. It would there- 
fore be ungracious to grumble, especially as Herr Brahms 
may have thought, with a good deal of justice, that his 
country and himself were well represented by Professor 
Joachim, the distinguished Hungarian who has done more 
than any other for Brahms in England by persevering 
through evil report into the good which he knew must 
ultimately follow. 

The interest excited in musical circles by the ceremony 
of admitting Herr Joachim to his degree could not easily 
have been greater; for, not only did professors and critics 
in large numbers hasten to Cambridge on the 8th ult., but 
also a little crowd of amateurs who, at the Popular Con- 
certs and elsewhere, had learned to entertain for the 
graduate-elect a feeling of strong personal friendship. No 
ordinary gathering took place, therefore, on the floor of the 
Senate House at the appointed time. Men of all shades of 
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sitting down with the lamb of orthodoxy, or vice versa, as 
the reader pleases, as though the one had never shown a 
disposition to make a meal of the other. 

Orpheus with his lute made trees, 

And the mountain tops that freeze, 

Bow themselves when he did sing ; 
and Joachim with his fiddle yearly performs upon us a 
kindred marvel. Among the divers folk who came to 
honour him were Sir Julius Benedict, Signor Garcia, 
Signor Randegger, Herr Manns, Dr. Hueffer, Mr. George 
Grove, Mr. E. Dannreuther, Mr. J. W. Davison, Mr. 
Gadsby, Signor Piatti, Mr. W. E. Holmes, Mr. Henry 
Holmes, and Mr. Dorrell, cum multis aliis, whom to men- 
tion would take up more space than can be spared. 
Enough that their appearance was a flattering demonstra- 
tion, which must have gratified Herr Joachim not less than 
the ceremony they had come to see. That ceremony, 
by-the-way, is not an imposing one, and appears less 
so from the fact that the undergraduates, who assert 
liberty of speech in the galleries, regard it as decidedly 
comic. They whistled popular melodies, made _perti- 
nent inquiries of conspicuous people on the floor, cheered 
their favourites, chaffed the officials, and generally 
behaved themselves as though the whole affair had 
been got up for the amusement of an idle hour. But the 
young fellows meant no harm. It is their way when 
they can have their way; and if anybody unused to such 
irreverence felt annoyed, all was surely forgiven as the 
appearance of Herr Joachim in the scarlet robe and white 
hood of his new degree evoked enthusiastic applause. The 
business of introduction to the Vice Chancellor might have 
been better managed than by permitting Herr Joachim to 
advance to the dais before taking his place with the Public 
Orator at the lower end of the Hall. As it was, the new 
graduate retraced his steps, and standing in front of the 
Vice Chancellor, though separated from him by the whole 
length of the benches on either hand, waited while Mr. 
Sandys held forth upon his worth in approved University 
Latin. Mr. Sandys is new to his post as Orator, and, 
though there was nothing to find fault with in his formal 
speech, he appeared ill at ease. Noting this, the sympa- 
thetic men above flung down a few coppers by way of 
encouragement. Then everybody laughed, and Mr. Sandys, 
brightening up, got safely to the end of his task. Though 
brief, the oration was comprehensive, and touched upon 
everything that fairly came within its scope. It referred 
to Herr Joachim as Orpheus, regretting that he had 
come without Eurydice—who, by the way, was not a 
contralto singer; it spoke of the new graduate as the 
friend of three Cambridge professors—Walmisley, Ben- 
nett, and Macfarren; it paid a graceful compliment to 
Herr Brahms, making a cautious allusion to the Symphony 
sent over as his representatives and it ended, amid loud 
applause, by presenting Joseph Joachim to the robed dig- 
nitary who, enthroned on the centre of the dais, gravely 
listened, while everybody else laughed at the humour of 
the gallery. The Public Orator then conducted Herr 
Joachim to the Vice Chancellor, who, rising from his seat, 
shook him warmly by the hand, amid renewed and general 
cheering. With this the special ceremony ended, and 
after some gentlemen, about whom nobody seemed to care, 
had received degrees, the Congregation broke up, the 
undergraduates taking the opportunity as it did so of 
groaning with much vigour at some obnoxious person—no 
doubt a proctor. 

Cambridge is a hospitable University, and the London 
visitors found no reason to complain that the time between 
the Congregation and the Concert hung heavily on their 
hands. Nearly every College had its batch of guests, and 
the dons’ tables in the old halls were graced by strangers 
in unwonted numbers. As may readily be credited, the 
forthcoming performance was a general topic of conversa- 
tion; not without reason, even apart from Herr Joachim 
and the novelties in the programme, seeing that it 
was the 150th Concert of the C. U. Musical Society, of 
which Mr. C. Villiers Stanford, B.A. (Trinity) is now the 
Conductor. The Society hasno mean history. Springing, 
in 1844, out of the St. Peter’s Musical Society, it has 


a commendable liberality of taste. In its early years it 
produced a large number of symphonies and overtures, as 
well as Mendelssohn’s “ Antigone,” “‘ CEdipus,” and “ Lauda 
Sion,” ‘ Ruins of Athens,” the Choral Fantasia, portions of 
“Tannhaiiser,’”? Schumann’s Pianofotte Concerto (first 
time in England), ‘“‘ Samson,” ‘“ Alexander’s Feast,” and 
other works of equal value and interest. Since 1872, when 
ladies were admitted as members, the Society has brought 
out Bach’s Cantata, ‘‘My Spirit was in heaviness,” 
Bennett’s ‘‘ Woman of Samaria,” Brahms’s ‘‘ Requiem,” 
and the third part of Schumann’s “ Faust,” thus asserting 
an increase of the peculiar spirit which has always 
animated its counsels. No unworthy association, there- 
fore, had the honour of being connected with the ceremony 
of the day, and of presenting the new Doctor’s Overture 
and Brahms’s representative Symphony. 

The handsome and commodious Town Hall was, of 
course, well filled on an occasion so auspicious. Indeed 
the audience could boast of a very special character, for 
not only were the leading people of University and town 
present, but, besides the London critics and professors, a 
still greater number of metropolitan amateurs than attended 
the ceremony of the afternoon put in an appearance. The 
pew works had, therefore, the honour and advantage 
of trial by a competent jury; and the hero of the day 
came upon the platform to meet—we will not say 
friends, because all men are his friends—a gathering 
of those who had learned to appreciate, in some 
degree, the length and breadth of his enormous talent. 
Neither money nor labour had been spared in getting 
ready for the concert. A capital London orchestra, with 
Mr. A. Burnett as leader, came down expressly, and the 
high average of merit shown throughout both by vocalists 
and instrumentalists was most creditable—sufficient, indeed, 
to shame not a few more pretentious doings in the 
metropolis. The programme may speak for itself. 


PART I. 


Overture... pet “The Wood Nymphs”... ; Bennett. 

Concerto for Violin and Orchestra Pe * ... Beethoven. 

A Song of Destiny ... ps = Brahms. 

Violin Solo... aa is Af. Jew Fibed .. J. S. Bach. 

Elegiac Overture in Commemoration of Kleist (MS.) = Joachim. 
PART II. 

Brahms. 


Symphony in C minor (MS.) ee as bee 

I need not dwell upon the known works in this scheme 
longer than is necessary to say that they were well per- 
formed. In the very difficult “‘Song of Destiny” the 
Society’s chorus was fairly on its metal, and passed a 
trying ordeal with great success. Mr. Stanford, having 
good material to work upon, had obviously worked upon it 
well—so well that the University, on the strength of this 
performance alone, may be proud of its musical represen- 
tatives. The orchestra gave but trifling cause for com- 
plaint, while, in Beethoven’s Concerto and Bach’s Solo, 
Herr Joachim was heard to rare perfection. The welcome 
he received will not soon be forgotten by those who wit- 
nessed it. Applause, better described as frantic than en- 
enthusiastic, shook the Hall, and became so contagious that 
even the idlers in the street took it up, sending back answer- 
ing “‘ hurrahs.” But it is time to speak of Herr Joachim’s 
Overture, a work which commemorates a poet of high 
genius but most unhappy fortunes, a patriot whose ardent 
hopes Fate took a pleasure in crushing, and a man whom 
rarest intellectual gifts could not guard against despair 
and self-sought death. The music which a sympathetic 
master has laid, like an immortelle, upon Kleist’s grave, 
is thoroughly en rapport with its inspiring cause. Masterly 
in point of subject and treatment, it is penetrated by 
a tenderness of sentiment and a dignity of purpose 
that at once predispose the hearer in its favour, 
because such qualities are at once felt. The Overture 
would well repay careful examination, which, however, 
must be reserved till its full score is available. Mean- 
while let the opinion stand on record that, in his Cam- 
bridge composition, Herr Joachim has once more shown 
himself to be a creative musician of no mean order, end an 
artist who, in the loftiest region of his art, strives for the 
highest ends with the purest means. Conducted by its 





always laboured with a high artistic purpose, and shown 


author, the work had an excellent performance and was 
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| 
much applauded. With regard to Brahms’s Symphony, I | 
shall say little, beyond an expression of opinion that it is 
worthy to rank among classic things. So great a work 
ought not to be judged with authority and definiteness, 
after a single hearing under exciting circumstances ; and as 
it is announced for production in London on more than 
one occasion, there is everything to gain by the exercise of 
patience. Enough now that the Cambridge Symphony of 
the German master made an extraordinary sensation, and 
sent the audience away with a consciousness that they 
had just heard for the first time music which the world will 
not soon let die. 





PHILHARMONIC SOCIETY. | 


At the second Concert, on the 8th ult., Mr. J. F.j 
Barnett’s Descriptive Piece for Orchestra, ‘‘ The Lay of the 
Last Minstrel,” commenced the programme, and was 
received with so much favour as. to warrant us in hoping 
that in future a place may occasionally be found at the 
Society’s performances for the compositions of our own 
countrymen. A special feature in the selection was Schu- 
mann’s pianoforte Concerto in A minor, which was played 
with even more than her usual success by Madame Schu- 
mann. Miss Robertson received much applause for her 
rendering of a Recitative and Air by Mozart; and Herr 





Henschel created a genuine effect by his excellent vocalisa- 
tion in Handel’s air, ‘‘ Revenge, Timotheus cries.” The 
Concert, on the 22nd ult., introduced the third Part of} 
Schumann’s music to scenes from Goethe’s ‘ Faust,” 
though why only the third Part we are somewhat at a loss 
to understand, seeing that the continuity of dramatic 
feeling so obviously a characteristic of the work is thus 
ruthlessly destroyed. For what was given, however, let us 
be thankful; as it is scarcely possible that so sympathetic 
a setting of a great poem will be allowed to slumber when 
once heard, even in fragments. On the whole the music 
was exceedingly well rendered, the delicate choral pieces 
being sung with much refinement, and the Finale, into 
which the composer has thrown his whole strength, being 
especially worthy of commendation, considering the intricate 
contrapuntal treatment of the themes. The solo parts 
were efficiently sung by Mrs. Osgood, Miss Mary Davies, 
Madame Worrell-Duval, Mrs. Irene Ware, Misses Boling- 
broke, Kate Steel and Reimar, Messrs. Henry Guy, Wad- 
more, and Pope; but it need scarcely be said that a greater 
number of rehearsals than can be given to any choral 
work by the Philharmonic Society are positively essential 
for a public performance worthy of such acomposition. The 
programme also contained Beethoven’s Choral Fantasia 
(the pianoforte part of which was excellently played by 
Miss Agnes Zimmermann) and Wagner’s Scena “ Liebes- 
tod,” from “ Tristan und Isolde,” finely sung by Mrs. Osgood, 
and encored. Mr. W. G. Cusins conducted with much 
ability the exceptionally difficult music of the evening. 


SACRED HARMONIC SOCIETY. 


TueE Sacred Harmonic Society, having redeemed a pledge 
made more than twelve months since, may be congratulated 
on the result. Haydn's “ Seasons” is so rarely performed 
that it is practically an unknown work; its reproduction 
was therefore eagerly anticipated by connoisseurs and 
musicians. The ‘‘ Seasons ” was the last composition of the 
dear old “‘ papa”? Haydn, a marvellous undertaking for aman 
of seventy-eight years. Fétis describes it as the “last sigh 
of Haydn’s genius,” and comparing it with the “ Creation,” 
written some years earlier, says, ‘‘ it is less nervous and 
less energetic ;” but surely this judgment would have been 
reversed had he ever heard the work. The “Creation” is 
pre-eminently popular, perhaps because more terse, but it 
will not compare with the ‘‘Seasons” in musicianship, 
variety, and power. A limited clique of self-asserting 
musical censors who are wont to smile at Haydn as a 








writer of pretty tunes, should hear the “ Seasons,” and they | 
would find perhaps, to their astonishment, that he not only | 
led the way, but also largely built up the stupendous orches- 

tral effects afterward so grandly developed by Beethoven | 


and later writers. It is not too much to say that the 
orchestration of the ‘‘ Seasons” has never been excelled. 
The work is far more difficult than the ‘ Creation,” and 
only when it is equally familiar will it receive ample justice. 
The performance by the Sacred Harmonic Society on the 
23rd ult., under the skilful guidance of Sir Michael Costa, 
was, however, very good. The Hunting Chorus was 
excellently sung, and encored; but we thought the 
time of the well-known chorus, ‘“‘ Come, gentle spring,” 
somewhat slow. The soprano solos were given by Miss 
Blanche Cole, who created a great impression in the reci- 
tative and air, ‘‘ Here amid these calm recesses ;” her final 
cadence, not Haydn’s by the way, ascending to the tonic 
B flat, with a shake on the penultimate A, astonished and 
delighted the habitués of the society, all unused to operatic 
fireworks in their solemn assemblies. The solo tenor part 
is most exacting, ranging over two octaves from B to B, 
but was safe in the hands of Mr. W. H. Cummings, who, 
thoroughly familiar with the music, rendered it with great 
effect. We observed that the beautiful air, ‘‘ Distressful 
nature,” and the preceding recitative were judiciously 
transposed a third higher. Most of the bass music is well 
suited to Signor Foli’s means and voice, but some of the 
florid passages seemed somewhat ungrateful to him. The 
concerted music was all admirably rendered, notably 
the charming duet for soprano and tenor, ‘Oh what 
varied forms.” Abundance of orchestral work is provided 
for all the instrumentalists, who need to be constantly on 
the alert; and, notwithstanding one or two trifling slips, 
the Society’s band must be praised for their share in the 
general endeavour to do justice to the composer’s grand 
inspirations. We cannot but hope that the evident 
satisfaction the performance created will induce the Society 
to keep the “‘ Seasons” as one of its stock Oratorios ; the 
oftener it is performed the better will it be known and 
appreciated. 


MONDAY POPULAR CONCERTS. 


WITH the arrival of Mdme. Schumann, the last of the 
special ‘‘events”” of the season, looked forward to with 
eager interest on the part of the annually increasing fre- 
quenters of these concerts, has now taken place. The 
reception of that sterling artist on Monday, February 26, 
as well as on the previous Saturday (her first appearance) 
was, as usual, of the most enthusiastic kind. On the 
former occasion her performance of Beethoven’s brilliant 
and imaginative ‘“‘ Programme-Sonata,” inscribed by the 
composer with the suggestive title of ‘Les adieux, 
Vabsence, et le retour,’ was again characterised by that 
poetic insight and depth of feeling, combined with a most 
marked clearness of exposition, which are the universally 
recognised artistic qualities of the lady. The same evening 
brought Spohr’s deliciously melodious Nonetto in F major 
an earlier composition, in which the composer’s general 
tendency to over-elaboration, and restiveness in harmonisa- 
tion, is barely apparent. The work in question was splen- 
didly executed by MM. Joachim, Zerbini, Svendsen, 
Lazarus, Dubrucq, Wotton, Wendtland, Piatti, and 
Reynolds. Herr Joachim played, in his usual grand style, 
Handel’s Sonata in A major, and Herr Henschel, in 
songs by Handel, Brahms, and Rubinstein, again proved 
himself to be a most earnest and cultivated artist. At the 
first concert of last month Mr. Franklin Taylor was the 
pianist, the solo piece assigned to him being Beethoven’s 
Sonata, Op. 7, in E flat, which he played with much refine- 
ment of style and great executive power. The same gentle- 
man also took part in Mendelssohn’s Pianoforte Quartett 
in B minor—a marvellous instance of the composer’s early 
development—being assisted by MM. Joachim, Straus, 
and Piatti. Beethoven’s Stringed Quartett in F, and a 
repetition of Brahms’s Liebeslieder-Walzer, completed the 
programme of the evening. The second concert of the 
month included a Sextett in B flat by Brahms, a Trio 
in E flat (Op. 70) by Beethoven, and the Andante and 
Scherzo, for stringed quartett, by Mendelssohn. The 
Sextett, which has been repeatedly performed at these 
concerts, is one of Brahms’s most admirable compositions, 
both as regards its unity of design and construction, and 
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the originality which manifests itself in the different move- 
ments ; characteristics, which are not so clearly apparent 
in some of the composer’s later productions. It is hardly 
necessary to add that the Sextett was finely executed by 
MM. Joachim, Ries, Straus, Zerbini, Pezze, and Piatti. 
Besides the Trio by Beethoven, in which she was asso- 
ciated with MM. Joachim and Piatti, Mdme. Schumann 
gave a splendid reading of her late husband’s grand and 
almost unique variations entitled Etudes symphoniques, 
which called forth a genuine burst of applause on the part of 
a closely packed audience. Mdme. Sophie Léwe sang with 
good taste a pleasing drawing-room song by Miss Agnes 
Zimmermann, entitled ‘‘ Only a year ago,” as well as two 
“‘Volkslieder,”’ by Mendelssohn and C. V. Stanford respec- 
tively. At the following concert the performance commenced 
with a Quartett in A minor by Schubert, a work eminently 
characteristic of the genius of a composer whose ever- 
flowing stream of exquisite melody is manifest—occa- 
sionally to an embarrassing extent — throughout his 
numerous compositions. The Quartett in A minor, 
while being the first of its class which Schubert has 
written, is also one of the most compact in its construc- 
tion, and its performance again demonstrated to the 
greatest possible advantage the eminent qualities as leader 
of chamber-music possessed by Herr Joachim. Schumann’s 
Fantasia in C major for Pianoforte, which, like all com- 
positions of that master, betrays a most marked and 
powerful individuality, received a first rendering at these 
concerts by Mdme. Schumann. Mr. Barton McGuckin 
was the vocalist ofthe evening. We have already had occa- 
sion to speak of the exceptional advantages, both in the 
quality and flexibility of his voice, possessed by this gentle- 
man. We may now add that a somewhat more marked 
pronunciation and accentuation would greatly add to the 
general declamatory effect of his delivery. The closing 
concert of the season, being the Director’s benefit, took 
place on the 26th ult., on which occasion the programme 
offered, as usual, special attractions. Among the pieces 
announced we may instance a Prelude and Fugue for 
Violin by Bach, Hungarian Dance by Brahms-Joachim, 
Schumann’s Carnaval, for Piafioforte, and the same mas- 
ter’s ‘‘ Stiicke im Volkston,” for Pianoforte and Violoncello, 
as well as a Quartett (Op. 74) by Beethoven, and various 
vocal pieces. 


ROYAL ACADEMY OF MUSIC. 


At the Chamber Concert by the students of this Institu- 
tion given on the 24th February, at the new Concert-Hall 
of the Academy, a cantata by Mr. Henry Smart, called 
‘* The Fishermaidens,” written for female voices, achieved 
a success which must have been highly gratifying to the 
composer, and reflected the utmost credit upon the young 
vocalists. The words, by Mr. F. E. Weatherly, tell a 
simple little story in appropriately simple but poetical 
language ; the charmingly melodious and refined music of 
Mr. Smart proving with how much interest an accomplished 
artist can invest so unpretentious a trifle. The ‘ Ballad of 
Lilian” (sung with unaffected expression by Miss Mary 
Davies) and the choral scena, ‘“‘ Hark, hark!” have 
sufficient dramatic merit to ensure due recognition in an 
opera; and although the instrumental accompaniment 
was represented solely by the pianoforte, under the skilful 
fingers of Mr. F. W. W. Bampfylde, a more elaborate 
colouring with orchestral resources was evidently con- 
stantly in the composer’s mind. The other solo vocalists 
were Misses Kate Brand, Reimar, Ada Patterson and 
Orridge, and Mr. Walter Macfarren, under whose 
direction the work had been most carefully studied, 
conducted. The principal attraction at the Students’ 
Orchestral Concert, which took place in St. James’s 
Hall, on the 24th ult., was the performance of 
Schubert’s fine Mass in E flat, for the first time in 
London. The production of so elaborate a work by 
pupils of an Academy may perhaps have been termed 
a bold experiment, but the result amply proved that 
confidence in the present resources of the. Institution 
had not been misplaced. The religious fervour of the 
‘““ Kyrie”? was thoroughly realised by the choir, the 





charmingly fresh and carefully-trained voices of the soprani 
being especially worthy of remark. The ‘“‘ Gloria ’’—more 
particularly the ‘“‘ Miserere nobis’’ and the fugue, “Cum 
Sancto Spiritu’”—also well deserved the warm applause 
which was bestowed upon them, although the somewhat 
“severe”? writing in the last-named movement obviously 
taxed the patience of the less musical portion of the 
audience. The canonic “ Et incarnatus” (for one soprano 
and two tenors), the ‘* Benedictus ” (which was admirably 
sung throughout), and the melodious ‘* Dona nobis,” were 
evidently the gems of the work to those who could not 
appreciate the more elaborate portions of the Mass; but 
as all tastes were thus powerfully appealed to, the example 
set by our national institution will no doubt be speedily 
followed, and Schubert’s greatest choral composition may 
then become as popular in this country as the most ardent 
lovers of the composer’s works could desire. The solo parts 
were well rendered by Mrs. Irene Ware, Miss Orridge, 
Messrs. Tower, Seligmann, and Theiler. In the selection 
which followed, mention must be made of the intelligent 
and refined performance of Sterndale Bennett’s ‘‘ Barca- 
role” and ‘ Presto Agitato,” from his Pianoforte Concerto 
in F minor, by Miss Alice Heathcote; of an excellent 
reading of Mendelssohn’s ** Ronde Brillante,” in E flat, by 
Miss Lyons, and of the effective singing of Miss Marian 
Williams and Miss Albu, the former in “Angels ever 
bright and fair,” and the latter in Mozart’s ‘‘ Deh vieni.” 
The concert concluded with the overture to “ Athalie,”’ 
which was rendered with much precision under the careful 
conductorship of Mr. Walter Macfarren, who held the band 
and choir well under control in Schubert’s difficult music. 


MR. HENRY LESLIE’S CHOIR. 


A POWERFUL attraction at the first of these Concerts for 
the present season, on the 2nd ult., was the production of 
J. S. Bach’s Motett. for double choir, ‘ Sing ye to the 
Lord,” a work never before heard in London. Considering 
the enormous difficulties of this composition—which is 
entirely unaccompanied—every credit is due to Mr. Leslie 
and his admirable choir for the manner in which the 
contrapuntal intricacies were vanquished. The first move- 
ment was remarkably well given, the independent parts in 
the two choirs being steadily preserved, especially where 
the fugue is sung by the second choir. The chorale in 
the second movement was well maintained against the 
contrasted counterpoint given to the other choir. The 
joyful movement, ‘* Praise ye the Lord,” and the stupend- 
ous four-part fugue which concludes the work—although 
the subject of the latter pieée was given out somewhat 
nervously—were sung with a precision which astonished 
even the most critical listener; and the overwhelming 
applause at the termination of the performance was indeed 
a fitting reward to the executants for the labour they must 
have bestowed upon the preparation of such exacting 
music. Palestrina’s Motett, ‘‘ Exaltabo Te,’ and Mozart’s 
‘“* Ave verum” also afforded an opportunity for the display 
of the best qualities of the choir; and amongst the solos 
was a graceful song by the Conductor, well rendered by 
Mr. Lloyd. Mention must be made, too, of the singing of 
Miss de Fonblanque and Miss Robertson, both of whom 
produced a decided effect ; the first-named lady in Rossini’s 
‘‘Fac ut portem,” and the second in an air from Graun’s 
“‘ Der Tod Jesu,” in which, however, the display of her excep- 
tionally high register evoked a larger amount of applause 
than her best friends should have desired. At the second 
concert, on the 2oth ult., Bach’s Motett was repeated with 
even increased effect, the choir having evidently gained 
confidence by the warm reception of the work at the pre- 
vious performance. Herr Henschel created quite a sensa- 
tion by his fine singing of Handel’s ‘* Oh, ruddier than the 
cherry” (translated into German), and being encored, 
returned to the platform and gave Rubinstein’s ‘ Es blinkt 
der Thau,” accompanying himself on the pianoforte. The 
other vocalists were Madame Patey (who was highly 
effective in a well-written song by Mr. Leslie, ‘“‘ Under the 
spreading oak”’), Mr. Alfred Kenningham and Mr. Richard 
Drummond, Mr. Sims Reeves (who was announced) being 
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too indisposed to appear. The Conductor’s clever new part- 
song, ‘“‘ Resurgam,” was enthusiastically encored, as was 
also that by Mr. J. G. Callcott, called ‘‘ There is a garden in 
her face.” The same compliment was awarded to Morley’s 
Madrigal, ‘‘ Now is the month of Maying;” and a good 
word must be given to Madame Varley-Liebe for her effi- 
cient violin-playing. Miss Bessie Stroud, Miss Orridge, 
R.A.M., Mr. G. Cosby, and Mr. F. A. Bridge were heard 
to much advantage in a quartett from Mr. Leslie’s 


“ Immanuel,” andthe Earl of Mornington’s glee, ‘ Here | 


in cool grot.”” The room was very full. 








MR. WALTER BACHE’S CONCERT. 


EARNESTNESS in art is so abstractedly commendable 
that, much as we may differ from Mr. Walter Bache in his 
estimate of the compositions of Franz Liszt, we cannot but 
express our admiration of the manner in which he dis- 
charges his mission of pressing the claims of this remark- 
able, but eccentric genius, upon the attention of the 
English public. We certainly, however, should prefer his 
merely printing the programme of his performances, and 
allowing the music to speak for itself. We do not want to 
know the opinion of Wagner upon the art-work of his 
friend Liszt, nor to be told by Mr. Dannreuther what we 
ought to think when we hear a composer’s work: re-scored 
by somebody else ; and at the concert of Mr. Bache at St. 
James’s Hall on the 27th February, therefore, we could not 
but consider the little packet of letterpress with which so 
many of the audience were provided as rather an incum- 
brance than a guide to the due appreciation of the music. 
Chopin’s second Pianoforte Concerto, which opened 
the concert, was finely played by Mr. Bache, who has 
evidently not only the will to bring forward the works of 
the special school to which he clings, but the ability to do 
them full justice. We quite believe that Chopin’s weak 
point was his handling of the orchestra; but the effect of 
Herr Carl Klindworth’s instrumentation patched on to the 
pianoforte part of one who originally thought out the work 
according to his own conception of what it should be was, 
to us, utterly detrimental to its enjoyment. To say 
nothing of the many changes in the score, the mere fact of 
occasionally hearing passages, originally written for piano- 
forte only, strengthened by the orchestra sufficiently 
proved that we were not listening to Chopin but to 
Klindworth; and not only, it may be added, was this im- 
portant alteration unsanctioned by the composer, but it was 
made years after it was in his power to protest against it. 
The “‘ Symphonic Poem,” “‘ Mazeppa,” was so well played by 
the orchestra as to leave us but one regret—that so fine a 
body of instrumentalists should not be employed in rendering 
one of the great works in art. To say that Liszt’s music is 
worthless would be absurd. Indications of real power exist 
throughout, but the eccentricity and even mannerism of the 
class of composition which now seems to rule “ Young 
Germany” cannot be talked away by the most energetic 
disciples of the ‘‘ music of the future,’ and the last note 
produced a feeling of relief amongst the hearers:which few 
attempted to conceal. Liszt’s second Pianoforte Concerto, 
in A major, again afforded Mr. Bache an opportunity of 
displaying his exceptionally fine powers of execution. The 
same composer’s orchestral piece—also termed ‘+ Sym- 
phonic Poem ’’—‘ Les Préludes,” was a welcome relief after 
the pretentious ‘“‘ Mazeppa.” It is intended to illustrate a 
portion of Lamartine’s*‘Méditations Poétiques,” and has both 
grace and delicacy throughout, the treatment of the orches- 
tra showing much originality, with an absence of that 
exaggeration which too often characterises the works of 
this composer. The same may be said of the ‘“ Loreley” 
ballad (also by Liszt), which was charmingly rendered by 
Mrs. Osgood, and warmly applauded. The concert was 
ably conducted by Mr. Manns. 


Every credit is due to Mr. W. Lemare for the manner 
in which he conducts the Brixton Choral Society, and the 
desire he exhibits on all occasions to cultivate a love for 
the solid works both of the old and modern school of 
writing. The careful way in which the choruses are 








studied evidences that both the members and the Director 
have their hearts in the task before them, and we freely 
accord to them all the congratulations they so richly 
merit. But if the concert on the 26th February, when 
Mr. J. F. Barnett’s Sacred Cantata, ‘‘ The Good Shepherd,” 
and Herr Gade’s ** Crusaders ” were given—with the organ 
and a stringed quintett as an accompaniment—was pre- 
sumed to be of sufficient importance to invite the members 
of the Press and to challenge criticism upon the perform- 
ance of two works which every musician knows demand a 
full orchestra, then we beg to differ from him. The 
choruses in both compositions were admirably sung; but, 
to those who knew the beautiful effects of Gade’s pic- 
turesque score, the ‘‘ Crusaders” was as bald and colourless 
as the pencil sketch of a great picture would be to the eye 
of an artist ; and all the very good solo singing of Madame 
Worrell-Duval, Miss Coyte Turner, Mr. Dudley Thomas and 
Mr. J. L. Wadmore could not elevate the concert into 
more than a well-conducted rehearsal. In the ‘‘ Good 
Shepherd,” the best specimen of choral singing was the 
hymn, ‘‘ Gentle Shepherd,” and praise must also be given 
for the efforts of the vocalists already mentioned in the 
principal parts. The room was very full, and applause 
was freely accorded during the evening ; but if Mr. Lemare 
be really desirous of appealing to a general public, he must 
either engage a competent orchestra or limit his ambition to 
the performance of compositions which can be adequately 
rendered by the small means at his command. 


THE Concert given at St. James’s Hall on the 16th ult., 
in aid of the funds of the Royal Normal College and 
Academy of Music for the Blind, was, as regards the 
rendering of the compositions, everything that could be 
desired; but we cannot say as much for the selection of 
the programme. To place Beethoven’s Symphony in A 
and the same composer’s Violin Concerto side by side with 
a rambling piece of musical incoherence, termed a Piano- 
forte Concerto, by Tschaikowsky, and Wagner’s ‘“ Ride ot 
the Walkyries,”’ from ‘Die Walkiire’—a piece only 
endurable in its place in the opera—was scarcely a judicious 
proceeding, not only from the incongruity of the materials 
chosen to form an attractive concert, but from the fact of 
the performance being connected with an institution for 
the training of musical students. Of the execution of the 
two solos mentioned—the former by Mr. Hartwigson, and 
the latter by Herr Joachim—we can speak in terms of the 
highest praise, and must also say that the fine orchestra 
played Beethoven’s Symphony to perfection. Part-songs 
were well given bya select choir of the pupils, and Miss 
Maggie Reece created a favourable impression by her 
unaffected singing of Wallace’s ‘Sweet and low.” 
Mention too must be made of the violin-playing of 
Herr Joachim’s pupil, Mr. Henri Petri, who joined his 
master in the Adagio and Presto from one of Spohr’s 
Duets, and displayed both a fine tone and finished execution. 
Herr Henschel’s singing of Handel’s ‘‘ Revenge, Timotheus 
cries,’ was also a feature in the concert. Mr. A. Manns 
was the conductor. 


Mr. Gye’s prospectus of the Royal Italian Opera for the 
coming season offers but little opportunity for comment ; 
for with the exception of Verdi’s ‘‘ Les Vépres Sicilliennes,” 
‘“* Santa Chiara,” by the Duke of Saxe-Coburg Gotha, Rubin- 
stein’s ‘‘ Nero,” Nicolai’s ‘‘ Le Vispe Comare di Windsor,” 
and Wagner’s “ Il Vascello Fantasma” “ three at least ” of 
which (according to. Mr. Gye’s usual cautious phraseology) 
will be produced, the old works are to be played over and 
over again, the only fresh interest in which will be created 
by the principal characters being occasionally filled by new 
aspirants for fame, the names of whom are unknown save 
that of Signor Gayarre, who was announced in last year’s 
prospectus, and Signor Tamagno, who has managed to 
make us believe that his services are valuable by refusing 
to come (although engaged by Mr. Gye), and appealing to 
the law for protection, so that his appearance is somewhat 
problematical. The orchestra remains ‘“ unrivalled” as 
well as the chorus; and the conductorship will be, as 
before, entrusted to Signori Vianesi and Bevignani. The 
season commences on the 3rd inst. 
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An excellent performance of Bach’s “ Passion Music” | drawings, they may prove of much use in illustrating some 
(St. Matthew) was given by the Albert Hall Choral | of the principles of what may be termed “ musical physics ;” 
Society on the 15th ult., under the conductorship of Mr. | and we have much pleasure in aiding the inventor to give 








Barnby. The solos were efficiently rendered by Miss 
Anna Williams, Madame Antoinette Sterling, Mr. Cum- | 
mings, and Mr. Thurley Beale, Madame Sterling especially | 
distinguishing herself in the air, ‘‘ Have mercy upon me” | 
(the violin obbligato finely played by Mr. Pollitzer), and 
Mr. Cummings delivering the whole of the tenor recita- | 
tives with that fervour and purity of style so positively | 
essential for their due effect. The choruses went extremely | 
well, the Chorales creating, as usual, a profound impres- | 
sion upon the audience, and the movement, ‘‘ Have light- | 
nings and thunders,” evoking the warmest marks of 
approbation, which, of course, might have been construed 
into an encore. Mr. Parker accompanied the recitatives 
requiring such aid on the pianoforte, and Dr. Stainer 
presided at the organ. 


THE sixth and last of a series of Concerts in aid of St. 
Mark’s and St. Mary’s Schools took place on the 13th ult. 
atthe National School Rooms, Lewisham. The programme 
was well selected, the vocalists being Miss Pulham (who 
gave two songs with good effect and was loudly applauded), 
Mr. Booth (who sang two tenor songs with feeling), 
and Mr. F. Furze (who sang Blumenthal’s “ Message ” 
with much taste). Two glees were also well sung by the 


publicity to the result of his labours. 


THE fourth and last concert of the series took place at 
the British Schools, Allen Street, Kensington, on Wednes- 
day evening, the 21st ult. The first part consisted of the 
works of Rubinstein, the instrumental portion being capi- 
tally rendered by Mr. Shedlocke (piano), Herr Polonaski 


| (violin), and Herr Liitgen (violoncello), the Trio, Op. 52, in 


B flat, eliciting much applause. Mr. Stedman obtained 
encores for both his songs—‘t Thou’rt like unto a flower” 
(Rubinstein), and “I'll crown thee queen”’ (B. Tours) ; as did 
also Miss Jessie Royd for Brahms’s “ Lullaby.’’ Mr. George 
Hooper was an efficient accompanist. These concerts are 
gradually obtaining the support they deserve, and the 
capital programmes issued reflect great credit upon the 
directors. Another series of four concerts is announced. 


Bacn’s Passion-music (St. John) has been given at St. 
Anne’s Church, Soho, at the evening service on the 
Fridays in Lent. The deeply impressive music has been 
listened to by large congregations on each evening; and, 
while the general execution of the work has been thoroughly 
satisfactory, the rendering of the contralto solos by Miss 
Amy Gill has been most noteworthy, her singing having been 
marked by the highest devotional feeling and expression. 


ladies from “ The Elms,” Blackheath. The vocal portions } Berthold ‘Tours’s setting of the Magnificat and Nunc 
> 5 


of the programme were varied by two flute solos, well 
played by Mr. White; the overture to ‘* Masaniello,”’ ably 
rendered as a piano duet by Mr. S. Jarvis and Miss Dunstan, 
and a couple of violin solos, excellently performed by Mr. 
Gatehouse. Mr. S. Jarvis (to whose exertions in conjunction 
with F. Furze, Esq., the Hon. Sec., much of the success of 
these concerts is due) conducted, and also officiated as 
accompanist. 


WE have received the programmes of the eight 
‘“« Peabody Concerts ” given by the Conservatory of Music, 
at Baltimore, with some details of the working of the 
establishment. It appears that Mr. Peabody endowed his 
Institute with two millions of dollars, the interest of which 
was to be used to sustain the musical as well as lecture 
departments. The Conservatory at the present moment 
has 120 students, and the professors are the most skilful to 
be procured. There is an orchestra of 50 performers, and 
daily rehearsals are given, so that there is every prospect 
of the most gratifying results. In looking over the selec- 
tion of music performed at the concerts we find most 
countries tolerably well represented, with the exception of 
England, the only compositions by British-born subjects 
being a Suite in A major, by H. W. Nicholl, and Bishop’s 
“ Tell me, my heart.” 


THE sixty-first Monthly Concert of the Grosvenor Choral 
Society was held at the Grosvenor Hall on Friday the 16th 
ult., under the conductorship of Mr. J. G. Callcott. <A 
Mendelssohn selection formed the first part of the pro- 
gramme, including ‘‘ How lovely are the messengers,” 
“T waited for the Lord,” the 43rd psalm, (‘‘ Judge me O 
God,”) and “ Hear my prayer,” the solo in which was well 
sung by Mrs. Alfred Dye. The choir gave an excellent ren- 
dering of the 43rd psalm unaccompanied. Miss Turner was 
encored for her singing of ‘‘O rest in the Lord,” and Mr. 
Henry Baker gave “It is enough”’ with good effect. The 
other vocalists were Miss Annie Geary, Miss Hellier, the 
Misses Clark, Mr. A. Lawrence Fryer, Mr. W. Powell, Mr. 
Nettleship, and Mr. W. Lloyd. Mrs. Alfred Dye and Mr. | 
J. G. Callcott played the overture to Auber’s “ Zanetta” 
as a pianoforte duet. 


THE specimens of ‘ Vibration-Curves” forwarded to us | 
by Mr. Joseph Goold, of Nottingham, most exquisitely | 
drawn in colours, will, if we mistake not, create much 
interest in a subject which has lately, by Professor Tyndall 
and others, been brought prominently before the public. | 
The figure upon each card, representing the vibrations of | 
sonorous molecules under the influence of two masival | 
sounds, is produced by copying the vibrations of a com- | 
pound pendulum moving in two directions at right angles | 
simultaneously. Apart from the excessive beauty of these | 





Dimittis in F, specially instrumented by the composer, has 
been sung with excellent effect at each service. H.R.H. 
the Princess of Wales has been present at two of the 
services, and H.R.H. the Prince of Wales attended on the 
16th ult. 


THE St. George’s Glee Union Concert of the 2nd ult. 
consisted entirely of music appropriate to the Lenten 
season, and commenced with the first part of Haydn’s 
‘“* Creation,” in which the choir acquitted itself fairly well. 
The solos were sustained by Miss Denison, Mr. G. T. 
Carter, and Mr. Conrad King with good effect. In the 
second part, Mendelssohn’s ‘‘ Hear my Prayer,” “*‘O come 
let us worship,” and “‘God is a Spirit’ (W. S. Bennett), 
were excellent performances. The solo singers, besides 
those already named, were Miss Bessie Spear and Miss 
White. The accompaniments were admirably played by 
Mr. Corelli Bere (pianoforte) and Mr. C. P. Mann (har- 
monium). Mr. Garside conducted, assisted by Mr. Monday. 


Mr. GeorGE F. Gear gave a Concert at St. George’s 
Hall on the 2oth ult., in the course of which he displayed 
much ability both as a composer and pianist, selecting for 
his solo performance his own well-written Sonata in C 
minor, and joining with MM. Wiener and Pettit in Men- 
delssohn’s Trio in D minor. He also played with much 
effect Rubinstein’s Valse Caprice; and songs of his com- 
position were well rendered by Madame Wynne and Mr. 
E. Lloyd. The other vocalist was Madame Patey, who 
was encored in Gounod’s ‘“ Quand tu chantes.” The 
concert-giver was assisted by Mr. W. Ganz in the accom- 
paniments to the vocal music. 


THE South Norwood Musical Society gave its sixty- 
fifth concert on the 1gth ult., when Weber’s Mass in G 
formed the chief item in the programme. Miss Bessie 
Stroud and Mr. Albert James assisted the Society in the 
solo music, the quartett of voices being completed by Miss 
Bawtree and Mr. E. K. Fell. The performance was a 
good one, the choir singing with great spirit, and the prin- 


| cipal vocalists with much taste and finish. The second part 


of the concert was miscellaneous, the most noteworthy 
feature being Bishop’s ‘‘ Daughter of Error,” with Miss 
Bessie Stroud as soloist. Mr. W. J. Westbrook, Mus. B., 
Cantab., conducted, and Miss Wheeler accompanied. 


In the Caxton Commemoration and Printing Exhibition, 
which is to take place in June next, music printing is to 
form an important item. ‘he collection of specimens and 
direction of this portion of the exhibition has been entrusted 
to a sub-committee, consisting of Messrs. W. A. Barrett, 
W. H. Cummings, and W. G. Cusins, Sir George Elvey, 
Messrs. W. Henderson, E. J. Hopkins, Alfred Littleton, 
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Charles K. Salaman, and Dr. Stainer. Owners of rare 
examples of early printed music, who are willing to assist 
in the exhibition, can obtain the necessary particulars from 
any member of the committee. 


A ConceRT was given on the 2oth ult., by members of 
the vocal class of the Walworth Literary and Scientific 
Institute, assisted by Madame Adelina Moritz, Miss La Mar- 
chant and the Messrs. Pickering, Mullerhausen and others. 
The first part consisted of a Cantata by J. J. Haite, 
‘*Abraham’s Sacrifice” which was very fairly given. 
Madame Adelina Moritz sang the music allotted her most 
charmingly. Miss La Marchant was encored in ‘ Within 
a mile of Edinbro’ town” and Mr. Mullerhausen in ‘‘ Once 
again.” On the whole, the concert reflected great credit 
on Mr. Reeves, the conductor. 


Many inquiries having been made respecting the position 
of the Purcell Society, we are requested to state that it 
now numbers 149 members. The first work to be published, 
the ‘Yorkshire Feast Song,” is in the hands of the en- 
gravers, and the “Timon of Athens” is also ready to 
print. It is hoped, therefore, that these two works will be 
issued in the course of a month or two. All interested in 
the object of this Society should lose no time in joining 
it; for it will be seen that the number of members already 
enrolled is not so large as could be wished. 


On the 15th ult. Mr. J. B. Balfour gave his first evening 
concert at the Horns Assembly Rooms, Kennington. The 
vocalists were Mdlles. Agnes Drummond, Josephine Pul- 
ham, F. Wydford, A. Harold, and A. Leigh, Messrs. 
Delamere, Vitten, A. Booth, and W. Hardy, all of whom 
gave satisfaction. Encores were awarded to Miss Josephine 
Pulham and Mr. Balfour. Miss Adelaide Pulham and 
Mr. E. Phillips contributed pianoforte solos, and Mr. 
Kensett two violin solos. Mr. C. P. Mann presided at the 
pianoforte. 


Miss MARTHA HarRIES gave a Concert at the Shore- 
ditch Town Hall, on Thursday evening, the 8th ult., before 
a large audience. The artists were Mdme. Edith Wynne, 
Miss Lizzie Evans, Miss Marian Williams, Miss Mary 
Davies, Mr. James Sauvage, Mr. Frank Ward and Mr. H. 
P. Matthews, vocalists; Mr. Brinley Richards, solo piano- 
forte; and Mr. John Thomas, harpist. An excellent 
programme of popular music was exceedingly well 
rendered. Mr. Arthur J. Barth was an efficient accom- 
panist. 

A musica performance by the pupils of the London 
Society for Teaching the Blind to Read was given at the 
Institution, Upper Avenue Road, Regent’s Park, on the 
oth ult., when a carefully selected programme, chiefly of 
classical music, was excellently rendered, under the able 
conductorship of the Society’s instructor, Mr. Edwin 
Barnes. During the concert the Dead March in “ Saul” 
was played, in memory of the late G. Avery, Esq., Hono- 
rary Superintendent of the Institution. 


A very well-attended Concert was given on Friday, the 
16th ult., in the Myddelton Hall, Islington, at which 
Madame Edith Wynne, Misses Mary Davies, M. Williams, 
L. Evans, Bolingbroke, and Messrs. Lewis Thomas, 
Gordon Gooch, and James Sauvage, were the vocalists. 
Monsieur Albert contributed a violoncello solo, and Herr 
Polonaski, a ‘‘ Cavatina,” by Raff. Signor Randegger 
conducted with his usual ability, and was assisted by 
Mr. G. Hooper. 


A CORRESPONDENT informs us, with reference to Mr. 
Henry Leslie’s announcement of Bach’s Motett, ‘‘ Sing ye 
to the Lord,” being performed by his choir “for the first 
time in England,” that the work was given on the 12th 
May, 1870, by the ‘‘ Windsor and Eton Amateur Madrigal 
Society,” under the conductorship of Sir George Elvey. 
The production of so abstruse a composition by what may 
be termed a country Society is assuredly an event to be 
proud of, and we willingly give publicity to the fact. 


Tue third Annual Concert of the Holloway Choral and 
Orchestral Society was given at the Athenzum, Camden 
Road, on the 26th February. The programme com- 
prised excerpts from Mendelssohn’s “St. Paul,” Haydn’s 





‘“‘ Surprise ’’ Symphony, a Trio by Reissiger (Op. 58), 
admirably played by Mr. Bent (violin), Mr. T. Serjeant 
(violoncello), and Miss Bent (piano), and miscellaneous 
selections. Mr. H. Spencer, jun., conducted. 


THE members of the St. Michael’s Choral Society, 
Southwark, gave their first Sacred Concert, in St. Michael’s 
Schools, on the 13th ult. The programme was admirably 
arranged, and well carried out. The principal vocalists 
were Miss A. Tapp, Miss E. Howgate, Miss A. Bear, Miss 
O’Bray, Messrs. Cooke, Nobbs, Winfield, Mott, and 
Irons. Mr. J. Fimister, organist of St. Michael’s Church, 
ably accompanied throughout the evening. 


THE following gentlemen were presented by Professor 
Macfarren on Thursday, the 22nd Feb., when the degree of 
Bachelor of Music was conferred upon them by the Vice 
Chancellor: Horton Claridge Allison (St. John’s), John 
Morgan Bentley (Downing), Charles Joseph Frost (Sidney), 
Walter Edward Lawson (Queen’s), George Oakey (St. 
John’s), Edwin Charles Such (Trinity). 


Tue Southwark Choral Society gave its Annual Concert 
on the 2oth ult., when a selection from Handel’s ‘* Joseph” 
was performed, and well received by a large audience, 
The second part of the Concert was miscellaneous. The 
vocalists were Mrs. J. West, Mrs. W. Shoveller, Mrs. Under- 
wood, Miss Dear, and Mr. Bunker, and Mr. H. W. Harper 
(piano). Mr. Courtnay conducted. 


Miss Marion Woops gave a Concert at Ladbroke 
Hall, Notting Hill, on Monday, the 26th February, assisted 
by Miss Kate Hardy, Madame Liebe Konss, Malle. 
Alferri, Mr. Bayley, Mr. Newton Baylis, Mr. Barker, 
and Mr. Maisey. The programme was well selected and 
the songs excellently rendered, Miss Woods and Miss 
Hardy being especially well received. 


WE regret to announce the death of Mr. James Frederick 
Hill, who was for twenty-five years Choral Master at the 
Norfolk and Norwich Musical Festivals, relinquishing this 
post only when failing health demanded a cessation of such 
arduous duties. Mr. Hill was well known and much re- 
spected both in London and provincial musical circles. 


THE 139th anniversary Festival of the Royal Society of 
Musicians will take place at Willis’s Rooms, on the 18th 
inst., under the presidency of the Right Hon. Lord 
Skelmersdale. As usual, many eminent members of the 
profession have already volunteered their services on the 
occasion. 


Ir is proposed to publish by subscription a Set of 
Eighteen Organ Preludes and Fugues by the Rev. Sir F. 
A. Gore Ouseley, Bart. Subscribers’ names will be received 
by the composer (St. Michael’s College, Tenbury), or by 
the publishers, Messrs. Novello, Ewer and Co. 


Mr. MaPLeEson merely announces that he will open Her 
Majesty’s Theatre for his opera season on the 28th inst., 
reserving any details of the progress of his ‘“ Grand 
National” Lyrical establishment on the Thames Embank- 
ment, we presume, until the issue of his prospectus. 

WE understand that the Alexandra Palace has been 
leased to Messrs. Bertram and Roberts, and will be 
reopened early in May. 

An International Exhibition, representing the historical 
development of music, is to take place at Bologna. 








REVIEWS. 


Paul et Virginie. Opéraen Trois Actes et Six Tableaux. 
Poéme de Jules Barbier et Michel Carré; Musique de 
Victor Massé. [Paris: Theodore Michaelis. ] 


THE important work before us, the latest composition of 
one who occupies an important and prominent position 
among living French composers, was produced for the 
first time on the 15th of November last at the Opéra 
National-Lyrique in Paris. M. Massé is no novice at 
operatic composition; in the ‘ Dictionnaire Lyrique” ot 
M. Clément no less than eighteen works from his pen are 
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enumerated. So far as we are aware, however, only two 
of these have made: their way to this country, both of 
which, Les Noces de Feannette and Galathée, were given 
by the French Opera company which visited London 
two yearsago. These works, moreover, were written more 
than twenty years since; and it is not surprising to find 
that Paul et Virginie shows traces of the influence on the 
composer of more than one of his illustrious contemporaries. 
To this point we shall refer presently ; but will first say a 
few words about the libretto. 


The story of Paul and Virginia by Bernardin de Saint- 
Pierre is probably so well known to our readers that any 
sketch of it would be superfluous. The subject is pastoral 
or idyllic, rather than dramatic, and would hardly appear 
at first sight well adapted for transformation into an opera. 
Yet this is by no means the first time that the experiment 
has been tried. French operas founded upon the same 
work were produced by Rodolphe Kreutzer in 1791, and by 
Lesueur in 1794; and there also exists an English Paul 
and Virginia, by W. Reeve and Mazzinghi. MM. Barbier 
and Carré, two of the most experienced librettists in France, 
among the best known specimens of whose workmanship 
are the textbooks to Faust and Dinorah, have adhered 
as closely as they could to the outline of the original tale, 
though certain modifications have been inevitable in 
adapting it to the stage. The most important of these is 
the greater prominence given to the episode of the fugitive 
negress for whom Virginia intercedes with her master, a rich 
planter, who receives in the drama the name of Sainte- 
Croix. This episode occupies a large portion of the first 
act. The second act is chiefly taken up with the events 
leading to the departure of Virginia for Europe; while the 
third act, which is considerably the shortest of the three, 
presents the return of Virginia, the shipwreck, and her 
death. 

The question has of late been often discussed how far the 
example and procedure of Richard Wagner was likely to 
exert an influence on the future of dramatic music. It is 
not probable that many composers would write a ‘* music- 
drama” (to use Wagner’s own term) on the plan of Tristan 
und Isolde, or the Ring des Nibelungen; but it is im- 
possible for any unprejudiced observer not to perceive that 
indirectly the innovations he has introduced have been 
most important in their effects. It is not only in recent 
German operas (such as Goetz’s Widerspdanstigen Zahmung 


or Goldmark’s Kénigin von Saba) that this is apparent; | 


we see the Wagner influence even in Verdi’s latest opera, 
Aida, and in the present work. This influence shows itself 
in the greater importance given to the connection of the 
music with the words, as well as in the care taken in the 
choice of a libretto. Formerly any verses were thought 
good enough to set to music, and many standard operas 
have weak, not to say absurd, libretti. Look, for instance, 
at Mozart’s Zauberfléte or Cosi fan tutte, or at Weber’s 
Euryanthe, the two latter of which may mainly thank their 
weak textbooks for the fact that they are almost banished 
from the stage. There is a growing tendency to attach 
more importance to this department of opera, and though, 
from its subject, we do not consider Paul et Virginie one 
of MM. Barbier and Carré’s most successful libretti, it is 
yet far above the average of opera-books. But, further, the 
influence of Wagner appears in the music itself. The use of 
“Leitmotive ’—leading themes, indicating situations or 
characters—which plays so important a part in Wagner’s 
operas, is to some extent to be found in this work ; while 
the orchestra is treated in the symphonic style rather than 
as a mere accompaniment to the voices. Moreover, though 
many detached numbers are to be met with in the work, 
we also find on the whole a closer connection between the 
different pieces than is mostly the case in operas not of 
recent date ; while, lastly, the old-fashioned recitative (the 
so-called recitativo secco) is to a great extent discarded, 
the declamatory passages being in most cases accompanied 
by some characteristic design in the orchestra. All these 
points show progress of thought ; they are all steps in the 
tight direction ; and in these respects M. Massé’s latest 
opera contrasts favourably with such of his earlier works as 
have come under our notice. 





It is very difficult by any mere verbal description to give 
a clear idea of any musical composition ; nor would it be 
possible by any quotations in music-type short enough for 
insertion in these columns to do justice either to the ideas 
or to their treatment. Speaking in general terms, we 
should say that Paul et Virginie is an interesting pro- 
duction of a highly developed talent, rather than a work of 
positive genius. M. Massé possesses a genuine vein of 
melody; but, while free from plagiarisms, much of it 
produces the impression that something like it has been 
heard before, though we should be puzzled to say where. 
The music, too, is frequently very dramatic in feeling, and, 
so far as can be judged from reading the score, must, we 
should think, be very effective on the stage. It would 
take us too far to analyse separately each movement ot 
the opera; and a bare catalogue of titles would be of little 
interest. It will suffice to refer to one or two of the more 
striking numbers. In the first act, the opening duet for 
the two mothers, Marguerite and Madame de la Tour, is 
very pretty, and characteristically French in its style; the 
chorus “‘ Un navire entre dans le port,” while familiar in 
its rhythm, produces a peculiar effect from the doubling of 
the soprano part by the instrumental basses two octaves 
lower throughout, while the other voices give full harmony, 
thus producing very curious ‘‘ consecutive octaves.” The 
duet between Paul and Virginia contains many charming 
passages, not unmixed with some commonplace cadences 
and embellishments. The whole finale of the first act is 
excellent. 

The second act we consider on the whole the finest of 
the three. We may especially note the scene between 
Paul and his mother, in which the declamatory style of the 
music and the importance given to the accompaniments 
show perhaps more clearly than any other part of the work 
the influence of Wagner already referred to, and the great 
duet between Paul and Virginia, culminating in their 
mutual oath of fidelity, ‘‘ Par le ciel qui m’entend,” the 
theme of which has been already heard in the overture, 
and is met with again at the close ofthe opera. Virginia’s 
air, ‘‘ Bruits lointains,” is a number written apparently as 
an opportunity of display for the prima donna ; it is one ot 
those pieces of florid vocalisation that may be found by 
dozens in Italian and French operas; and it seems like a 
concession made by the composer to public taste. Inthe 
third act we find but little that requires notice; the best 
number, we think, is Paul’s air in which he reads Virginia’s 
letter. 

It is only needful to add in conclusion that from the 
reports of the musical critics the work appears to have 
met with very complete success; and it may, we think, be 
taken as a fairly representative work of the modern school 
of French opera. 


Hercules. An Oratorio, composed in the year 1744, by 
George Frederick Handel. Edited, and the Pianoforte 
accompaniment revised from that of the German Hand: 
Society, by Ebenezer Prout. [Novello, Ewer & Co.] 


Now that some of the lesser-known Oratorios of Handel 
are beginning to see the light, it may be hoped that 
“ Hercules,” the many beauties of which have been long 
revealed to those artistic treasure-hunters whose researches 
are uncontrolled by the fashion of the hour, will receive 
due recognition ; for although some of the solos, and even 
choral pieces, are moulded too much according to the con- 
ventional pattern of the time, the work contains many 
numbers of surpassing grandeur, amongst which may be 
cited the chorus which closes the first Act, ‘* Crown with 
festal pomp,” the jubilant character of which would 
assuredly move the most apathetic audience to enthusiasm. 
It is well known that this Oratorio, or ‘* Musical Drama,” 
as it was announced in the Gengral Advertiser of the 1st 
January, 1745, was relied upon, with “ Belshazzar,” which 
was composed just before it, to repair Handel’s losses 
during the Lent of 1744, but the opposition of the nobility 
was too strong for him; and after frequently giving per- 
formances to almost empty houses, he was compelled to 
retire from the unequal contest. By means of the excellent 
Octavo Edition now issued, “ Hercules” will? no doubt 
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speedily make its way to popular favour, and Handel-lovers 
will anxiously await the time when it shall be brought up 
for public judgment. It is almost needless to say that Mr. 
Prout’s careful editorship is apparent in every page of the 
work, and that the pianoforte accompaniment is well 
considered throughout. 


Comala. A Dramatic Poem, after Ossian; for Soto, 
Chorus, and Orchestra, set to music by Niels W. Gade. 
The English version, translated from the German of Dr. 
Klengel, by Rev. J. Troutbeck, M.A. [Novello, Ewer & Co.] 


THE success of Herr Gade’s “ Crusaders” at the last 
Birmingham Festival will materially increase the interest 
in the production of “* Comala,” which is announced to be 
given during the coming season by the Bach Choir. This 
well-timed edition of the work, for which the metronome 
marks have been expressly added by the composer, will of 
course only give a faint idea of its effect in the concert- 
room; for in a dramatic composition like this so much 
depends upon the instrumental colouring, and Gade’s 
mastery over the resources of the orchestra is too well 
known to need assertion. The composer has thoroughly 
caught the spirit of Ossian’s poem, the martial character 
of which is faithfully reflected in the choruses for male 
voices, ‘‘ Up, sound ye the horn,” and “ Far fled is the foe.” 
Many of the calmer choral pieces, too, most of which are 
interwoven with soli for female voices, are full of beauty. 
Like all the works of this composer, ‘‘ Comala ” evidences 
an earnest sympathy with the text; and without any undue 
display of profundity, the touch of the artist is apparent 
throughout. The pianoforte part is well arranged, and the 
translation from the original German reflects the utmost 
credit upon the Rev. J. Troutbeck. 


Songs ; Composed and in part written by the late Rev. 
John Park, D.D., St. Andrew’s, with introductory notice by 
Principal Shairp, LL.D., St. Andrew’s. 

(London: Arthur Allison. Leeds: Archibald Ramsden.] 


As it is possible that many of our readers may not know 
the name of the composer of this collection of songs, we 
must preface our remarks upon the volume by saying that 
he was a Presbyterian minister whose cultivated taste led 
him to spend his leisure time not only in acquiring skill as 
a pianist, but in setting poetry of the highest-class writers 
to music, and even in supplying words of his own. As he 
was entirely self-taught, it seems strange that looking 
critically through his music, we should light upon so few 
harmonies which seem to require revision, and that we should 
meet with scarcely any positive grammatical errors. There 
can beno doubt that melody was Dr. Park’sespecial gift ; and 
had he been a more solid musician, the thinness occasion- 
ally apparent in the treatment of the instrumental portion 
of his compositions would have been replaced by more 
enduring and artistic workmanship; but as the songs 
stand, they will be acceptable to all who admire purity of 
style and unaffected expression. From so large a number 
it is impossible to do more than select a few for special 
praise ; but amongst those which please us most are the 
‘* Fisher-wife’s song,”’ ‘Good night! ah no,” ‘“* When the 
lamp is shatter’d” (which shows much musical feeling, 
although somewhat patchy in effect), and ‘* When daisies 
pied.” The volume is well got up, but there are some 
crotchets which should be quavers (as, for instance, the 
last note in the accompaniment, bar 3, of ‘* When the lamp 
is shatter’d ”), all of which could be easily altered. 


The Ocean. Part-song. Poetry by Barry Cornwall. 


Sweet Spring. Madrigal. Composed by W. W. Pearson. 
[Novello, Ewer and Co. } 


MusiIcaLty considered, the first of these compositions is 
highly meritorious, but in many parts the words are scarcely 
well expressed. The line ‘‘ Thou symbol of a drear immen- 
sity,” for example, is set to a melodious strain by no means 
in keeping with the subject, and we cannot admire the 
bass voice rising a fourth on the syllable “ ty,” and after- 
wards singing a pretty little descending phrase to the word 
“immensity.” There are many good points, however, in 
the song, which is well-voiced throughout. ‘‘ Sweet Spring ” 








has a somewhat conventional theme, that unfortunately ob. 
trusive bird the cuckoo giving us his well-known major third 
(which, by the way, we never hear save in musical com- 
positions), and also bringing some of his companions to aid 
him in the sylvan concert. To those who admire this 
species of composition, the song will no doubt be welcome. 


Life of Chopin, by Franz Liszt. Translated from the 
French by M. Walker Cook. [William Reeves.] 


As a rhapsodical criticism upon the genius and writings 
of Chopin this volume will be welcomed by all who believe 
that one who can so eloquently interpret the most abstruse 
compositions of the great Polish composer with his fingers 
is fully justified in also using his pen to spread still more 
widely a knowledge of his works in the great world of art, 
Considering that the book centains only eight chapters, 
and that the birth and early career of Chopin are not 
treated of until chapter vi., it is certainly a misnomer to 
call it a “* Life ” of the artist ; but the masterly analysis of 
the inner meaning of his pianoforte works amply com- 
pensates us for any shortcoming in other respects. We 
are glad to find that so ardent an admirer of Chopin as the 
author of this treatise agrees with us that the composer 
was not at his best when he attempted to write in classical 
form. ‘+ His Concertos and Sonatas,”’ he says, ‘‘ are beauti- 
ful indeed, but we may discern in them more effort than 
inspiration.” Precisely so; and let us also endorse every 
word of the sentence which follows:—‘‘ He was one of 
those original beings whose graces are only fully displayed 
when they have cut themselves adrift from all bondage, 
and float on at their own wild will, swayed only by the 
ever-undulating impulses of their own mobile natures.” 
There can be no possible reason why this ‘‘ wild will” 
should not have free play in the production of such 
exquisitely coloured sketches as Chopin has left us; but 
let us not run into the danger of believing that form should 
be set aside because such an erratic nature could not bend 
to its conditions.. Not the least interesting part of this 
book is the graphic sketch of Poland; the remarks upon 
the Polonaise and Mazourka showing us how truly 
national are the specimens of these dances, which rank 
amongst the best of Chopin’s smaller pianoforte works. 
We can also readily believe that the composer’s style of 
playing his own music was perfectly unique ; but lest our 
readers should believe that any cold words of ours can at 
all describe it, let us put upon record Liszt’s own impres- 
sion of its effect. ‘‘ We could not hope to convey,” he 
writes, ‘‘ to those who have never heard him any just con- 
ception of that fascination so ineffably poetic, that charm, 
subtle and penetrating as the delicate perfume of the 
vervain or the Ethiopian calla, which, shrinking and 
exclusive, refuses to diffuse its exquisite aroma in the 
noisome breath of crowds, whose heavy air can only retain 
the stronger odour of the tuberose, the incense of burning 
resin.” As we confess to be amongst ‘those who have 
never heard him,” we have no right to question one word 
of this glowing eulogy. 

Amongst the many portions of the volume which will 
arrest the attention of the artistic reader may be men- 
tioned the account of the improvised evening with Chopin 
when he lived at the Chaussée d’Antin. His apartment 
was only lighted by some wax candles, ‘‘ grouped round 
one of Pleyel’s pianos, which he particularly liked for their 
slightly veiled yet silvery sonorousness and easy touch.” 
And then’ amongst the guests assembled were Heine, 
Meyerbeer, Adolphe Nourrit, Hiller, and Madame Sand— 
a fit audience indeed for one whose poetical temperament 
was so nurtured by sympathetic surroundings. 

No one knew better than Liszt the sensitive nature of 
Chopin ; and it is impossible to avoid feeling a deep sense 
of gratitude to his biographer for so delicately touching 
those peculiarities of his character which might otherwise 
have been misinterpreted by the world. He cared not, 
indeed, for what is usually termed ‘ society,” yet many 
will be surprised to learn that ‘‘he spent whole evenings 
in playing blind man’s buff with the young people, telling 
them little stories to make them break into the silvery 
laughs of youth, sweeter than the song of the nightingale.” 
The story of his illness is indeed painful. From the year 
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1840 even motion became difficult, and at length he could 
scarcely ascend the staircase without experiencing a sense 
of suffocation. At Nohant, where he ‘ suffered less,’ he 
composed many pieces, which he afterwards brought to 
Paris. In spite of the decline of his physical powers, how- 
ever, he came to England, where the fame of his works 
had long preceded him. It is needless to record how he was 
received in London. ‘ He was presented,” it is said, ‘‘ to 
the Queen by the Duchess of Sutherland, and the most 
distinguished society sought the pleasure of his acquaint- 
ance.” His last public performance was at a concert 
given for the Poles, and then he returned to Paris, where 
his constitution, additionally shattered by his exertions in 
London, completely broke down, and on the 17th October, 
1849, he peacefully passed away. 

We have already said that the book before us is a rhap- 
sody; but it must be remembered that its author is no 
dilettante admirer of Chopin, but an earnest fellow-worker 
in the art which he ennobled. Let us therefore contribute 
our good word to help it forward, as we would tend a 
flower which springs up spontaneously over the grave of 
one we loved. 


Richard Wagner a Bayreuth. Par Frédéric Nietzsche. 
Traduit par Marie Baumgartner. [Schloss - Chemnitz, 
E. Schmeitzner. London: F. Wohlauer.] 


Tuis is a very able translation into French of a small 
volume originally written in German, wherein the author, 
a professor of the University of Basle, presents to his 
readers an enthusiastic study of the individuality, artistic 
and moral, of the poet-composer of the Nibelungen Tetra- 
logy. The general tendency of the book may be gathered 
from sentences such as the following, which we quote in 
translation: “‘In the realms of Art, this ”—viz., the 
artistic strivings of Herr Wagner, which terminated in the 
Tetralogy— was like a first voyage round the world; a 
voyage at theend of which was discovered, as it appears, not 
merely a new art, but art itself.” And again: ‘It is true, the 
isolated appearance of a great artist might be the result of 
chance; but the successive appearance of a long series of 
great artists, such as the history of modern music reveals, 
. +» » points to the conclusion that the forces & work were 
not those of mere chance but of an absolute necessity. 
And this necessity is the problem of which Wagner gives 
us the solution.”’ Fascinated as he is by the contemplation 
of his hero, the author does not escape that one-sidedness 
of judgment which characterises the school to which he 
belongs, neither does he, to our thinking, succeed in his 
attempt to establish the position which that remarkable 
genius will finally occupy in the great Republic of Arts. 
Nor is it advisable or indeed possible, as yet, to form a con- 
clusive opinion in that direction. Hence, in this portion of 
the book its contents necessarily partake somewhat of the 
nature of a prophecy, while the language employed becomes 
occasionally raised into the sphere of poetic diction. 
Readers possessing already some knowledge of the works 
of Herr Wagner will, however, peruse this little volume with 
much interest. It is a thoughtfully written essay on a 
phase of modern artistic consciousness, the importance of 
which no one will affect to ignore, and the high ten- 
dency which pervades it throughout will retain for it 
the sympathies even of those who, after perusal of the first 
few pages, may find it impossible to keep pace with the 
writer’s unbounded admiration for the poet-composer of 
whom he treats. 


Second Sonata for Pianoforte and Violin. 
Macfarren. [Novello, Ewer and Co.] 

A CLOSE examination of this work—which so favourably 
impressed us at Mr. Macfarren’s concert last season, when 
it was performed by the composer and M. Sainton—strongly 
confirms the opinion we then expressed of its merits. The 
flowing melodious theme commenced with the violin, 
which opens the first movement, is so charmingly har- 
monised—the full close being skilfully warded off until the 
entry of the pianoforte solo—that the attention is at once 
arrested. The second subject, in the relative minor of the 
dominant, forms a good contrast; and the return of the 


By Walter 








leading motive in the same key, in the dominant, and after- 
wards, preceded by brief modulations, in the original key, 
is extremely striking. The ‘‘ Intermezzo” is full of cha- 
racter, the quaint theme, at first given out simply, deriving 
much effect from being accompanied with broken chords, 
the last few bars of this little Interlude being especially 
worthy of praise. The slow movement, in the dominant, 
although short, attracts by the tuneful character of the 
principal subject, and the effective manner in which the 
passages are written for bothinstruments. The final Rondo 
starts at once with a bold theme for the violin, repeated by 
the pianoforte, the original key being gained by a dominant 
seventh so fresh and unexpected, after the long repose upon 
the former seventh, as to convince us that Mr. Macfarren 
can work out of the conventional groove without degene- 
rating into affectation or eccentricity. There is much 
musicianlike writing throughout this Finale, the modula- 
tions being especially happy, and the movement forms a 
worthy climax to a Sonata which will assuredly materially 
enhance its composer’s reputation. We shall be glad if 
this recent addition to the limited store of English classical 
art should be selected for performance during the coming 
season by some of the many chamber concert-givers who 
do not systematically exclude the compositions of British 
writers. 


Magnificat and Nunc Dimittis,inG. By H. Walmsley 
Little. [Weekes and Co.] 


Tuis isan evening service which, while by no means too 
difficult for average choirs, will be found sufficiently 
interesting and effective to be worthy of their notice. 
The “‘ Magnificat ” of course furnishes more scope to the 
composer, but both pieces, though not of a character 
requiring any detailed analysis, can be safely recommended. 


Twelve Offertory Sentences. Set to music by F. W. 


Hird. [Novello and Co.] 


THOUGH we think somewhat unequal in merit, these sen- 
tences are simple and well adapted to their purpose. Among 
the best we consider No. 1a, “‘ Let your light so shine before 
men,” No. 5, ‘“‘ Zacchzus stood forth,” and No. 8, ‘“ To 
do good and to distribute.” If some of the numbers 
are of no great interest, it is not a cause for surprise ; 
as few things are more difficult than to say anything 
really worth listening to within the compass of from 
twelve to sixteen bars. 


The Office of the Holy Communion, by H. E. Hodson 
(Simpson and Co.), is so extensive a work that it might 
almost be described as a short Mass in English. Indeed, 
in readingyit through, we have once or twice been inclined 
to suspect from the rhythms that it was originally com- 
posed to a Latin text. Mr. Hodson’s music flows on 
very agreeably, and has plenty of spirit, besides showing a 
good feeling for the sentiment of the words. We confess 
our inability, however, to understand whether the accom- 
paniment is intended for organ or piano. If the former, 
the bass part is by no means well written, octaves for the 
left hand being (to say the least) undesirable, and notes 
being marked which are not on modern key-boards; if for 
the latter, chords are written which no two human hands 
can reach. Composers should be careful in such matters, 
as they often materially affect the success of their works. 


Benedicite, in E flat, by Haydn Keeton (Novello and Co.), 
is a simple chant setting of the canticle which will be found 
useful for parochial choirs. 








FOREIGN NOTES. 


Ir is now definitely announced that the projected repeti- 
tion of the Bayreuth “ Festspiele” will not take place this 
year. Among the reasons which influenced Herr Wagner in 
thus departing from his original intention must, no doubt, be 
numbered the prevailing uncertainty in political affairs, as 
well as the continuance of the depressed condition of all 
branches of commerce and industry, both in Germany and 
elsewhere. If report may be credited, the state of the master’s 
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health, too, is such as would make a period of comparative 
rest very desirable to him. But even under far more favour- 
able auspices it would be almost a matter of impossibility 
to constitute into anything like working order, within the 
space of a few months, the newly-formed ‘“ Society of 
Patrons,” upon whom the material support of that national 
undertaking entirely devolves, and—unless the subvention 
asked for by Herr Wagner and his friends should eventually 
be granted by the German Parliament—will have to de- 
volve in the future. The Model Performances of the 
Nibelungen Tetralogy, then, are postponed until next 
year. In the meantime more or less important fragments 
from the giant-work are preparing the way to its more 
general appreciation, and are preaching the doctrine of the 
new ‘Art-Work” in concert-rooms all over Germany. 
The Funeral March from ‘“ Gétterdimmerung’’ and the 
Cavalcade from ‘‘ Die Walkie,” which were the first to 
be separately introduced to the general public, have since 
been followed by whole scenes from ‘“ Rheingold” and 
“ Walkire,’’ as well as by isolated pieces from these and 
the other two opera-dramas forming the Tetralogy. It 
was left to Vienna, however, to give the first complete 
representation, since the Bayreuth Festival, of ‘ Die 
Walkie,” which, after the most careful preparation, took 
place on the 6th of last month. The general mise-en-scéne 
was in many respects a fac-simile of the Bayreuth original, 
the whole being under the direction of Herr Hans Richter, 
the excellent Conductor of the “orchestra of virtuosi’’ at 
Bayreuth, while Mdme. Materna again impersonated 
Briinnhilde and Mdme. Jaide one of the Amazon maidens. 
Decorations and costumes are executed from designs of 
Herren Hofmann and Dopler. 

On the occasion of her recent second visit to the Austrian 
capital, Mdme. Christine Nilsson sang the part of Elsa, in 
‘* Lohengrin,” for the first time in German, and, apart from 
a certain restraint which the use of a newly acquired 
language imposed upon her acting, delivered herself of her 
task to the universal admiration of the public. 

That remarkable lusus nature which some thirty years 
ago first delighted and perplexed opera-goers with the 
marvellous range and flexibility of his voice, the tenor 
Theodor Wachtel, is just now engaged upon a series of 
performances at the Royal Opera of Berlin. According to 
the Allgemeine Deutsche Musik Zeitung the attractive 
powers of the great singer are still unabated, the house 
being overcrowded every night of his appearance, while 
his voice has lost none of the special qualities which have 
so long distinguished its fortunate possessor from all other 
tenors. His répertoire, on the other hand, remains equally 
unchanged, being confined to some half-dozen operatic 
parts; his general artistic tendencies too appear to have 
been little influenced by the progress of time. In short, 
tenors may come and go, but Wachtel goes on for ever. 

A revival has recently taken place at the Berlin Opera 
of Spontini’s once popular opera, ‘‘ Fernando Cortez,” 
with the tenor Niemann in the title véle, previous to the 
retirement of that eminent artist from his permanent 
engagement at the Prussian capital. He retires upon a 
yearly pension of £225, and will in future appear at the 
above institution during three months of the season, 
receiving some £37 for every performance. 

The Spanish violin-virtuoso Sarasate, who is at present 
engaged upon a concert-tour in Germany and Austria, 
continues to create a sensation wherever he goes. At 
Dresden, where he had the honour to play at a Court 
Concert before the King of Saxony, the latter presented 
him, at the end of the performances, with a valuable ring 
as a tribute of his admiration. 

With reference to a Concert recently given at Dresden 
by the eminent pianist Paul von Schdlzer, a critic of that 
town, Herr L. Hartmann, offers the following interesting 
remarks. After recording his due appreciation of the per- 
former’s exceptional technical powers and true artistic 
feeling, the writer dwells upon the marked contrast between 
Herr Schélzer’s rendering of classical and of essentially 
modern music, and concludes as follows:— This new 
virtuoso combines in himself both the advantages and the 
shortcomings which characterise our time. The gradual 
disappearance of the old social and political state of things, 


the removal of ‘“ authority” from its pedestal, and the 
establishment, in its stead, of ‘ individualism,” have 
affected all arts alike, and, while attaching undue im. 
portance to individual manifestation, have brought about 
the utter disregard of all form. In these facts must be 
sought the explanation of the phenomenon of an eminent 
virtuoso like Herr von Schélzer executing with marvellous 
perfection a most difficult Rhapsody by Liszt, whereas his 
exuberant powers are applied with no effect to a simple 
clear Sonata.” 

Miss Clara Meller, of London, the accomplished young 
pianiste, whose successful debit at the Gewandhaus and 
other concert institutions of nh Ja we have recently had oc- 
casion to notice, has since appeared, in company with Mdme, 
Peschka-Leutner, in a series of concerts given in various 
parts of Germany and Holiand, creating everywhere a 
most favourable impression upon the audience as to her 
high qualifications for the instrument of her choice. Ata 
concert of the ‘‘ Musical Society” of Cologne, under the 
direction of Herr Seiss, Miss Mary Dulcken, likewise of 
London, gave a most successful rendering on the pianoforte 
of pieces by Mendelssohn, Hiller, and Liszt. The local 
papers speak in the highest terms of the young lady’s 
exceptional talent and excellent musical training. She is 
a pupil of Herr Seiss. 

At Darmstadt, an interesting concert, vocal and instru- 
mental, was given by the gifted composer Robert 
Emmerich, consisting chiefly of selections from his own 
numerous works, which certainly deserve to become more 
widely known. Overtures and several scenes appertaining 
to his two Operas, ‘‘ Der Schwedensee” and ‘* Van Dyck,” 
as well as a movement from a Symphony, formed the chief 
attractions of the programme, the auditors being most 
enthusiastic in their appreciation of the modest master’s 
talent. We hear it will not be long before the above- 
mentioned Operas will be represented on the stage of the 
Darmstadt Theatre. 

The death is announced by the German papers of the 
well-known dramatic poet S. H. von Mosenthal, which 
took place at Vienna, on February 17th. Although his 
fame was first established by his popular dramas of 
‘* Deborah” and “ Sonnenwendhof,” which have remained 
on the répfertoire of the German stage to this day, Mosen- 
thal has subsequently become more widely known by his 
excellent libretti to operas by Rubinstein, Nicolai, Gold- 
mark and many others, all of which are characterised 
by a rare dramatic insight and a thorough knowledge of 
stage requirements. Mosenthal was born in 1821 at 
Cassel. 

The fiftieth anniversary of the death of Ludwig van 
Beethoven occurred on the 26th ult., on which occasion 
special performances in commemoration of the event 
were held at all the principal art institutions of Germany. 

To the list of names, given in our last number, of com- 
posers whose memory is to be honoured by the erection of 
monuments must be added that of Spohr, whose statue will 
ere long grace the town of Cassel, where the composer of 
‘“‘ Jessonda”’ spent the greater part of his active life. 

Goldmark’s much-talked-of opera, ‘‘ Queen of Saba,” 
was to have been performed last month at Hamburg under 
the direction of the composer. 

Gounod’s new operatic work, ‘‘ Cinq-Mars,” the first 
representation of which was announced to take place last 
month, will, according to the Revue et Gazette Musicale, 
not be produced until early in April. The same com- 
poser’s Opera, ‘‘ Philémon et Baucis,” was revived at the 
Opéra-Comique,” and achieved a great success. 

“Le Timbre d’Argent,” fantastic Opera in four acts, by 
Camille Saint-Saéns, was performed for the first time at 
the Opéra-Lyrique of Paris on the 23rd of February last. 
The work, which was most brilliantly put on the stage in 
the way of decorations and costumes, was, however, 
received with but qualified approbation on the part of a 
most select audience. Paris expected something extra- 
ordinary from the rising talent of a composer who is looked 
upon as the representative of the ‘‘ music of the future” of 
France, and is disappointed in finding something very like 
the old conventional Opera, with some good instrumenta- 





tion and a few pleasing melodies. It must not be forgotten, 




















THE MUSICAL TIMES.—Apnriz 1, 1877. 


187 





however, that the Opera in question was written some 
ten years ago (although never performed in_ public 
until now), and that since then its gifted composer 
has made much progress in his art, as is abundantly 
proved by his later compositions. As it is, ‘‘ Le Timbre 
d’Argent” will, in the opinion of Le Ménéstrel, steadily 
gain ground with the musical public in proportion as the 
latter becomes more familiar with the work. 

The Revue de la Musique of the 17th ult., in speaking of 
the periodical séances held by the Société Nationale de 
Musique of Paris, for the purpose chiefly of introducing to 
the public the unpublished works of young native com- 
posers, makes the following comment: ‘“ For some time 
past we have had reason to deplore the too exclusively and 
servilely German tendencies of the young French school of 
musicians. The last of these séances, far from diminishing 
our apprehensions with regard to the’ future of French 
music, has, on the contrary, demonstrated that contempo- 
rary German art is exercising more and more a tyrannic 
influence over a great number of composers of undoubted 
talent. We reverence and admire as much as any one the 
imperishable masterpieces which the school on the other 
side of the Rhine has produced; but we also hold that the 
genius of France, which has asserted itself with such robust 
originality in literature and painting, should not, where 
the art of music is concerned, surrender its peculiar 
character and distinctive qualities.” 

We read in the Guide Musical and other Belgian music 
journals most flattering accounts of the performances, at 
various concert institutions of the country, of the eminent 
pianist Herr Franz Rummel, of whom we have had already 
occasion to speak in these columns. While noticing the 
rendering of that artist, at a concert of the Association des 
Artistes of Bruxelles, of J. Raff’s most difficult Suite for 
pianoforte and orchestra, L’Artiste remarks: “ It is im- 
possible to render with greater executive power and with 
more charm and grace of expression the various movements 
of which the work is composed, some of them—notably 
the Minuet, Gavotte, and Musette—fairly arousing the 
enthusiasm of the audience.” 


CORRESPONDENCE. 


THE PRICE OF SONGS. 
TO THE EDITOR OF ‘“‘ THE MUSICAL TIMES.” 


S1r,—Can any of your readers inform me why part- 
music is so much cheaper than solo music? Why is it 
that you can buy an anthem or part-song by a first-rate 
composer for as many pence as it costs you shillings for a 
solo? I am old enough to remember when the highest 
marked price on a song was generally 2s., and for that you 
paid rs. Now the marked price is generally 4s., and you 
pay 2s. But why should songs be so dear? I am quite 
sure that if they were reduced to the price of part-music 
they would be quite as profitable to the publisher, as the 
sale would be increased tenfold. Many amateur singers 
would write for a song, as advertised, and risk three or four 
pence upon it; but to pay, on chance, 2s. for a song that 
may prove utterly worthless is quite another matter. 

I believe the high price of songs is a great hindrance to 
the cultivation of vocal music, and I hope, therefore, you 
will not consider me unreasonable in bringing this matter 
under the notice of the musical public through your 
columns. 








I remain, Sir, your obedient servant, 
Musicus. 





“SMALL NOTES.” 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—My first impulse was to answer seriatim “ Allegro’s” 
rejoinder ; but second thoughts are best, and I hesitate to 
fill so much of your valuable space with the discussion of 
what, after all, is but a small question. A few last words, 
therefore, are all I will ask you to insert on this subject. 

Seeing that we live in a free country, there is nothing 
that I know of to hinder “ Allegro” from reading in his 





own way the passage in question from the C$ Sonata—or, 
for that matter, from reading it backwards if it so please 
him. But, whoever he may be, I am sure that “ Allegro” 
is too sound a musician to avail himself of either privilege. 
If he will try this passage with the metronome, I think he 
will find that either (1) he unconsciously follows the prac- 
tice which he condemns, or (2) that he relaxes the time 
where the inverted turn occurs. This latter proceeding 
certainly cuts the knot after a fashion, but it has the dis- 
advantage of interrupting the flow of semiquavers in the 
bass, and of introducing a reading unwarranted by the 
text. The measure being always complete without the 
small notes, it is clear that the time these occupy must 
necessarily be taken from what precedes or from what 
follows. The first is the modern practice, the second the 
ancient rule laid down by C. P. E. Bach and others. 
There is not, so far as I know, a single passage in Haydn’s 
or Mozart’s pianoforte music to which the modern (I 
believe French) innovation is applicable. The case is 
different with Beethoven, whose practice appears to have 
been variable. At any rate, we know that he took no 
especial pains (except in his latest Sonatas) to indicate his 
intentions. I have read somewhere of a speech of his to 
the effect that those who required so many directions had 
better let his music alone. 

An “ original edition” of Beethoven is nearly as unat- 
tainable as the original text of Shakespeare’s plays; and 
our only hope of approximating to the great master’s 
intention would, therefore, appear to be through the 
labours of such men as Von Bilow (whose writings 
‘“« Allegro” has clearly never seen, although he speaks of 
him so contemptuously)—of men, that is to say, who 
combine great critical insight with the utmost reverence 
for the master whom they endeavour to make us under- 
stand. “Allegro” is singularly unfortunate when he 
refers to Von Bulow as a “ pianist @ la mode, who dishes 
up Beethoven with his own sauce.” Neither Von Bilow 
nor Lebert (who edits the three first volumes of the “ Cotta 
Beethoven’’) has ventured to alter a single note or even mark 
of expression, unless in a smaller character, or in a foot- 
note. The same respect for Beethoven is shown by Agnes 
Zimmermann in her recent edition of the Sonatas. Previous 
editors have been far less conscientious. Czerny, for 
example, coolly alters into pure harmony the strange 
passage in the first movement of the ‘‘ Adieux ” Sonata. 
He knew better, but thought this concession necessary for 
the public of forty years ago—a period when even Dr. Crotch 
regretted that Beethoven should so often break the rules, 
‘“‘ inasmuch as it does not appear that good has resulted 
therefrom in one single instance.” I quote from memory, 
but I believe these were his very words. 

I am, &c., 

Dover, March 3rd, 1877. CLEVELAND WIGAN. 


CONSECUTIVE FIFTHS, &c. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—I have been specially interested in your paragraph 
on consecutive fifths in the last number. 

May not an equally patent reason for the avoidance of 
consecutive perfect fifths be added to that of Huygens, viz.: 
that in using them we are travelling in two distinct keys 
at the same time, which is quite as abhorrent in art as a 
vacuum in nature. Indeed, it seems to me that the same 
reason may be urged against the use of any moving perfect 
interval, not excepting the most agreeable of all, thirds and 
sixths. I scarcely need to illustrate this by taking the 
keys of C and G, C and E, and C and A, treating them 
diatonically at the same time, to make clear what must be 
patent to every musician. It is a question, however, 
whether for special reasons, and with a view to particular 
dramatic effects, the use of fifths in consecutive order is 
not purely warrantable, if we allow under such circum- 
stances, as I think we should, the spirit to override the 
letter. 

I am, Sir, yours faithfully, 
W. S. LAMBERT. 

309, Peckham Park Road, oth March, 1877. 
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TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Sir,—It seems to be generally assumed that consecu- 
tive perfect fifths suggest to the mind consecutive unre- 
i) ia GsAB 
] 1S. se ? 
ated keys. But is this really the case ? Do { Cc {5 { E 
always suggest change of key ? 











This passage, replete with parallel quints, lies unques- 
tionably in the key of C, and is not productive of a bad 
effect. If the existence of consecutive fifths in itself pro- 
duced an unpleasant feeling, the above ought to be intoler- 
able. Would it not be well in legislating on the subject 
to say, ‘‘When consecutive fifths disturb key-relationship 
their effect is bad, but when key-relationship is not disturbed 
they are not necessarily objectionable”? This seems fair 
and just, and can be supported by analogy; e¢.g.— 
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The above is ugly, because notion of key is disturbed; 


but let us work it up into a passage in the key of C and 
its relations, and the effect is totally different ; e.g.— 
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TUNING AND VOICING ORGAN PIPES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Can any of your numerous readers give me any 
information whether there is a work published on Tuning 
and Voicing Organ Pipes, and where it can be obtained. 
By inserting this you will greatly oblige, 

W. L. W. 


MUSIC IN AMERICA. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


S1r,—Possibly some of your artists who have visited 
this country may be interested to know what is going on 
in this Western World; and I venture, therefore, to give 
you some information, with an opinion as to future pro- 
spects, and with the hope that some of those who have 
favoured us in the past, and whose presence amongst us, 
notably the so-called Dolby company (who are remembered 
with pleasure as among those who contributed much to 
our enjoyment while here), may be induced to try their 
fortunes among us again at no distant day. 

For several years we have had little worth referring to in 
this country in the line of opera that has not been furnished 
us by the Messrs. Strakosch, and those gentlemen have 
nearly abandoned the field; for during the heavy financial 
pressure which has existed here they could not feel secure 
in the engagement of first-class artists, and none else will 
now satisfy our cultured community. It is true we have 
English Opera known as the Kellogg company, and some 
good artists are included in it; but this season, in particu- 
lar, it is decidedly weak as a company, and the patronage 
is in like proportion. 

We are looking forward to the time when Carl Rosa will 
feel safe in bringing his excellent company here, and also 
when Mr. Mapleson will favour us with Italian Opera; 
though Mr. Strakosch may, perhaps, take the field again 
next season, as I feel that the times are more propitious, 
and that with the settlement of our great agitating political 





Boston, the great musical centre of this country, with 
its Handel and Haydn Society, will have another festival, 
the fourth of the triennial meetings of the Society, in May 
next, and many novelties are announced. Here, in the 
Centennial City, there is very little to interest any one, and 
particularly one like the writer, who breathed the musical 
atmosphere of Boston, and was so intimately associated 
with all musical matters for many years. The Boston 
Festival promises to be the event of the year, and, if 
desired, I will give your readers some account of it after its 
close. 

Lorine B. BARNEs. 

Philadelphia, March 7, 1877. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our Page 
in the country, must be forwarded as early as fossible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

E. M. S.—A copy of the Purcell portrait can be obtained from Fawcett, 
14, King Street, Covent Garden, price 5s. 


J. A. H.—The air as it appears in Westbrook’s arrangement is the 
earliest form, and is to be found in the Appendix to some of the old 
scores of “ The Messiah.” The present form superseded it. 


ENQUIRER.—The composition mentioned has nothing whatever to do 
with Beethoven. 


G. F. D.—Unless a competent professor of singing should pronounce 
your voice an exceptionally good one we should recommend you te 
stick to the law. 


Forte-P1ano.—A un accidental only affects every note of the same name 
in the same bar, except when a note thus affected ends the bar, and 
one on the same line ov space begins the next. It is not necessary 
that these two notes should be tied. 


SenEx.—Your letter is noticed on p. 170. 

C.F. Westacott.—1. The best work we know is “ De Sola on Hebrew 
Melodies ;” but this is out of print, and can only be obtained second- 
hand. 2. Stainer’s “* Theory of Harmony.” 

A Novice.—It would be hardly safe to lay down a general law on the 
subject ; but in the particular case you mention the conductor 
should have beaten four in a bar. 

F. D.—“ E la mi” is the note E. The name as foomee by reading (as 
was customary) across the overlapping Hexachords of the Guidonian 
system. See,Stainer and Barrett’s Dictionary, Article Notation, 
p. 313, column 2. 


Musicus.—A pply to the Professor at either University. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 





ABERDEEN.—The second Annual Concert of the Aberdeen University 
Choral Society was given on Friday, the gth ult., in the Music Hall, 
before a large audience. The programme included some choruses by 
Kreutzer, Abt, Weber, Zoellner, and Kiicken, which were well ren- 
dered, reflecting great credit on Herr K. W. Meid, the Conductor. Of 
the solos, ‘‘ Arm, arm ye brave ” (Handel), “ To the queen of my heart ” 
(Schulthes), and ‘‘ Fair is my love” (Hatton), were the gems of the 
evening. Some pianoforte solos were also well received. 


ArBroaTtH.—Mr. T. Booth gave the first of his second series of 
Organ Recitals on Wednesday, the 14th ult., in the Public Hall, assisted 
by Miss E. Goodwin (from Edinburgh), vocalist; Mr. F. Booth, solo 
violinist ; and the members of the Arbroath Musical Union, under the 
conductorship of Mr. T. Booth. The programme consisted of selec- 
tions from Bach, Mendelssohn, Meyerbeer, Kossini, &c. 


Bargsapos, W. I.—The first of a series of private Concerts took 
place at the residence of Mr. M. E. Doorly, Bridge Town, on Thurs- 
day, February 8. The programme was very well rendered, and it is 
worthy of notice that this concert was the first of an almost unmixed 
classical type ever held in the island. There are so few violinists of 
any ability in Barbados that the concérted music has to be produced 
with the aid of one violin, an American organ, and some wind instru- 
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BirMINGHAM.—The Philharmonic Union’s first cheap concert series 
was brought to a close on Tuesday evening, Feb. 27, when a very 
attractive miscellaneous selection was performed. Dr. Heap’s Third 
Psalm, a work of considerable merit, written for his Mus. Bac. degree, 
was well rendered, the composer taking the tenor part in the duet, “I 
will not be afraid.” Mr. Wadmore took the bass solos. Beethoven’s 








Cuiirton.—On Monday, the roth ult., two Concerts were given in 
the Victoria Rooms, under the management of Mr. James E. Daniel. 
In the morning Bach’s Passion (St. Matthew) was performed, the 
soloists being Madame Lemmens-Sherrington, Miss Agnes Larkcom, 
Miss Emily Dones, Mr. Bernard Lane, and Signor Federici, with 
M. Gurickx (piano) and Chevalier Lemmens (Mustel organ). The 


Septett, Op. 20, performed for the first time in the Town Hall, was | choruses and chorales were sung by the principals, and naturally the 


listened to with the greatest attention by the large audience, and | result was weak and ineffective. 


thoroughly appreciated. Messrs. Lazarus, Manns, Trout, L. Ries, 
J. F. Ward, Van Biene, and Morton were the executants. Miss St. 
Clair-Taylor gained great applause by her excellent singing of “ Auld 
Robin Gray;” and the other artists distinguished themselves in 
various solos. Mr. Stimpson accompanied on the organ, and performed 
Bach’s Fantasia in G minor. Mr. Robotham assisted at the piano- 
forte, and Dr. Heap, as usual, conducted. These concerts have been 
so successful that another series is projected, and a performance 
of Handel’s Esther, for the first time in Birmingham, is promised.—— 
An excellent performance of Barnett’s Cantata, The Ancient Mariner, 
anda selection from Handel, were given by the Festival Choral Society, 
on Thursday, the 1st ult. The principal artists were Madame Lemmens- 
Sherrington, Miss Enriquez, Mr. E. Lloyd, and Mr. Maybrick. The 


| 





| 
| 


latter gentleman suffering from illness, his part, later in the programme, | 


was ably filled by Mr. Lander. The Handel selection comprised solos 
and choruses from Samson, Solomon, and Israel in Egypt. Mr. 
Robinson played the trumpet obbligato to ‘‘ Let the bright seraphim,” 
which was admirably sung by Madame Sherrington. The choruses 
were grandly rendered, and the orchestral accompaniments were well 
played. Mr. Stockley conducted.——A concert of some interest was 
given in the Town Hall, on Monday, the sth ult., under the manage- 
ment of Messrs. Rogers and Priestley. The artists were Herr 
Wilhelmj, Mdlle. Redeker, Miss Giulia Warwick, Mr. F. Wood, and 
Herr Niemann. The first part of the programme was devoted to 
Wagner, and included selections and arrangements from Der Fliegende 
Holldnder, Tannhduser, Lohengrin, and Der Meistersinger. The 
second part included the “ Kreutzer” Andante, with variations, 
admirably played by Herren Wilhelmj and Niemann. 
was a great artistic treat. Mdlle. Redeker and Miss Giulia Warwick 
gained much applause, and made most successful first appearances ; but 
Herr Wilhelm) was the hero of the evening, and received an ovation. 
Encores were numerous during the evening ——Mr. John Cheshire, 
the eminent harpist, gave a harp recital at the Masonic Hall on 
Thursday, the 8th ult. The programme was of a varied character, 
and displayed the performer’s powers in different styles. Mr. 
Alfred Baylis made his first appearance in Birmingham as a 
vocalist on this occasion. ——— Thursday, the 13th ult., will be 
memorable in local annals as being the occasion of the first 
appearance of the famous Russian pianist, Anton Rubinstein. 
His Recital took place in the Town Hall before a large assemblage, 
the programme including pieces by Handel, Mozart, Beethoven, 
Field, Chopin, Schumann, Liszt, and Rubinstein. The transcription of 
Beethoven’s Overture to Egmont was a marvel of skill, and the 
performance generally evoked applause such as rarely is accorded to 
any instrumentalist. At the conclusion of the recital a perfect storm 
of cheering greeted the artist. The concert was arranged by Messrs. 
Rogers and Priestley, and, owing to its success, another recital 
is promised on the 11th inst. —— Messrs. Harrison’s last Popular 
Concert this season was given in the Town Hall on Thursday, the 
22nd ult., to an overflowing audience. The programme was miscella- 
neous and calls for little notice, the most interesting items being 
Beethoven’s Polonaise in C, Op. 89, and the Adagio from Spohr’s 9th 
Concerto (violin). The vocalists were Mdlle. Titiens, Mdme. Patey, 
Mr. E. Lloyd, and Sig. Campobello. Mdlle. Marie Krebs was the solo 
pianist, and Herr Joachim appeared as violinist and was enthusiasti- 
cally received. Sir Julius Benedict officiated as accompanist and 
conductor. 


BIRSTALL, NEAR LeEeEps.— The Philharmonic Society gave its 
second Concert of the season on the 27th February, the work chosen 
being Handel’s Judas Maccabeus. The principal vocalists were Miss 
oe (soprano), and Miss Kershaw (contralto), both of Oldham, 

t. Verney Binns (tenor) of Halifax, and Mr. J. Clafton (bass) of 
Oldham, all of whom gave great satisfaction. The band andchorusalso 
were thoroughly efficient. Mr. George Crawshaw conducted. 


Botton.—The Annual Musical Service, in connection with Wesley 
Chapel, Bradshawgate, was given on Wednesday evening, the 21st 
ult., before a large and appreciative audience, when Mendelssohn’s 
“O come, let us worship” (Psalm xcv.), ‘The marvellous work” 
(Creation), ‘ Gloria” (Haydn’s First Mass), ‘“‘ How lovely are the 
messengers ” (St. Paul), “Cast thy burden” (Elijah), and the 
“ Hallelujah ” (Messiah) were successfully performed. The members 
of the Chapel Choir were assisted by Miss Fallows, who sang, with 
much expression, “ Jerusalem” (St. Paul), and the solo in “ The 
marvellous work,” and Mr. H. Taylor, who gave ‘‘ Why does the 
God of Israel sleep” (Samson) and “ Be thou faithful unto death” 
(St. Paul), The organ pieces by Mr. J. T. Flitcroft—‘‘ Marche 
Religieuse ” (Adam), Hymn Tune, “ Rockingham,” varied, and the 
Overture to Guillaume Tell (Rossini)—gave great satisfaction. 


Bristot.—On the 22nd ult. Mr. F. M. Cox gave his Annual 
Evening Concert in the Lesser Colston Hall. There was a large and 
appreciative audience, and the programme gave much gratification to 
all present. The vocalists were Miss Kate Spary, Miss E. Allen, Miss 
Ada cy Messrs. E. T. Morgan, Stuart Higgs (who conducted), and 

Ox. 


CHELTENHAM.—A grand Cambrian Concert, in celebration of St. 
David’s Day, was given at the Rotunda, on the 1st ult., when Welsh 
airs were rendered by national artists, under the management of 
Mr. H. G. Davies. The vocalists were Madame Edith Wynne, 
Madame Wynne Matthison, Mr. Lewis Thomas, and Mr. W. A. 
Howells, Mr. John Thomas delighted the audience by his brilliant 
execution of Welsh melodies on the harp. 


The concert | 





In the evening the Stabat Mater was 
performed as the first part, and in the second part Miss Larkcom 
gained much applause for her excellent singing of ‘“ From mighty 
kings” and the solo in “Hear my prayer,” the latter in place of 
Madame Sherrington, whowas indisposed. Chevalier Lemmens’ Mustel 
organ voluntary was very enjoyable. On each occasion the 
audiences were large and appreciative. 

Duptey.—The Blackheath Choral Society gave a performance of 
Handel’s Messiah, on the 2oth ult., in the National School Room, 
which was crowded by an appreciative audience. The principal vocalists 
were Miss Woolley (soprano), Mr. Woodhall (tenor), Mr. Bickley (alto), 
all of Birmingham, and Mr. G. H. Mainwaring, of Dudley (bass), all 
of whom were much applauded for their rendering of the various soli 
entrusted to them. The band and chorus were fairly effective, 
Mr. Samuel Parkes conducting efficiently. * 


Dutwicu.—A Vocal and Instrumental Concert was given at St. 
Peter’s Hall, on Thursday, the 8th ult., under the direction of Mr. E. 
Downs. A very attractive and varied programme opened with Haydn’s 
Quartett in D minor for two violins, viola, and violoncello, excellently 

erformed by Messrs. Cobbett, Downs, Deane, and Serjeant. Miss 

hilippine Siedle, Miss Julia Siedle, Mr. T. W. Delamere, and Mr. G. 
H. Snazelle were the vocalists. Miss Jessie Morison performed a 
pianoforte solo, “ Polacca brillante” (Weber), in a very artistic and 
brilliant manner, and was warmly applauded. A quartett, “‘ Meditation,” 
for harp and strings, and the overture to Masanicllo, well played by 
Messrs. Deane, Downs, Cobbett, and Serjeant, concluded the pro- 
gramme. 


EASTBOURNE.—On Thursday evening, the 22nd ult., the Choral 
Society (Conductor, Mr. Henry W. Hardy) gave a “ Public Practice” 
inthe Pavilion, Devonshire Park. The first part of the programme 
consisted of Rossini’s Stabat Mater, which was very creditably per- 
formed. The principal parts were sustained by Miss Carlisle, 
Mrs. Easter, Mr. Campion Coles, senior, and Mr. Welch. In the 
second part the newly formed band of the society made their début, 
and performed the Overture to Samson correctly, but without much 
finish. They alsoaccompanied the Choruses, ‘“ Fixed in His everlasting 
seat ” (Samson), Handel’s “ Coronation Anthem,” and the “ Hallelujah 
Chorus ” (Messiah), which, with solos by Miss Carlisle and Mrs. Easter, 
and a trio, “ Ti prego,” completed the programme. Messrs. Cooper 
and Campion Coles, jun., were first violinists. Mr. Hardy conducted 
with his usual ability. 

EpinpurGH.—The tenth Annual Concert of the University Musical 
Society, which took place on the 2oth ult., in the Music Hall, was in 
most respects equal, if not superior, to the best of its predecessors. 
The orchestra comprised fifty instrumentalists, among whom were the 
best available professionals in Edinburgh and Glasgow, a few members 
of the Amateur Orchestral Society, and a contingent from Man- 
chester, including Mr. Hallé’s principal contrabasso, Mr, Neuwirth. 
The leader was Mr. A. C. Mackenzie, and the conductor Sir Herbert 
Oakeley. The programme was varied and appropriate; the opening 
number was, as usual, the Latin “ Student’s Song,” Sir H. Oakeley's 
music to Professor Maclagan’s words, sung by the choir and accom- 
panied on the organ by Mr. Kirk, the third verse being for sake of 
variety given as a solo by Mr. Callander, and then repeated by the 
choristers. The other solo vocalists were Mr. Pringle, Mr. Sinclair, 
and Dr. Roxburgh. 

GREENWICH.—An interesting Concert of Sacred Music, consisting of 
selections from the Oratorios, was given by the Maze Hill Choral 
Society at the Maze Hill Congregational Church, East Greenwich, on 
Wednesday evening, the 28th February, on behalf of the organ im- 
provement fund. The soloists were Miss Kate Cartwright, the Misses 
M. and A. Owen, Miss Earle, Mr. Cockell, and Mr. A. Bunker. The 
choruses were, with one or two exceptions, well sung. Mr. J. E. 
Batchelor, organist of the Maze Hill Congregational Church, officiated 
at the organ, and played as solos, a “ Postludium,” by Léfébure- 
Wély, and Costa’s “ March of the Israelites,” the latter being encored. 
Mr. Tucker conducted. 


GvuELpH, OnTario.—A Sacred Concert and Organ Recital was given 
by Mr. Philp in the Dublin Street Methodist Church, on Tuesday 
evening, February 27th. The Anthems “ Praise thou the Lord” and 
“Send out Thy Light” were excellently rendered by the large and 
well-trained choir. The organ selections by Miss Sarah Cossitt were 
very finely played, and an organ and violin duet by this lady and 
Mr. Philp was also a feature of the concert. The vocalists were 
Mrs. Keefer and the Brothers Tandy, of Kingston. 


Havrrax.—On the 2oth ult., a special Musical Service was held in 
the Parish Church, Halifax, when the sacred Cantata fonah, com- 
posed by Dr. Roberts, organist and choirmaster of the Church, was 
sung by the choir. The Rev. F. Pigou, M.A., vicar, read the prayers, 
and gave a short address introductory to the Cantata. There was 
a crowded congregation, and the offertory produced more than 
£40 which was given towards the Endowment Fund of S. Stephen’s 

hurch, Copley, in the parish of Halifax. The Cantata was most 
effectively rendered throughout, Dr. Roberts presiding at the organ. 

Ki_mMarNnock.—The second of a short series of Saturday afternoon 
Organ Recitals was given in the Corn Exchange Hall, on Saturday, 
the 5rd ult., when Mr. J. Butler Cowap, New Church, Ayr, was the 
organist. The programme, which consisted of selections from the 
great masters, was varied and well chosen, and the different numbers 
were performed in such a clear and finished style as to secure the 
admiration of all present ; Bach’s Gavotte from the Sixth Violoncello 
Sonata, and Batiste’s “ Pilgrim’s song of hope,” being especially worthy 
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of praise.——The third of a short series of Organ Recitals was given 
on Saturday afternoon, the 19th ult. in the Corn Exchange Hall. 
Mr. D. F. Wilson, of St. Marnock’s, was the organist. The following 
numbers were included in the programme : — “ Hailstone Chorus” 
(Isracl in Egypt), transcription of Mendelssohn’s ‘Lieder ohne 
worte,” Book II., No. 3, by Calkin, and Meyerbeer’s March in comme- 
moration of the centenary of the birth of Schiller, all of which were 
exceedingly well rendered. 


KrncssripGs.—The winter session of the Literary and Scientific 
Society was brought to a close on Friday evening, the 2nd ult., when 
a Vocal and Instrumental Concert was given by amateurs of the town. 
The programme was a beige = one, embracing selections from 
some of our best composers, the first and second parts commencing 
with pianoforte duets, well played by Messrs. Cranch and Harris. The 
vocalists were the Misses Luscombe, Drew, and Smart, Mr. W. Davies, 
Mr. F. Harris, and Mr. A. Hurrell. A feature of the concert was a 
violin solo admirably played by Mr. Squire, and ably accompanied by 
Mrs. Squire. At the conclusion, Mr. R. Hurrell, the President of the 
Institute, proposed a vote of thanks to those who had assisted. 


Lancton.—Mr. Matthew: Dunn, of Gavington, gave a morning 
Concert of Vocal and Instrumental Music in Langton House Picture 
Gallery, on Thursday, the 1st ult., under the immediate patronage of 
Lady Pringle and Lady M. B. Harvey, of Langley Park, Slough. The 
artists were Miss Agnes Drechsler-Hamilton, violinist; Mr. Carl 
Drechsler-Hamilton, violoncellist; Mr. Matthew Dunn, tenor; the 
Langton Church Choir; and Herr Albe, pianist. A feature of the 
concert was the playing of the Drechsler-Hamiltons, Miss Drechsler- 
Hamilton gaining a well-merited encore for her violin solo. The choir 
sang well in time and with great precision, reflecting much credit on 
their Conductor, Mr. Dunn. Mr. Dunn received an encore for his 
rendering of ‘‘Happy be thy dreams,” and a violoncello fantasia, 
“Theme de Handel,” displayed Mr. Carl Drechsler-Hamilton’s clever 
manipulation to advantage. Herr Albe was very efficient as accom- 
panist. 

Legeps.—On Thursday, the 8th ult., Dr. Spark delivered a lecture 
on “ The Vocal Music of the Victorian Era,” in St. Simon’s School, 
Ventnor Street, Burley Road, before a large and appreciative audience. 
The Rev. Thomas Whitby (the Vicar of St. Simon’s) occupied the 
chair. Dr. Spark, who was most enthusiastically received, said that, 
in dealing with the music of their own day, he would take up the 
principal composers who had made this a musical age. He referred to 
the beauty, grandeur, and sublimity of Mendelssohn’s works ; of Spohr, 
whose life he traced with much skill and minuteness, and treated very 
eomprehensively of his great work, The Last Judgment; and of 
Meyerbeer, whom he regarded as one of the greatest of musical and 
dramatic writers. Auber, Gounod, Bishop, Wesley, Benedict, Wallace, 
Smart, Sullivan, and Balfe also formed interesting subjects for the 
lecturer to deal with. The illustrations were efficiently rendered by 
Miss Jeannie Taylor, Miss Kennedy, Mr. Nunns, and Mr. Dodds, ac- 
companied by Dr. Spark on the piano.—On the 2oth ult. a special 
Organ Recital was given in the Town Hall by Dr. Spark, at the request 
of Chief Justice Coleridge. The programme was a most interesting 
one. Cherubini’s “ Ave Maria” was rendered with great feeling, and 
Bach’s grand Prelude and Fugue (B flat major) enabled the organist to 
show his perfect command over the resources of his fine instrument. 
The “ Bells of Aberdovey,” in which the organist used the carillon 
stop, so pleased the audience that an encore was imperatively demanded. 
Handel’s Coronation Anthem, “ Zadok, the Priest,” brought a delightful 
musical evening toaclose. Lord Coleridge was present during the 
whole of the Recital. 

LiveRPOOL.—The second Concert of the Sacred Harmonic and 
Purcell Society, under the conductorship of Mr. Jude, took place on 
the 8th ult., in the Hall of the College, Shaw Street. The programme 
consisted entirely of Purcell’s compositions—the “Te Deum” from 
the Service in B flat, and three anthems constituting the first part, 
and the opera of Dido and A2neas, the second part. The Society gave 
evidence of possessing many fine voices, and of being in admirable 
drill. The“ Te Deum” of the B flat Service produced a most favourable 
effect. The music of Dido was sung with purity of style by Master 
Ee Evans, and the other solos were well rendered by Mr. J. L. Hughes, 

r. T. J. Hughes, Mr. John Isaacson, and Mr. Robinson. The chorus 
was admirable throughout. Mr. Jude played the Overture with much 
effect, and had to repeat the “ Dance of mariners and nymphs.” 


MANCHESTER.—The Athenzum Musical Society concluded its tenth 
season by a very successful Concert on the 19th ult. The principal 
attraction was Smart’s Cantata, The Bride of Dunkerron, which con- 
stituted the first part ofthe programme. This work, so rarely performed, 
was given in a manner which left little to be desired, the choruses 
especially being admirably sung. The second part consisted of 
choruses, part-songs, &c., including Gaul’s “Silent land,” Pinsuti’s 
“Spring Song,” and Handel’s ‘“ Music spread” (Solomon), in the 
performance of which the reputation of the Society was fully 
‘sustained. Dr. Henry Hiles conducted and accompanied.mThe pro- 
duction of Mr. Hecht’s Symphony in F major at Mr. Hallé’s Concert, 
on the 22nd February, was a highlyinteresting event. The local papers 
speak of the work in most flattering terms, the Andante. Scherzo, and 
final movement being warmly praised, both for their melodious character 
and the musicianlike manner in which the subjects are treated. There 
is every hope that the Symphony will shortly be heard in London. 


MELBouRNE.—At the installation of the new bishop, the Right Rev. 
Dr. James Moorhouse, in the Cathedral Church of St. James, William 
Street, Mr. Summers presided at the organ, and played as the intro- 
ductory voluntary Handel’s “ Coronation Anthem” and Vivian’s “‘ Silver 
Trumpet” March. The Te Deum and Benedictus by Hopkins, in F, 
were sung by the choir, and the Anthem was “Now we are 
ambassadors ” and ‘‘ How lovely are the messengers” (St. Paul). At 
the reception in the Town Hall a selection of sacred music was 
exceedingly well rendered bya choir of about three hundred voices. 
Mr. P. C. Plaisted presided at the organ, and Mr. J. Summers 
conducted. 


NottTinGHAM.—Mr. W. Pyatt’s second Concert took place on the 
1st ult. in the Albert Hall. The artists engaged for the occasion were 
Herr Joachim; second violin, Herr L. Ries; viola, Mr. Zerbini; 
violoncello, Signor Piatti; pianoforte, Mdlle. Marie Krebs; vocalist, 
Miss Agnes Larkcom; and conductor, Sir Julius Benedict. The per- 
formance of Herr Joachim was a very promixent feature in the pro- 
gramme, his playing being highly appreciated by the audience, as was 
also Mdlle. Krebs. Signor Piatti maintained his unique position as a 
violoncellist, and received a very warm recognition of his powers. 
Mendelssohn’s Trio in D minor was especially striking, and elicited 
marks of universal admiration and approbation. Miss Agnes Larkcom 
sang the songs allotted to her with skill and success. Sir Julius 
Benedict accompanied with his usual skill and judgment. The hall 
was full, and the audience very appreciative-——On Friday, the 18th 
ult., the St. Cecilia Choral Society gave a performance of Mendelssohn's 
Athalie in the Mechanics’ Large Hall. The choir, supplemented by a 
small orchestra, sang the dramatic choruses with considerable vigour 
and precision. The solas were well sung by Mrs. A. J. Sutton, Miss 
Honeybone, and Miss A. M. Clowes, the lyrics being effectively 
recited by Mr. Charles Fry. Valuable assistance was rendered at the 
organ by Mr. E. H. Turpin (who afterwards played a solo with much 
effect), and the performance was ably conducted by Mr. W. G. Taylor. 
A miscellaneous second part, in which was included the “ Shepherd’s 
Chorus” from Schubert’s Rosamunde, and the Polonaise from Glinka’s 
Vie pour le Czar, brought the concert to a successful termination. 


PETERBOROUGH.—Mr. AF H. Mapleson’s touring party—including 
Mdlle. Titiens, Mdlle. Valleria, Miss Agnes Bonn, Signori Del 
Puente, Borella, Brocolini, Mr. Bentham, Mons. Musin, the Belgian 
violinist, and Mr. F. H. Cowen, pianist—gave a Concert, in the Went- 
worth Room, on the 13th ult., under the auspices of Mr. Arthur C, 
Thacker, organist of Thorney Abbey. * Mdile. Titiens was in splendid 
voice, and all the artists were most enthusiastically received by a dis- 
tinguished and crowded audience. 


PETERHEAD.—A successful performance of Elijah was given by 
the Members of the Choral Union on the 21st ult. The band and 
chorus numbered over one hundred performers, and the principal 
vocalists were Mrs. W. A. Alexander (soprano), Miss Elsie Clark 
(contralto), Mr. R. Cooper (tenor), and Mr. A. McCall, of York 
Minster (bass). Mr. J. Wood conducted and Mr. Justice led the band. 


REIGATE.—The new Organ, built by Messrs. Halmshaw & Sons, of 
Birmingham, for the Congregational Church of this town, was opened 
on Thursday, the r5th ult., by Mr. N. M. Day (Organist of St. Mark’s). 
The programme included Anthems by Barnby, Stainer, Smart, and 
Sullivan, and Handel’s “ Hallelujah Chorus ;” solos were sung by Mrs. 
Williams, Mr. Williams, Mr. Bennett, and Mr. E. H. George. Mr. 
Day’s Voluntaries were “ Inauguration March” (S. Clarke), “ Prelude 
and Fugue,” B flat major (Bach), ‘‘ Offertoire” in D minor (Batiste), 
“Offertoire” in G major (Weély), and the “Coronation Anthem ” (Handel), 
The organ and performance gave satisfaction to a large audience. 


ScaRBOROUGH.—A numerous congregation assembled in West- 
borough Chapel, on Wednesday evening, the 7th ult., when a popular lec- 
ture on “ Handel and Handelian Music ” was delivered by the Rev. F. 
W. Briggs, M.A. The lecture was illustrated by selections from the 
works of Handel, excellently rendered by a choir of upwards of fifty 
voices, under the able direction of Mr. Walter Mitchell, who presided 
at the organ. The solos were well sung by Miss Simpson, Miss 
Jefferson, Mr. James, and Mr. Bland. 


SHEFFIELD.—The orchestral and vocal concerts given by Messrs. 
Peck and Wainwright on Saturday afternoons in the Albert Hall 
during the past month have met with most decided encouragement, 
the assistance of the Sheffield Choral Society having materially con- 
tributed towards their success, Miss Clara Linley and Mr. Crowther 
Alwyn (the latter conducting his own compositions, which were well 
received) giving valuable’ aid.—A series of five concerts, promoted by 
Miss Boaler, under the management of Mr. Charles Harvey, in aid of 
the medical charities of the town, commencing on February 28th, and 
continuing till the evening of the 2nd ult., at the Albert Hall, drew 
audiences scarcely commensurate with the excellent character of the 
concerts, or the object sought to be obtained. On the last night, how- 
ever, Mr. Sims Reeves’s name caused an immense audience to assemble, 
but unfortunately indisposition prevented him from appearing. Miss 
Anna Williams, Miss Giulia Warwick, Miss Penna, Malle. Redeker, 
Mdme. pan a Mr. W. Shakespeare, Mr. Hollins, Signor Foli, and 
Mr. Maybrick were the vocalists ; the solo instrumentalists being Herr 
Wilhelmj, Herr Niemann, Mr. F. Wood, Mr. King Hall, Mr. G. Clinton, 
Mr. J. Carrodus, and Mr. F. Archer. Mr. S. Mayer and Mr. F. Archer 
were the Conductors.—On the gth ult., Herr Rubinstein gave a Piano- 
forte Recital at the Albert Hall, when an excellent programme, including 
some of his own compositions, was executed in a manner which drew 
from the audience, amongst whom were the leading musicians of the 
district, enthusiastic applause. Herr Rubinstein was recalled at the 
conclusion of his Recital. 


STRATFORD.—On Monday, the roth ult., the members of the West 
Ham Philharmonic Society gave their third Concert this season in the 
Town Hall, the principal item in the programme being Van Bree’s 
Cantata, St. Cectlia. Miss Jessie Royd sustained the soprano solos 
with great effect, and was most warmly applauded. Various members 
of the Society contributed ballads and songs, and the choruses in the 
Cantata were very creditably sung. Mr. Benjamin Wells contributed 
much, by his flute solos, to the general interest of the programme. Mr. 
J. S. Bates conducted as usual; Mr. F. C. Kitson presided at the piano, 
and Mr. Stephen Wilson at the harmonium. 

Toronto.—On February the 2oth the Metropolitan Church was 
crowded, the oceasion being a Concert of Sacred Music given by the 
choir of the church to Mr. F. H. Torrington, the organist, a compli- 
ment well earned by the ability and energy displayed by the recipient 
of this tribute since his connection with the city. The programme 
was well selected, and Mr. Torrington’s organ solos were a prominent 





feature in the concert. 
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WOLVERHAMPTON.—On the oth ult., at the annual Soirée of the 
Festival Choral Society, Mr. Stockley, the Conductor, was presented 
with a silver tea and coffee service by the past and present members of 
the Society, in recognition of his untiring energy and perseverance in 
directing the choir, and promoting a love for good music amongst its 
members. The presentation was made by the honorary Secretary, Mr. 
C.H. Jolly, and the compliment was acknowledged by the recipient in 
a suitable speech. 


OrGAN APPOINTMENTS.—Mr. John Baker, to St. Peter’s Church, 
Hackney Road.——Miss Ada M. Boucher, tothe Episcopalian Church, 
St. Andrew’s, Scotland.——Mr. J. R. Griffiths, to Highgate Congrega- 
tional Church, N.W. 


Cuoir AppoIntMENT.— Mr. C. A, White, principal tenor to S. 
Thomas’s, Regent Street. 








OBITUARY. 


On the 26th February, at View Island, Reading, of congestion of the 
lungs, in the 51st year of his age, Major WarD SoaNe BRAHAM, 
Royal Berks Militia, youngest son of the late John Braham, Esq. 

On the 5th ult., at his residence, 23, Green Heys Road, Prince’s 
Park, Liverpool, THomas JAMES BESWICK. 

On the goth ult., at Point Cottage, Ipswich Road, Norwich, JAMES 
FREDERICK HI Lt, Chorus-master of the Norwich Musical Festivals, in 
the 6oth year of his age. 

On the 13th ult., at Villa Novello, Genoa, CHARLES COWDEN CLARKE, 
in the goth year of his age. 

On the 15th ult., at the residence of his youngest daughter, Madame 

30dda Pyne, Bonally, 87, Cambridge Gardens West, Notting Hill, 
GEORGE Pyng, in the 88th year of his age. 





MISS ALICE BERTON (Contralto). 
(Pupil of Signor Mazzoni.) 221, Jubilee Street, Mile End Road. 

1 ANTED, two SOPRANOS for Lewisham Con- 

regational Church. Two Services on Sunday and one week 


evening for rehearsal. Salary £15 each. Application by letter, with 
testimonials, to B. H. Moore, Moray House, Lee, 


MATTHIAS’ CHURCH, South Kensington.— 
e SOLO BOY WANTED; salary £25 per annum. Apply to 
J. Mallitt Jones, Esq., 192, Finborough Road, South Kensington, S.W. 


“T’REBLE, Alto, Tenor, and Bass WANTED for 

Voluntary Church Choir, New Church College Chapel, Devon- 
shire Street, Islington. Weekly practice, anthems, &c. Apply, 
Choirmaster, Wednesday evenings, 8 to 9 p.m. 


LTO WANTED immediately for a Church near 
the Marble Arch. Stipend, {10. Address E. R. T., Novello 
and Co., 1, Berners Street. 


we TWO ALTOS, to complete the Choir 

of St. Andrew’s Church, Stoke Newington. None but good 
readers need apply. Address, giving particulars, Mr. Walter Wright- 
son, Hillside, Woodberry Down, N 


ANTED, an ALTO (male), TENOR, and BASS 

for the Choir of St. James’s, Clerkenwell. Salaries, £10 each 

per annum. (Anglican service.) Apply by letter, with testimonials, to 

‘t. Hastings Miller, Esq., 23, Highbury Grove, N. Applicants must be 
prepared to enter upon their duties at once. 


SOLO TENOR WANTED for S._ Patrick’s 

(National) Cathedral, Dublin. Should be a full member of the 
Church of Ireland or England. Salary, to an experienced solo singer 
able to read music well, up to £120 a year, according to number of 
attendances in the week. Apply, stating reference, qualifications, &c., 
tp eal Alfred T. Harvey, M.A., Succentor, S. Patrick’s Cathedral, 
Dublin. 


“SOLO TENOR and BASS (not Baritone) 
WANTED for S. Patrick’s, Cromwell Road, South Kensington. 
Must possess good voices, and be able to undertake solos in the highest 
class of sacred music. Two services on Sundays; one (occasionally 
two) weekly rehearsals. Salary, £25 per annum each. Apply, by 
letter, to Rev. A. G. H. Harding, 104, Earl’s Court Road, S.W. 


bY reeree- WANTED for Church Choir in London; 

two leading boys, £8. TENOR and BASS, {10 per annum each. 
Apply to the P incipal, South London Musical Training College, St. 
James’s, Hatcham, S.E. 


ASS and SOPRANO (Lady) WANTED, for 

church choir in Central London. {10 each. Two Sunday 

services and weekly practice. Address P. N., Messrs. Novello, Queen 
Street, Cheapside. 



































DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
RAUN, C. H.—Te Deum laudamus. Edited, 


and the pianoforte accompaniment revised by Berthold Tours. 
8vo, paper cover, 2s.; cloth, 4s. 
TANFORD, C. VILLIERS.—God is our hope 
and strength (Psalm xlvi.) for soli, chorus, orchestra, and organ. 
Op. 8. 8vo, 4s. 
APES, J. M.—An Essay on the growth of the 
Musical Scale and of Modern Harmony. Cloth . 
“THE EUCHARISTIC HYMNAL.—Hymns to be 
sung at the Celebration of Holy Communion. Imperial 32mo, 
cloth limp, 9d. ; cloth boards, red edges, 1s. 
RNOLD, GEORGE B., Mus. Doc., Oxon.— 
Communion Service, consisting of Sursum Corda, Sanctus, and 
Gloria in Excelsis. 8vo, 6d. 
YLWARD, T. E.— Preces, Responses, and 
Litany, Ferial and Festal. Post 8vo, paper cover, 8d. 
ARVEY, E. G., B.A.—A Litany of the Holy 
Name, adapted for use at a children’s service or on other occa- 
sions. 6d. 
ENEDICT, SIR JULIUS.—Praise the Lord, 
call upon His Name. Anthem composed for the Festival of the 
Norfolk and Suffolk Church Choral Association, 1877. 8vo, 8d. 
BIRKBECK, JOSEPH.—Now is Christ risen from 
the dead. Easter Anthem. Folio, 2s.; choir copy, 8vo, 3d. 
OCKWOOD, J. F. — Redeemed from guilt. 
Anthem, with quartett, treble and alto solos, and chorus. 8vo, 4d. 
Cone CHANNON.—Songs of the Church. 
Favourite Hymns set to music chiefly by modern composers. 
Part I., 8vo, 4d. 
RUICKSHANK, W. A. C.—Waken, Lords and 
ladies gay. Four-part song. 8vo, 4d. 
LADSTONE, ROBERTSON, Jun. — Night, 
lovely night. Quartett. Words by Mr. H. R. Sandbach. 8vo, 3d. 
—— THE GAY BIRDS. ARE CAROLLING. Four-part Song. 
Words by Mrs. H. R. Sandbach, 8vo, 3d. 
ARRETT, GEORGE, Mus. D.—Hope. Choruses 
in waltz form for male voices, with pianoforte accompaniment. 
8vo, 6d. 
INE, GERTRUDE.—To Blossoms. 
S.A.T.B. 8vo, 6d. 
JOBS, H. H.—The heaving of the lead. Part- 
song. The words written by Pearce. 8vo, 4d. 
AUL, ALFRED R.—Consider the lilies. Sacred 


Song. The words from the Sermon on the Mount. 2s. 


ODARE, HELEN.— Let not your heart be 
troubled. Recitative and Air. Is. 
ALAMAN, CHARLES.—Zuleika. An Oriental 
Scena for a Tenor or Soprano Voice and Pianoforte. The 
Poetry by Arthur O’Shaughnessy. 2s. 
ILLIS, T. A.—Love’s Decree. The 


Poetry written by T. Moore. 2s. 


>7LVEY, SIR GEORGE.—Gavotte a la mode 
ancienne. 1s. 6d. 
PARK, DR. W.—Organist’s Quarterly Journal. 
Part XXXIV. 
. Melody in E minor wi 
Andante Pastorale—A major... ~ 
Offertory, or Communion—D major 
Air Variée, B flat major . wes .. G. B. Lissant. 
Andante con moto—E flat... E. Townshend Driffield. 
. Prelude in G minor Walter H. Sangster, Mus. B. Oxon. 
London: Novello, Ewer and Co. 


Part-song, 


Song. 


ike -. E, Silas. 
... D. Hemingway. 
Hamilton Clarke. 


1 
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AFISENTICES WANTED for MUSIC EN- 
GRAVING and TYPE-SETTING. Applicants should have 

had a fair education, and a knowledge of music will be an advantage. 

Apply to Novello, Ewer and Co., 69 & 70, Dean Street, Soho, W. 





FeeQUIRED, at once, by the Organist and Choir- 
master of the Parish and Holy Trinity Churches, Rugby, a 
gentlemanly YOUTH who wishes to make music his profession. 
He will receive a thorough musical training, and every advantage for 
study. For further particulars apply to F. K. Stroh, 40, Albert Street, 
Rugby. 
W ANTED, an ORGANIST and CHOIRMASTER 
for Bibury Church. Salary £40. Must be a regular commu- 
nicant. Hon. and Rev. F. Dutton, Bibury Vicarage, Fairford. 








OPIES of the “MUSICAL TIMES” | for 

JANUARY and FEBRUARY (Nos. 407 and 408) WANTED. 

For clean copies the full price will be paid. Address Novello, Ewer 
and Co., 1, Berners Street, W. 


Te COMPOSERS wishing to PUBLISH.—Music 
Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of manuscript. 
Simpson and Co., 33, Argyll Street, Regent Street, London, W. 
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PETER’S, Eaton Square.—There are VACAN- 

e CIES in the CHOIR of this church for Three Professional 
Singers (Alto, Tenor, and Bass). Duties:—Attendance on Sundays 
and Holy-days,.and at rehearsal once a week. Salary £15 a year. 
Application may be made ad letter to The Precentor, S. Peter’s 
Schools, Eaton Square, 


S PETER’S, Eaton Square.—There a are re VACAN- 

CIES for afew UNPAID SINGERS in the CHOIR of this 
church. Candidates may apply by letter to The Precentor, S. Peter’s 
Schools, Eaton Square, 


ANTED, an ORGANIST and CHOIR- 

MASTER for a church in a large town. Two Services 

on Sunday and one or two practices a week. Good character as well 

as efficiency essential. Two-manual — with full compass pedals. 

Salary, £40 a year. Address Rev. W. R. Sharrock, North Ormesby, 
Midd esbrough. 


\ X JANTED, for Country Village, ORGANIST, 
and to Assist in School. Gregorian music. ‘ Rector,” Little 
Bardfield, Braintree. 


ANTED, for the Parish Church of Addlestone, 

an experienced ORGANIST and CHOIRMASTER. Salary 

£50 per annum. Modern two-manual organ, with pedals. Anglican 

Services. Address F. W. W., Churchwarden, Edgar Lodge, Addle- 
stone, Surrey. 


ME: CHARLES JOSEPH FROST having been 
requested to form a mixed HARMONY CLASS in the neigh- 
bourhood of Stoke Newington or Haggerston, has resolved to do so 
without delay. For particulars address 73, Farleigh Road, Stoke 
Newington, N. 


R. CHAS. MALCOLM (Pianist) will return to 
town on the 12th of April. Engagements for concerts, recitals. 
lessons, &c., address to care of S. Golbourn, Esq., 76, Princes Street, 
Leicester Square, or Messrs. Stanley Lucas, Weber and Co., 84, New 
Bond Street, Oxford Street. Mr. Malcolm has ‘appeared at the Promenade 
Concerts, Theatre Royal Covent Garden; Crystal Palace; Royal 
Aquarium, Westminster; and also played in all the large towns in 
England and Ireland, and has alwvays met with a most enthusiastic 
reception. Press notices sent on application. N.B.—Schools treated 
with, non-resident. 


R. T. HARPER, having relinquished his post as 

principal Trumpet and Cornet at the Royal Italian Opera, can 

accept engagements in town and country during the ensuing season. 
a5, Brecknock Crescent, N.W. 


OUTH LONDON 
College.—Prospectus _ free. 
House, S. James’s, Hatcham, S.E. 
Harmony and Composition by correspondence. 
as above. 























MUSICAL TRAINING 
Address, Principal, College 


Address, Principal, 





ANTED a Young Man as TUNER for a 

Music Warehouse. Must be able to tune pianofortes and har- 
moniums, and competent to give lessons on the organ. Apply, by 
letter only, to A.R., 24, Great George Street, Liverpool. 


FIRST-CLASS TUNER and REPAIRER 

REQUIRED in a large provincial town in the West of England. 

Good salary given to a thoroughly competent man. Address H. P. 
Sawday, 15 and 16, George Street, Plymouth. 


IANOFOR’ TE TUNER. —WANT ED, an ~ expe- 
rienced Young Man, as TUNER, &c. Apply (by letter only), 
stating age, salary required, and references as to character and ability, 
to William Slade, Pianoforte and Music Warehouse, Hastings. 


N APPRENTICE to PIANOFORTE TU NING 
WANTED. One who can play the Piano preferred.—Henry 
Ward, 100, Great Russell Street, Bloomsbury, W.C. 


























IANOFORTE TUNER WANTED.—To a first- 
class Man a liberal salary will be given. Apply to Challen and 
Hodgson, 20, Oxford Street, W. 


A GENTLEMAN, with a thorough knowledge of 
the Music Trade, both instrumental and sheet music, and with 
experience in opera, theatre, and concert business, good pianoforte 
tuner, WISHES for an Pigg ae Sa aged ay: Address X., 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


O FIRST-CLASS PIANOFORT E TUNERS. — 

A VACANCY will shortly occur in an old-established and leading 
Music Warehouse, in the West of England, for an experienced and 
thoroughly competent out-of-door Tuner, not under thirty years of 
age. One who has been regularly employed in Messrs. Broadwood’s, 
or other large factory, preferred. The situation offers a favourable 
opportunity for a steady, middle-aged ‘ok being a permanent one 
and the salary liberal. Address S. H. W | Messrs. Novello and 
Co., 1, Berners Street, 


O PROFESSORS. —Advertiser would be | glad t to 

know of an OPENING for an experienced PIANGORTE 

TUNER, Repairer, and Regulator. Tuner, 2, Askew Terrace, 
Shepherd’s Bush. 











RGAN METAL-PIPE MAKER WANTED; 
young Man preferred. J. W. Barber, Organ Builder, 31, Park 
Street, Bristol. 


MALL ORGAN for SALE.—Two manuals, 

pedals, and 12 stops; handsome solid oak case. Suitable for 

church, chapel, chamber, or oratory. A bargain. To be seen at 
Simpson and Co.’s, 33, Argyll Street, Regent Street, W. 


RGANS.—Capital Second-hand INSTRUMENTS 
very cheap, Sale or Hire, in thorough order; £15 to £100, 
J. W. Barber, Organ Builder, 31, Park Street, Bristol. 


RGAN of 2 manuals, CC to G, 56 notes. New, 

with pedal bourdon, CCC to F, 30 notes with composition pedal 

22 stops. A BARGAIN. A fine tone. Apply to Costloe and Son, 
Isleworth, Middlesex. 


CHGEN for SALE, 4 stops, with 2 octaves of 


Pedals. S. Fowler, Organ Pipe Factory, 127, Pentonville Road. 


MERICAN ORGAN.—Fine-toned, powerful 

instrument, by Alexandre, Paris. Great variety of stops. Re- 

sonant walnut case. Recently cost 60 guineas. Bargain for cash. 
Apply to S., 183, Junction Road, Upper Holloway. 


IANOFORTE FOR SALE.—A very superior 
Drawing-room Grand. Nearly new; good touch; brilliant in 
tone, and one of the finest ever issued from the factory of Messrs. 
Broadwood and Sons. Apply to Mr. Frederick Lucas, 20, Great Marl- 
borough Street, London, W 


OLLARD AND COLLARD GRAND PIANO, 

7 octaves, trichord throughout, £45. Also short IRON GRAND, 

nearly new, by Broadwood , £48. Both in rosewood. Apply to Mr. 
Fieldwick, 7, Alexandra Terrace, Putney. 


MUSE PUPILS’ REGISTER.—Specimen copy, 
twelve stamps. Address, Principal, South London Musical 
Training College, S. James’s, Hatcham, S.E. 


RGAN METAL PIPES. Best quality Zinc 


Front Pipes; voicing and tuning. S. Fowler, 127, Pentonville 



































~ Just published, 
HE EUCHARISTIC HYMNAL, containing 


Hymns suited to the different Seasons, Holydays, and .Com- 
memorations of the Church, to be sung at the Celebration of the Holy 
Communion, to which are added Hymns to be sung at the devotion of 
the “ Three Hours” on Good Friday, and a few Metrical Litanies and 
Processional Hymns, being an Appendix to other Hymnals in use in 
the Church of England. Price, limp cloth, 9d.; cloth boards, red 
edges, Is. 

The attention of the clergy is especially called to this Hymnal, which 
provides for use at Choral Celebrations a variety of Eucharistic 
Hymns, suited to different days and seasons. 

London: Novello, Ewer and Co. 


THE NEW ANTHEM FOR WHITSUNTIDE, 
“AND | WILL PRAY THE FATHER.” 


COMPOSED BY 
CHARLES JOSEPH FROST. 
Saw Anthem has been adopted by the Choral Association for the 
Archdeaconry of Coventry, and is to be used at the five District 
Festivals held by them this season, and will be found sufficiently easy 
for the simplest of village choirs. 
Price Twopence. 
London: Novello, Ewer and Co. 
IES IRA and KYRIE ELEISON in F, with 
tunes for Easter and Whitsuntide, by FLutre. Price 1s.; sold 
at 6d. Dr. Lloyd Fowle, 20, Paternoster Row, London, E.C. 


LEVEN OFFERTORY SENTENCES, | in 
Groups, for convenient use, by C. Swarn, 4d. 
London: Novello, Ewer and Ce. 














Just published. 
N_ ESSAY on the GROWTH of the MUSICAL 
SCALE andof MODERN HARMONY, by J. M. Capes, M.A. 





Price 
London : Novello, Ewer and Co. 
Octavo Edition, 
AUST. By Rosert ScuumMann. The English 
adaptation by Miss Louisa Vance. Paper cover, 3s.; cloth 
gilt, 5s. 


London: Novello, Ewer and Co. 


TTO BOOTH’S NEW SONGS.—Words by 
Wi iiam Ray Smee. 
Against the Senseless Destruction of Sea 





1. THE SEA-GULL. 


Birds. 
2. HEALTH-GIVING SPRING. 
Moderation in Drink. 
3. THE MERCHANT CAPTAIN. oro the Abuse of Power. 
Price, net, 1s. 6d. each 
Weekes & Co., Hanover Street. 


In Favour of Temperance and 








Agi 


awl 
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Re D’ALMAINE, DeEceEaseEp. 





GREAT CLEARANCE 


HARMONIUMS 


CONNECTED WITH THE STOCK OF THIS 
EMINENT MAKER. 


A great variety, in number and description, being 
cleared at COST PRICE in consequence 
of the death of the Proprietor. 


A fine Instrument for ... 
And a limited number at 


AS SOON AS COMPLETED. 


£5 5 0 
4 4 0 


ALL INFORMATION AT 


D’ALMAINE AND CO, 


5, PAVEMENT, FINSBURY, E.C. 


MUST BE CLEARED AT ONCE. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BarTHOLOMEWw’s Original English 
Words. 





mee % in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 48. net; or Snes 2s.each. The separate Numbers are 
sold at half-price. 
‘No. x. I would that my love. No. z My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be ? 


3. Greeting. g. Evening — 

4. Autumn song. ro. Zuleika and Hassan. 

5. O wert thou in the cauld 11. The Sabbath morn. 
blast. 12. The harvest field. 

6. The Maybells and the 13. Song from Ruy Blas. 
tlowers. 


N.B.—The Quartett score to No. 13, Is. 
London: Novello, Ewer and Co. 





Just published, 


FIVE CHORUSES 


FOR 


FEMALE VOICES, 


COMPOSED BY 


FRANZ SCHUBERT. 
Price One Shilling, 
OR, SINGLY, 
Coronach .. Ke ade a 3 voices 3d. 
The Lord is on Shepherd 4voices 4d. 


4voices 4d. 
4 voices, with solo 4d. 
+ 3 voices 3d. 


God in nature 

Serenade ... 

Glory to the ant. Almighty .. ‘ 
London: Novello, ahaer aa Co. 


AROL OF THE REAPERS. (s.A.1.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 








MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


TO CHORAL SOCIETIES, &c. 
Fust Published. 


NEW PART-SONGS, MADRIGALS, &c., 
R. L. PEARSALL. 


COLLEGIATE SERIES. 


..-A lad and lassie. S.A.T.B. eco ee 
.-. True love, to-day I must ae aa a 
-..When old ‘King Cole... hee cco coo Sie 


No. 

68. Part-Song 

70. Part-Song ... 
64. Madrigal. . .. 


54. Madrigal ...-My bonnie lass, she smileth ... 2. sc cos 3d. 
67. Glee ase ave ---Glorious Apollo.. we cco Ste 
73. Part-Song ... ...Was there nota Took of fondness. - 2d. 
§5- Part-Song. ..- »--Robin Hood... oo see eee. coe ors eeg, cee SMe 
65. Glee... «.... ...King Charles ... ... <=) oe ae se 
72. Part-Song ... ...My mother loves me oS i de ge 3 2d. 
69. Part-Song ... ...Spring brings flow’rets fair ... ... © «. 2d. 
71. Part-Song .-.’ Twas a trumpet’s pealing sound... 3d. 


52. Ballad Tiatogea, "Who kill'd Cock Robin? ... 8th Edition 3d. 
(Folio, illusts ated, 3s.) 


50. Part-Song ... ...Brave Lord Willoughby... oo Sth 3d. 


25. Madrigal ..-Here on the waters... ... .. 4th ,, 4d. 

53. Part-Song ... ...Her eyes the glow-worm — SS a . 
4. Student’s Song ...The three friends. s.A.T.B.... 4th 3d. 
5. Student’s Song ... . T.TBoBe ooo 4th... és 3d. 

60. Madrigal “Down bya river straying ... 2nd ,, 4d. 

61. Padrigal. ...Hie away! o’er bank and brae. 2nd, 

58. Glee ---Flow, limpid stream. A.T.B.B. ... +1. oe 3d. 


5r. Student’ 8 "Song ‘Gaudeamus igitur « « 6th Edition 3d. 

74. Part-Song ... ...Springs she not as light as air jon-. orn ate) Qe 

63. Part-Song ... My enemies they do increase ... ... .. 34. 

62. Part-Song ... “The raining! oak. 46q ate! eerie ae 

59. Part-Song ... ...The Poacher’s Song 3d. 

50. Market Chorus ...The Villagers (wit Pianoforte, Flute, or 
Violin Accompaniment), on of hipaa pune 4d. 
Women, Swiss Jodel, &c.. pes 


DR. S. S. WESLEY. 





3. Part-Song ... ...The Mermaid. s.a.v.B.... ... 3rd Edition 4d. 

6. Part-Song .., ...Arising from the deep. s.a.T.B, 2nd _,, 4d. 

2. Chorus... ... Lhe praise of music (Double — ie 

2n 
18. Anthem ...O how amiable!... ... ... .. 3rd re 4d. 

19. Anthem ... ...Wherewithal shali a young man. yao * 4d. 
40. Anthem ... ...The Lordismy Shepherd ... 2nd ,, 4d, 
14. Anthem... _...Let us nowpraise famous men. 4th __,, 4d. 

BERTHOLD TOURS. 

8. Part-Song ... ...Swift the shades of eve ... 6th 4, 3d. 
12. Part-Song ... ee eee cieenegetomed wind. pee pa 3d. 
ro. Part-Song ... ...Theeagle ... io ee ee 3d. 
42. Anthem ...O praise the Lt OR TR 8. Ts 3d. 
43. Anthem... ....[ waited patiently... 1. 0s. eee eve vee 30 

DULCIANA. 


13. National Anth. ...God save the Queen ... 2oth Edition 2d. 


(With Organ Accompaniment. ) 


7. Part-Song ... ...Auldlangsyne ... ... 26th 3d. 
SCHUMANN. 

26. Solo and Chorus...Sleep on, in visions ... 4th , 3d. 

tr. Solo and Chorus... Vesture pure and scatheless 3rd ” 3d. 

29. Trio(s.s.A.)... ...Magna peccatrix ... eave os ee 

go. Trio(s.s.a.)  ...The midnight hags ... ... .2 see eve wee 306 


J. P. KNIGHT. 


...Canst thou say me nay?... 


NEW BALLADS. 
BERTHOLD TOURS. 


. Madrigal . 3rd Edition 3d. 


” 


THE CATHEDRAL CHOIR (with Chorus)... ws. 48 
R. L. PEARSALL. 

DRUMMING AND FIFING ... se oes, tse aee nee Se 

BRAVE LORD WILLOUGHBY ... 0 ..  e eee ene 3S 

WHO KILL’D COCK ROBIN? ww nea nee tee 38 





Fust Published, 
CONSECUTIVE FIFTHS AND OCTAVES 
IN COUNTERPOINT. 


AN ESSAY, BY R. L. PEARSALL. 


Price 2s.;' post free, 2s. 2d. 


London : Novello, Ewer and Co., 1, Berners Street, W. 
Weekes and Co., 16, Hanover Street, W. 





194 


THE MUSICAL TIMES.—Aprit 1, 1877. 





C. JEFFERYS, 67, Berners STREET. 


THE CHORAL SOCIETY 


A COLLECTION OF 


PART-SONGS, GLEES, 
CHORUSES, &c., 


EDITED BY 


MICHAEL WATSON. 


NEW NUMBERS, 
Price 2d. each. 
(Chorus) 


No, Composer. 
45 To the hills and the — Henry Purcell. 
44 The Primrose ... 

43 An evening song 
42 Row gently here 


“Arthur Johnson. 
Owen Head. 
F. Schira. 


41 Hark! the swains are calling 

40 May Morn 

39 Oh, {= gallant fisher’s life (for mate voices) 
38 Spring- time te 

37 Evening ... 

36 A poor soul sat sighing 


James J. Monk. 


M. Pattison. 


. Theodore Distin. 
. W.G. Marshall. 


Seymour Smith. 


2 J. Meredith Ball. 





. T.G.B. Halley. 

W. F. Taylor. 

~~-Arranged by Michael Watson. 
», Michael Watson. 
. F. Schira. 


35 Ebbing and flowing 

34 The Spirit of Music 

33 Welcome, lovely ee 
32 The boatie rows ii io 
31 How beautiful is night Pad 
(To be cit <. 
COMPLETE LISTS ON APPLICATION. 


SIX ORIGINAL PIECES FOR HARMONIUM OR 
AMERICAN ORGAN, 


By MICHAEL WATSON. 
1 Village dance, in B flat ~ se 
2 Mélodie,inG .. $e 
3 Pas Redoublé, in G 
4 Berceuse, in ess 
5 March, in C . 
6 Reverie,inG ... 


WWWWWW F 
ecooo0oo & 


FOR PIANOFORTE, 
By MICHAEL WATSON. 


Bourrée in F , 

Gavotte, in B flat si 
Passe-pied, in B flat .. 
Polonaise, in C... neh 
Tarantelle, in B flat ... 
Bolero, in A minor 

Gigue, in G i 
Sarabande, in B flat ... 
Minuet,inC .., ean 


RPWWKOWWHWW 
eooooooodcse 


NEW NUMBERS, 
THE LYRIC STAGE, 
By MICHAEL WATSON. 
(Brilliant Operatic Fantasias.y 


10 Lohengrin one ie os {> sé a. Wagner 4 0 
1x La Vie pourle Czar ... Me : Glinka 4 0 
12 Tannhauser Fs Wagner 4 0 
13 Flying Dutchman Wagner 4 0 
GRAND OPERATIC DUETS, 
By J. RUMMEL. 
1 Lohengrin ai ane ove ose Wagner 5 0 
2 Tannhauser Wagner 5 0 
1o,Rienzi_.. Wagner 5 0 
11 Flying Dutchman Wagner 5 0 
THE TWO MOST SUCCESSFUL SONGS 
OF THE SEASON. 

Dieh!’s “ Jack’s Yarn,” sung by Signor Foli ne 
Levey’s “ White Blossoms,” sung by Miss Fannie Leslie... 3 0 





LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 





A LIST OF THE WORKS 


OF 


SIR W. STERNDALE BENNETT 


PURCHASED AT THE RECENT SALE OF 


MR. LAMBORN COCK, 


BY 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


PIANOFORTE SOLOS. 











First Concerto in D minor 8 : 
Andante from the same 3 0 
Second Concerto in E flat .. 9 0 
Third Concerto in C minor .. ee es 8 o 
Romanza from the same .. ra se *e 30 
Fourth Concerto in F minor .. di es -- 8 0 
Barcarolle from the same .. ai oo 40 
Preludes and Lessons, composed for he use of 
Queen’s College, London. Complete .. -- Io 6 
The same work in two parts Each 6 o 
Le Papillon (No. 5 of above) .. oe oe 3 0 
Aria (No. 19 of above) .. 4 oe 3, 0 
L’Allegro (No. 23 of above) 3 0 
Zephyrus (No. 25 of above) 3 0 
Il Penseroso (No. 26 of above) 3 0 
PIANOFORTE DUETS. 
Andante from the First Concerto .. ee 4 0 
Scherzo from the First Concerto os 4 0 
Romanza from the Third Concerto 4 0 
Barcarolle from the Fourth Concerto 4 0 
Three diversions, Op. 17 6 o 
Or, in separate pie No. 1, 2s. ; No. 4,28. ¢ 
No. 
Twelve Melodies. Piste .. W. HutTcuins 
CALLCcoTT, in two books .. ae «. Each 6 0 
ORGAN. 
Barcarolle from the Fourth Concerto. Arranged 
by Dr. STEGGALL .. oe ee os acs Ee 
Andante Cantabile from Op. 17. Arranged by 
Dr. STEGGALL aR e oe ae Rg 
Andante Cantabile from Op. 17. Arranged by 
Dr. GARRETT . ee ee ae nae oc 3 o 
HARMONIUM. 
Four Favourite Melodies. Arranged by W. 
Hurcuins Caticotr i aia o> +. 2 Oo 











The 
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A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RicHarp MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
s tematic and simple course of instruction, by which they may teach 
eir pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 
FORTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
or ScHOOLS.—Every requisite for learning Music, and reading at 


sight in a few lessons. 
For Cuorav Societies.—The exercises will be found invaluable, 


tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 














Eighth edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 


ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“ From intervals to counter; to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 


NEW WORK FOR THE ORGAN. 


THE ORGAN 


A THEORETICAL AND PRACTICAL TREATISE; 
INTENDED TO ASSIST THE STUDENT IN ACQUIRING 


A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 


ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 
Written specially for this Work, 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 











Price 10s. 6d. 





LONDON : 


NOVELLO, EWER AND CO., 1, BERNERS STREET (W.) 
AND 80 & 81, QUEEN STREET, CHEAPSIDE (E.C.) 


New York: J. L. Peters, 843, BROADWAY. 





LFRED R. GAUL’S CHORAL SONGS, 
as sung by Mr. Henry Leslie’s Choir, the Birmingham Festiva> 
Choral Society, &c. 
No.1. “THE SILENT LAND.” Price 3d. 
“ Replete with melody. Some phrases are of remarkable beauty.”— 
Musical Times. 
No.2. ‘*THE BETTER LAND.” Price 4d. 
“ Distinguished by beauty of melody and richness of harmony.”— 
Birmingham Daily Gazette. 
“ Full of charming effects."—Birmingham Daily Post. 
No.3. ‘*THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr. Henry Leslie’s Choir. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS for S.A.T.B- 








OCTAVO. 
No. 1. I love the merry + a so «. «. Igth edition ... 2d. 
2. Gaily thro’the greenwood... ... ... 25th 4 ie de 
3. Welcome, merry May... «.. -- Oth y «h, 
‘ The mountain maid Rettiaaet 6: NGG, ove Se 
. Come o’erthe mountain ... ... ... 8th ,, or ae 
z Hail, merry Christmas _ ... ao 1408 4 oe - S00 
re Songs <o ise the angels sang os gO ZS av't Sie 
8. Blow, ye balmy breezes, blow... ... EY oe 3d. 
9. Fairy revels ... os vt 2 ge 
10. Oh, peaceful vale of rest .. a = 
1x. The merry bird... an on er 
12. Come, let us be merry ‘and gay ee ae 
13. Forest echoes Sha? hee bee Fthy - ‘55 we Sy 
14. Haste, ye merry elves... 5th 4, “a * 
15. The streamlet (with soprano solo) . and y ~~ 
16. Sunshine and shadow... ... and oe 2ds 
17. Sunny rays (with soprano solo) and ove: 90 
18. A happy new year... ... «. oe .. 2nd 5 a0, Se 
19. The coming of spring... ... ... ... 2nd 3d. 


London: Novello, Ewer and Co., 1, Berners Street, Ww. or of the 
Composer, 6, Grove Terrace, Longsight, Manchester. 


GOUTHWELL SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. SmitH Minor Canon of Southwell. 








OPINIONS OF THE PRESS. 

The ep — Fourteen” (sixteen) “capital little songs in a cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.— Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
rate tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer 
TE DEUM in F, 3d. ANTHEM (S.A.T.B. ), “The Lord is nigh,” 6d. 


London: Novello, Ewer and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME 
FORTY-TWO ORIGINAL SONGS 


FOR 
ONE, TWO, OR FOUR VOICES 


ComposEp By ROBERT JACKSON. 


Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. Specimen copy with list, 1d., and estimates may be had: 
from the Composer, 23, Barker Street, Oldham. 

From Concordia. 

“ This little book is bps pe for singing-classes in schools, andthe 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 


From the above Work, One Penny each. 


PART-SONGS FOR CHRISTMAS. 


THE DEATH OF THE CLD RING OUT, WILD BELLS. 
YEAR. A SONG OF THE SEASON. 
THE SKATER’S SONG. 


tHE HOLLY. 
BE MERRY, ALL. 
London: Novello, Ewer and Co. 


ENDYMION. 
A PASTORAL CANTATA. 
By VINCENT AMCOTTS anp E. ASPA. 


Vocal score, 4s.; Chorus parts, 1s. 
London : Novello, Ewer and Co. 
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. Third Edition, enlarged. Small 4to. Price 2s. 6d. paper covers, 
38. gd. cloth lettered. ; 

NGLICAN PSALTER CHANTS, Single and 

Double, edited by the Rev. Sir F. A. G. OusELey, Bart., etc., 

and Epwin Grorce Monk. 

This work contains nearly 400 Chants; which are appropriated to 

“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 

for each Service occupying a separate page and affording several Series 

suitable to each daily portion of the Psalter, from which choice may 

tbe made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., r, Berners Street, W. 


Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each, 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
2nd series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
‘Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ouse ery, Bart., etc., and Epwin 
‘GzorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘‘ Bene- 

dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorised by His Grace the Arch- 

bishop of York. London: Novello, Ewer and Co. 


VENL CREATOR SPIRITUS. Set to Music by 
Epwin GeorGe Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited By E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition. 2 
"THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 


Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 


ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 























Twelfth Edition. 
JOULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s., limp cloth; 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation. Score, 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
tthe Stationers. N.B.—A small Edition is in preparation. 








eventh Edition. 


S 
OULE’S DIRECTORIUM CHORI 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 


Kyrie, by the Rev. Epwarp Youn. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
Straining at effect ; and they declaim the words devoutly and emphati- 
cally.”"—Musical Times. 

“Good points, and tuneful passages.” —Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. | 

“The strain is devotional, and harmonies full, solemn, and massive. 
- _. . He fairly claims to have dug a channel for the devout utterance 
vof the words.”—Bristol Times. 


Also, 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 


ANGLI- 











MORNING, COMMUNION, and EVENING 
SERVICE. Set to music in an easy form. By C. Lawrence, 
Price 1s. 6d. octavo. f 
London: Novello, Ewer and Co, 


CHURCH MUSIC BY ERNEST C. WINCHESTER. 


Anthem, “I WILL GIVE THANKS.” With Treble or Tenor Solo, 4d. 
MORNING AND EVENING SERVICES, in Chant Form. 
Te Deum and Benedictus. 4d. Magnificat and Nunc Dimittis. 34, 
TEN OFFERTORY SENTENCES, 4d. 
SIX KYRIES. 2d. 
GREGORIAN ARRANGEMENTS. 4 
Venite. rd. Te Deum. 14d. Benedictus. 13d. Deus Miséreatur. rd, 
HYMN TUNES, with Free Organ Accompaniment. 
Onward, Christian Soldiers. 1d. Hark! hark, my soul. 1d. 

London: F. Pitman, 20, Paternoster Row, E.C.; or of Ernest C 
Winchester, 18, Wycliffe Grove, Lavender Hill, S.W. 

Specimens and lists of rates for Choirs, &c., from the Composer. 


i gg ley and DEUS, by R. Tayior. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College. 
ust Published, price 2s., 8vo, 


WELVE OFFERTORY SENTENCES, set to 
Music by F. W. Hirp. London: Novello, Ewer and Co. 


Now ready, 8vo, price Threepence. 


HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorGe Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co. 

















8vo, price Sixpence. 4 
FFERTORY SENTENCES COMPLETE, with 
Music in full for Organist and Choir. By HERBERT STEPHEN 
Irons, late Organist of Southwell Minster. 

One or more of these effective * Sentences ” ma‘ 
Offertory is said by the Priest, or at Matins or 
alms are collected. 

London: Novello, Ewer and Co. 


(\eoeen COMPOSITIONS by G. H. Grecory, 
Mus. Bac., Oxon., suitable for choirs of moderate ability. 
MAGNIFICAT and NUNC DIMITTIS on a Rouennais Theme, 

Price 4d. SIX KYRIES, price 2d. 

Shortly to be published, 
EVENING SERVICE (full cathedral), in E flat, and 
WHITSUNTIDE ANTHEM, “ God, Who as at this time.” 
London: Novello, Ewer and Co. 


RECES, RESPONSES, and LITANY, Ferial 
and Festal. Edited by T. E. AyLwarp, Organist of Chichester 
Cathedral. Price 8d. 
London: Novello, Ewer and Co. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, & 4, 1s. each. Separate Nos. (1 to 71), 1d. 
SPOHR'S 24th PSALM, 8vo (2nd thousand), 9d.; folio, 4s. net. 
London: Novello and Co. Sheffield: W. T. Freemantle, High Street. 


ust Published. 
HE “VENITE EXULTEMUS DOMINO.”’— 
Two Settings, in Chant form, with Organ Accompaniment. 
No.1inG. No.2inA. Price Twopenceeach. By E. BuNNETT, Mus.D. 
London: Novello, Ewer and Co. 


be sung after the 
vensong when the 

















WO-PART SONGS. By the same Composer. 

“BEWARE.” Price One Penny. “SPRING.” Price Twopence. 
To be had of the Composer, The Close, Norwich; or through 
Messrs. Novello and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. 
These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as — character and length. Price 3s. London: Novello, Ewer 
and Co. 








Price 2s. each Part. 
‘THE SOLO STOP. A Series of Songs for the 


Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “The 
Village Organist”), arranged by Mrs. MounsEY BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


“THE VILLAGE ORGANIST.” 
N.B.—These popular volumes may now be had from the 
publishers for 





FIVE SHILLINGS EACH. 





‘Choir Copies, 4d. 
London: Novello, Ewer and Co. 





London: Novello, Ewer and Co. 
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Second Edition. 


COMMUNION SERVICE 
MEN’S VOICES ONLY, 


By WALTER H. SANGSTER, Mus. Bac., Oxon. 
Price Two Shillings. 
____ London: Nov ello, Ewer and Co. 





~ JOHN M. W. YOUNG’S NEW ANTHEM. 
HE RETURN OF ISRAEL TO PALESTINE, 


price 2s. 6d.; and “Luther's Hymn,” arranged for voices in 
various ways, with an independent organ part, price 6d. 
London: Novello, Ewer and Co., where his easy Festival Services 
and Anthems and the Lincoln Psalter may be had. 


Now ready, Vocal Score, price 3s. 
yore: A Sacred Cantata, by J. V. Roserts, 


Mus. Doc., Oxon., Organist and Choirmaster of the Parish 


Church, Halifax. 
London: Novello, Ewer and Co. 
P.S.—Full Orchestral Parts to be had of the Composer. 
SALM XXIII., for SOPRANO, TENOR, and 


CHORUS, by the Rev. ARTHUR SEWELL. Price 2s. 
WITH ACCOMPANIMENT = THE PIANOFORTE AND HARMONIUM 








“Taken as a whole, a Choral yg Rona may go further and not find a 
better composition for execution than this work. "Graphic. 
London: Novello, Ewer and Co. 


‘THE LORD IS MY STRENGTH. 8vo size, 4d. 
GREAT IS THE LORD, 8vo size, 4d. 
SING aS GOD, 8vo size, 4d. 
y WILLIAM PATTEN 
Huddersfield. George Horsfall, Arcade. 
ET NOT YOUR HEART BE TROUBLED.” 
Anthem for Whitsuntide, by REEs, rearranged by C. Swarn, 4d. 














HE LORD IS MY SHEPHERD.” Anthem, 
by C. Swain. 4d. 
“Out of usual run—very nicely written.”—Choir. 
ondon: Novello, Ewer and Co. 
One Shilling and Sixpence. a Edition. 
NGLIS BERVON’S 32 HYMN ‘TUNES 


(Principal Measures), 7 Kyries, Chants for the Canticles, and 
Offertory Sentences. Tobe had of the Composer, Organist and Choir- 
master of the Parish Church, Stafford. 





Now ready. 
HE NEW MONTHLY HYMNAL.— Part 1. 
Price 4d. (post free aid.) 
London: Novello, Ewer and Co. Manchester: Hime and Addison. 
Glasgow: Swan and Pentland. Liverpool: Hime and Son. 


CHURCH ANTHEMS, &c. 
Epitep By HENRY ALLON, D.D. 
Containing 115 Anthems for Congregational Use. 








s. d. s. d. 
Crown 8vo, cloth ... ... 3 0 | CheapEdition,limpcloth 1 4 
- SR i oe 9 - stiffcloth 1 8 


“Dr. Allon has done so much to peta an intelligent use of sacred 
music in divine worship that we gladly call attention to his last and, 
as we think, most wise effort in the same direction. Having issued in 
the ‘ Congregational Psalmist’ a valuable series of hymn tunes, chants, 
kyries, &c., he has now published in a little pocket volume a collection 
of anthems intended for the use of the congregation, and not simply 
for the choir. The pieces, as a rule, require, in singing, a degree of 
musical culture somewhat greater than that required by chorales and 
chants, but they are on the whole within the reach of persons possess- 
ing a practical seicesemrneind with the art of sight-singing.”—Choir. 


New and Enlarged Editions, containing 117 Additional Tunes. 


THE CONGREGATIONAL PSALMIST. 


Edited by Henry Axton, D.D., and H. J. GauntLett, Mus. Doc. 
Providing Tunes, Chants, and Anthems by the best Composers, 
Ancient and Modern. List of Editions on nen. 
London: Hodder and Stoughton, 27, Paternoster Row. 


IX SELECTED MOVEMENTS from MEN- 

DELSSOHN’S SONATAS for the ORGAN. Edited, fingered, 

and stop indications by JAMES Lowe. Complete, 3s. 6d. net.; or singly, 

Nos. 1, 3, 4, 6, 9d. each net.; Nos. 2 and 5, 1s. each net. London: 

Jefferys and Co., 67, Berners Street, W. Manchester: Hime and 
Addison, 3, Victoria Street. 


T°? be SOLD, the COPYRIGHT of a new SET 
OF WALTZES for PIANO, already published, and about to 
enter the Third Edition. Considered by the Press to be “strikingly 
original,” “time admirable for dancing,” “sure to become a general 
favourite,” &c., &c. Intending purchasers can satisfy themselves by 
Address O. T.C., “The Musical 








sending for a copy on approval. 
Times” Office. 





Re DDALMAINE, Deceased 


(LATE NEW BOND STREET AND SOHO SQUARE). 


REALISING THE ESTATE 


WITHOUT RESERVE. 








At time of decease of late Proprietor there were in handi 


780 PIANOFORTES 


OF THESE 


704 ARE STILL ON HAND 


UNDER CAREFUL FINISH, AND ARE NOW OFFERED AT 


UNDER THE USUAL COST PRICE 


(See other column). 





Sheet Music almost at the price of 
Waste Paper 
AND EQUAL TO NEW 
ALL FULL SIZE AND OF HIGHEST CLASS. 





Various other Musical Property, 


A NUMBER OF 


HARMONIUMS, ORGANS, VIOLINS, &., &c:. 


ON VIEW AND FOR SALE AT 


5, FINSBURY PAVEMENT, 


BY MOORGATE STREET STATION. 


WONDERFUL MUSICAL CURVES 


REPRESENTING 
The beautiful vibration-forms of all the diatonic: 
intervals within the octave, excepting 32: 27, 45: 32, 
and 64: 45. 

Also a large number of elegant Rhythmographic Novelties. 
Prices from 1s. to 6s. per dozen, according to excellence. 
EXPLANATORY NOTES GRATIS. 

Address—JOSEPH GOOLD, 13, Mansfield Grove, Nottingham. 


POPULAR PIANO PIECES. 


EXCEEDINGLY LOW TERMS TO THE TRADE 
AND PROFESSION. 


1. QUICK MARCH ... ... 











.. S. REUBENS. 


2. THE STREAMLET ... .. .. «2 .- Do. 
8. LA CACIIIOCIND ca) ss Gr one ey DO 
4. FAIRY DANCE a ee ee 


-- Oscar De VILLE. 


5. THE GIPSY CHORUS (Weber) 
. Car” GERN. 


6. IL TROVATOR 


7. DON JUAN ..... ‘ ce 0. 

8 BRITANNIA ... ... ant .. J. ATTWoop Tay.or. 
Qe SCORIA oicce' ceed ine | ces des wed “tee! eee Do. 

BOs, TAREE otek sees :nse. cee, Siete che) ead Do. 

11%. CAMBRIA.. ee Do. 

12 SOUND THE Loup ‘TIMBREL... ... E. Witter. 

13. EVENING PRAYE oles conlian Do. 

14. WEBER’S LAST waird . Fr. Rocue. 

15. THURINGIA . H. S. Cowen. 


16. OBERON (facile ‘edition) 
17,7 MAY FLOWERS ( ry edition) 
18 THE gt WALT 


. A. DE WINTER. 
Do. 


J: W. Marestow 


19. VALSE Jor USE . WEPPART. 
20. HAYDN’S CELEBRATED ANDANTE, 
with Variations ... .. ve ee A. DUPRE. 


Accounts opened, and Parcels sent on approval, on receipt oy satis- 
factory reference. 


PATTISON & CO., Wholesale Music Publishers, 


15, NoRTH JOHN STREET, LIVERPOOL. 
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CHARLES SALAMAN’S NEW SONGS 


ZULEIKA. Oriental Scena. Tenor or Soprano. 2s. net. 

EVA TUAL. Irish Song, in F and A flat. 2s. net. 

WHAT SHALL I SEND TO THEE, SWEET? Contralto or 
Baritone. 2s. net. 





CHARLES SALAMAN’S ANCIENT LYRICS. 


s. lng > “AD CHLOEN.” Song. In Latin and 
English 
r gn gh Ss ODE, “DONEC GRATUS.” Duet. In Latin and 


English. 2s. net. 
3. ANACREON’S ODE, “PARA TEN SKIEN. - 
“ Tlapa rnv oxiny.’ 
2s. net. 
London: Novello, Ewer and Co. 


REDUCED TO SIX SHILLINGS. 
NATIONAL AIRS OF ALL COUNTRIES 


WORDS BY 
THOMAS MOORE 
EDITED BY CHARLES W. GLOVER. 


} Duet. In Greek 
and English. 








This Collection comprises English, Scotch, French, 
German, Italian, Spanish, Swedish, and many other 
National Airs ; and includes the well- known Songs, * Oft 
in the stilly night, ” « Flow on, thou shining river,” ‘‘ Oh, 
come to me when daylight sets,’ ‘‘ Hark! the vesper 
hymn is stealing,” &c. 


Quarto, cloth, gilt edges, Six Shillings. 


An Edition, on large paper, handsomely bound, cloth, 
gilt edges, 10s. 6d. 
London: Novello, Ewer and Co. 


‘TEN TRIOS for FEMALE VOICES, composed 


by Cary REINECKE. (Op. 100.) Octavo, Is. 6d. or singly— 


No.1. The Dreaming Lake, 2d. 
2.. Praise of Spring, 3d. 
3. Of Oak thy pooch bier’s prepared, 3d. 
4. Sunbeams in Winter, 2d. 
5. The Awaking of Morn, 3d. 
6. The Winter hath not a blossom, 3d. 
7- Thou that thyself with death hati striven, 2d. 
8 The Evening Wind, 3c. 
g. As ina field goodly fruit will grow, 3d. 
10. The Elves, 3d. 


Ss TRIOS for FEMALE VOICES, composed 
by Franz Ast. The Words translated by H. W. DuLcken,Ph.D. 
Price 1s. octavo; or singly 2d. each. 
No.1. Ave Maria. 

2. The Wanderer’s greeting. 

3. Where deepest shadows hover. 

4. Parting beam of daylight. 

5. Once again the day hath flown. 

6. Thou Heaven, blue and bright. 
London : Novello, Ewer and Co., 1, Berners Street (W.), and 80 and 81, 

Queen Street (E.C.) 


Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 
JACQUES BLUMENTHAL. 


Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly:— 








No.1. Evening Hymn. s.a.T.B. ... ree oe = A 
2. What care I how fair she be? T.T.B.B. «. 6d. 
3. A Shadow. S.A.T.B.B. on oxo ove 4d. 
4- Gather ye rosebuds. S.A.T.B. wo. co Od, 
5. The loyal Lover. S.A.T.B.B. ooo eo |= 4 
6. The Butterfly. S.A.T.B. ove ow. 6d. 


London: Novello, Ewer ind Co. 
UMOROUS GLEES.—Just published, ‘“‘ There 


was a little man.” Composed by WarE. “ Johnny Schmoker.” 
Composed by Rix.. Post free, six stamps each. These are very 
amusing, and suitable for Schools and Penny Readings. 
Published by J. F. Jones and Co., 44, Corporation Street, Man- 
chester. London: C. Jeffreys, 67, Berners Street, W. 


HENRY PURCELL, England’s Greatest Musi- 
cian.—ZOBEL’S FINE PORTRAIT is now ready. Price 
58. net. H. Fawcett, 14, King Street, Covent Garden. 

N.B.—This is from the Last and Best Portrait, now in the posses- 








and CO."S NEW SONGS and 


ROBERT COCKS 
BALLADS. 


Old and Grey. O. Barri. 3s. When I remember. A.S.Gatty. 3s, 
Golden Sunshine. F. Abt. 3s. Evermore. H. F. Limpus. "3s, 
The Skylark. H.F.Limpus. 3s. | Summer in the Heart. H. Pon- 
Love Never Dies. A.S.Gatty. 4s. tet. 3s. 

The Sailor Boy. S. Adams. 4s. At Evening Time. F. Abt. 3s. 
Spring Morning. F. Abt. 3s. a f Laddie “7 = Away. Miss M. 
The Knight’s Shield. C. Pinsuti. 4s. indsay. 

Still is the Night, in B flat and F. ae on ‘the Pines. C. Pinsuti. 

F. Abt. 3s. each. 

Slumber Song. H.F.Limpus. 3s. Don't Forget Me. C. Pinsuti. 3s, 
Fly Away, White Dove. O. Barri. 3s. | The Hunter’s Horn. H.Smart. qs, 





All post free at half-price in stamps. 


RANZ ABT’S NEW PART-SONGS. Issued 
this day. Words by Dr. CARPENTER. Post free for two stam 
each, i.e., The Night is Peaceful, The Alpine Horn is Sounding, On 
Mountain, and The Flow’rets Close at Eve, My Love (serenade) ; also, 
Dear England (Diehl), and The Blacksmith (J. W. Cherry). Post free 
two stamps each. 


N EW VOCAL DUETS, for Soprano and Contralto, 


each post free at Half-price :— 


Harp of the Winds. Abt. 4s. Sunset. Pinsuti. 4s. 
Hark! the Goat- Bells pitging. Where I would be. Miss M. Lind- 
H. Smart. 4s. say. 4S. 


The Time of Youth. Pinsuti. 4s. 

When the last Sunbeams are 
Dying. Rev. E. D. Jackson. 4s. 

Kathleen Aroon. Abt. 3s. 


A Rose in Heaven. Abt. 
Lyrae Life is Brightest. 


Far Away. Miss M. Lindsay. 4s, 
4s. 


Pinsuti. 


Oh! Ye Tears. Abt. 3s. The “Twilight Hour is Come. H. 
The Hills of Light. Abt. 4s. Smart. 4s. 
Sunrise. Pinsuti. 4s. Excelsior. Miss M. Lindsay. 4s. 


Oh that We Two were Maying. Alfred Scott Gatty. 4s. 
London: Sole Publishers, Robert Cocks and Co., New Burlington St. 


POPULAR PORE Se Sores BY GABRIEL 
DAVIS. 





THE KNIGHT’S RETURN ..._ ... ove ove 2 
GOD SAVE THE PRINCE ... bo noe egret | 
THE DISTANT SEA ... ee ote! dew ty Sees? ‘lle 
TO THE WOODS ais weet (ven (ade 


London: Novello, Ewer “sd Co. 





Dedicated to the Members of the Dublin Glee and Madrigal Union. 


HE CRUISKEEN LAWN. (Song of the Battle. 
Eve.) Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 





See WINE-CUP IS CIRCLING IN ALMHIN’ s¥. 
HALL. Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 





HE BELLS OF ST. MICHAEL’S TOWER. } 
The subject from Knyvett’s Glee for three Voices, re-written 
for S.A.T.B.B., with an Introduction, by Sir R. P. Stewart, Mus. D. 
Price Fourpence. 
London: Novello, Ewer and Co. 





Just published, 
NEW COMPOSITIONS for the PIANOFORTE. 
By pecahing * iene 
Légende... ae pa ae nad <li 
ro all Caprice pre ae Aim se 


London : Novello, Bwet par Co. 
Just Published 


FOR THE PIANOFORTE. 


“VALSE CAPRICE” 
“GAVOTTE” eee pretty) . Ee # in. 
“VALSE BRILLANTE” be ee 


Composed by Atenas I. ‘Dye. 
Specially adapted for teaching, being carefully fingered throughout. 
Post free, half-price. 
London: Simpson and Co: 33, Argyll Street, W. 


M 2ZART'S FIRST MASS, arranged for Piano 


Solo by Vincent NoveELLo. Folio. 2s. 6d. 


OZART’S SECOND MASS, arranged for Piano 


Solo by Vincent Nove to. Folio. 3s. 


OZART’S SEVENTH MASS, arranged for 


a Piano Solo by Vincent NoveLLo. Folio. 3s. 


OZART’S TWELFTH MASS, arranged for 


Piano Solo by Vincent NoveELLo. Folio. 3s. 


OZART’S REQUIEM MASS, arranged for 


Piano Solo by J: PirrmMan. Folio. 3s. 











sion of the Royal Society of Musicians. 





London: Novello, Ewer and Co. 
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MOZART’S SONATAS 


(NEW AND COMPLETE EDITION) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


In One Volume, Folio, handsomely bound in cloth, 
gilt edges, price Eighteen Shillings; 


OR, SINGLY— 
No. s. d. 
1.C major... ee os ee oe oe 4.0 
2. F major... es ee ee ee oe 4 0 
3. BD major .. ee ee ee ee e. 4 0 
4. EDP major .. oe ee ee oe e- 3 0 
5.-Gmajor.. ee ee ee ee oo 40 
6. Dmajor.. ee ee. e. oe - 60 
7. C major ee es ee ee ee ee 5 O 
8.Aminor .. oe °° os a «. 5 O 
g. Dmajor .. ee ee ee ee oo § O 
to. C major ee ar ve oe ee o. 40 
1. Amajor .. ee ee ee ee oo 4 0 
12. F major ee ee ee ee ee «- 5 O 
13. BP major .. 2 de as da 5 0 
14. C thingr (Fantasia) dé am és oi 3 © 
14a.C minor (Sonata) . ee a ee oe 5 O 
15. F major e- es ee oe ve -- 60 
16. C major oe ee ee ee ee os) 4 0 
17. F major .. *- oe a a «. 4 0 
1% BP major ..  .. a se a oo Bg 
19. D major. .. ee ee o ov «s 5 O 
20. BP major .. oe ar ns me «+ 5 O 


OCTAVO EDITION IN PREPARATION. 





Lonpon: NovELLo, Ewer AnpD Co. 





JUST PUBLISHED, 


PIANOFORTE COMPOSITIONS 
LEFEBURE-WELY. 


TITANIA. Fantasie de Concert, pour Piano. Solo, 4s.; Duet, 4s. 


HOP. Caprice Brillant Ad oy pom Op. 186. Solo, 5s.; Duet, 5s. 
SIX ROMANCES SANS PAROLES, = Piano. Op. 160. 38. each, 
No.1. La Sesia (Italie). Réveri 
2. La Wartha (Allemagne). | ‘Melodie. 


3. La Neva (Russie). Capri 

4. La Guadiana CEcreguah e Sérénade. 

5. La Lys (France). Réverie. 

6. La Dyle (Belgique). Berceuse. 
London: Novello, Ewer and Co. 





TO CHORAL SOCIETIES, &c. 


OCTAVO. EDITIONS OF CHORUS PARTS 


To the following Oratorios are published, with the 
Music and Text, in very large type. 


s. d. 
HANDEL'S Aa gy er a . each o 8 
ei DAS MACCABEUS ate se acy “SN 
8 SRAEL IN meye™ ad a Sia es Io 
SAMSON. .... ft as od “fe Big at 
HAYDN'S CREATION yer ot Ary ats ia een 
MENDELSSOHN’S a ie oo it sear, ae r 6 
a se Sie a ist ae Eee 
&ce., &c. 
London: Novello, Ewer and Co. 





MUSICAL DEGREES.—ALL SHOULD READ THE 
a LENCS EXPLAINED, by Dr. Fow te, as to 
the attack made on him in this journal. Price 3d. Dr. Fowle, 
20, Paternoster Row, London, E.C. “The English Graduate who 
Snubbed the Foreign One,” 2d. 


D®: FOWLE (on whose behalf nearly 2000 persons 

have presented a Petition for a Civil Service Pension) is now 
resident in London, and may be consulted on all points relating to the 
REVISION, PRINTING, and PUBLISHING of Musical and Lite- 
tary Compositions, Selection of Instruments, and all Music for 
Country Choirs, which has been his special study for nearly 20 years. 
20, Paternoster Row, London, E.C. The popular “ Organist’s March,” 
second edition, 1s. 6d. ; 9d. post free. 











NOVELLO’S 
TONIC SOL-FA SERIES. 





No. s. d. 
1. Otaste andsee ... ws oo  .«.9ir John Goss o 1% 
- The Lord is my Shepherd am eee G. A. Macfarren o 1 

3- [ndge me, O God (Psalm xliii.) Mendelssohn o 1} 
4. Ye nations, offer to the Lord (Hymn of 
Praise) . Mendelssohn 0 2 
5. I waited for the Lord ( Hymn of Praise) Mendelssohn o 2 
6. The Lord be a Lamp (St. Peter)... “Sir J. Benedict o r$ 
7. O who will o’er the downs ee fA Pearsall o 1 
8. Fairy Song Agnes Zimmermann o I 
g. The Cuckoo sings in the Poplar Tree G. A. Macfarren o 1 

10. The dream of home pea ... E.H. Thorne o £ 
11. Blow, blow, thou winter Wind... 4 G. A. Macfarren o I 
12. TheOwl ...  ... on 7s Se Ga E. Silas o fr 
13. Sing Lullaby ae a ee aN ad C.E. Horsley o £& 
14. The Sands of Dee... <a a G. A. Macfarren o & 
15. Summer Morning... ... an Henry Smart o £ 
Great is the Lord.. 4 we «- Dr. Hayes o 1 

. Blessed is the man... t .. Sir John Goss o 1 
. Te Deum Laudamus in F e ne Sy Smart o 1 

He O come let us worship . bac .Himmel o 
20. Blessed be the God and Father ‘ee S.S. Wesley o 1 
21. Hosanna to the Son of PER: : G.A.Macfarren o 1 
22, Ohow amiable... ove ]. Barnby o 1 
23. O give thanks Sir Geo. Elvey o 1 
24. Praise the Lord Sir Geo. Elvey o 14 
25. Rejoice pote Henry Gadsby o 1 
26. If we believe that Jesus died --Sir John Goss o 1 
27. I will magnify Thee su ne ee .-.Sir John Goss o 1 

28. O give thanks ae pa ob ---Sir John Goss o 1 
29. Stand up and bless the Lord °.. BS ... Sir John Goss o 1 

30. Why rage fiercely the heathen... + Mendelssohn 0 3 

31. What are these that are arrayed an on jJ.Stainer o 1 

32. O love the Lord ... me ded -- A. Sullivan o 1 

33. The Wreath ase oe jee jane Sir J. Benedict o 1 

34. Daylight is fading... ve H. Leslie. o 1 

35. Come away, Death poe G. A. Macfarren o 1 

36. When icicles hang tei ia G. A. Macfarren o 1 

37. Harvest song nt as eee «-. W. Macfarren o 1 

38. More life bes me = .W. Macfarren o 1 

39. Ragged and torn ... ¢. A. Macirone o 1 

40. Hail, bright abode {Taaabiseed) * Bae o 1 

41. Faithful and True Lohengrin) Wagner o 1 

42. Yet doth the Lord, and Cast thy burden (Elijah), Mendelssohn o 1} 

43. Blessed are the men (Elijah) ... «» Mendelssohn o 1 

44. Baal, we cry to thee (Elijah) +» Mendelssohn o 2 
45. Thanks be to God (Elijah) «-- Mendelssohn o 14 

46. Be not afraid (Elijah) -- Mendelssohn o- 1$ 

47. Lift thine eyes, He watching over Israel, 

and O rest in the Lord (etiah) -- Mendelssohn o 1} 

48. He that shall endure (Elijah) .. .. Mendelssohn o 1 
49. Behold, God the Lord (Elijah) +. Mendelssohn o 14 

50. Holy, Holy i is God the Lord (Elijah) — -- Mendelssohn o 13 

51. But the Lord from the North, and O come 

every one (Elijah) .. one Mendelssohn o 13 

52. And then shall your light (Elijah) va -- Mendelssohn o 14 

53. All men, all things, and Praise —- the e Lord 

(Lobgesang) ... «. Mendelssohn o 2 

54. All ye that cried (Lobgesang) .. ... Mendelssohn o 1 

55. The night is departing (Lobgesang) ... aes «. Mendelssohn o 2 

56. Let all men praise (Lobgesang) - Mendelssohn o 1r 

57- Heaven and the Earth display (Athalie) - Mendelssohn 0 3 

58. Promised joys, and Hearts feel that love 

thee (Athalie) Mendelssohn o 13 

59. Ave pari Female Voices] and A ‘Vintage 

Song [Male Voices] reas dle ... Mendelssohn 1} 


60. Take, O take those lips away ... G. A. Macfarren 
61. O mistress mine ... eas rv 
62. Hark! hark! the Lark ... 


63. Sigh no more, ladies 


G. A. Macfarren 
G. A. Macfarren 
G. A, Macfarren 





° 

° 

ra) 

° 

° 
64. Tell me where is fancy bred G. A. Macfarren o 1 
65. Chorus of Shepherds, “ Forth to the meadows ” Schubert o 14 
66. Lord, let me know mineend ... él ae ohnGoss o 1$ 
67. We give Thee thanks, O shocmmehs bas G. A. Macfarren o 1x} 
68. In Christ dwelleth 1 Asie tis .. Sir John Goss o 14 
69. Lift up thine eyes.. .. Sir }ohe Goss 0 3 
70. Glory be to God ... -- S.S. Wesley o 1 
71. I was glad when they said unto me ... C.E. Horsley o 2 
72. The Lord is my shepherd 40 Schubert o 1} 
73. The morning stars sang together mm .Stainer o 2 
74. Godsaid, Behold, I have given youevery herb. G.A.Macfarren o 3 
75. O God, Thou art worthy Arthur Sullivan o 14 
76. In tears of grief (The Passion—S. Matthew) J.S. Bach o 14 

(To be continued.) 

ELIJAH .. “3 MENDELSSOHN 3.6 
HEAR MY PRAYER. P MENDELSSOHN oO 3 
HYMN OF aha & ‘(Lobgesang) MENDELSSOHN Io 
ATHALIE MENDELSSOHN Io 
LORELEY s MENDELSSOHN o 6 
LAUDA SION, “ Praise se Jehovah ” MENDELSSOHN © 9 
CHRISTUS MENDELSSOHN 0 6 


(To ts imatinned.) 
London: Novello, Ewer and Co. 
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NEW CANTATA FOR CHORAL SOCIETIES, DRAWING-ROOM ENTERTAINMENTS, 
PENNY READINGS, ETC., ETC. 


THE JACKDAW OF RHEIMS. 


Words from the ‘‘ Ingoldsby Legends.” Music by GEorGE Fox. Performed for the first time on Thursday evening, 
June 29, at St. George’s Hall, with enormous success. Price 2s. 6d. net. Harmonium Accompaniment, 1s, 
The Band Parts may be hired on very reasonable terms. 

‘ Ingoldsby’s humorous poem has been ‘set to music’ in appropriate style by Mr. Fox, and in this new form will obtain additional 
admirers. The music is dramatic, tuneful, and spirited, showing not only a fine appreciation of the wit of the story, but also a capability 
of giving musical expression to it. The solos and choruses are characteristic and good; and the cantata will. be found useful both in the 
concert-room and private parties in affording pleasing entertainment.”—News of the World. tj. 

“The Jackdaw of Rheims,’ a cantata, music composed by George Fox. Choral societies, who begin now to complain that they 
‘have used up everything,’ will find an agreeable novelty in this spirited little work by Mr. Fox. The words :are, of course, those 
well-known verses in the ‘ Ingoldsby Legends,’ which have been recited ad nauseam at penny readings and ‘conversazioni.’ There are 
frequent choruses of a lively character, interspersed by solos, chiefly for a bass or baritone voice. Mr. Fox has fully entered into the humour of 
the poem, and here and there are little musical touches calculated to ‘bring down the house’—as, for instance, the irresistible imitation of one 
of the Gregorian tones upon the words, ‘At matins and vespers he never was out.’ We cannot pass over the ‘ Dead March’ of the poor 
jackdaw rte a word of special commendation. Notwithstanding the ‘lightness’ of this composition it gives a strong indication of Mr. Fox's.” 
ability to write in a higher strain.”"—Musical Standard. r . i 

“Mr. Fox has made a decided success in a task of no slight difficulty, and his musical setting of the ‘ Jackdaw of Rheims’ is marked bi 
strong originality, great resources of expression, and a nice discrimination between comedy and vulgarity.”—J/lustrated Sporting and 


Dramatic News. : ths ; 
“ There is much liveliness of treatment and comic spirit throughout the work.”—I/lustrated London News. 
“6 The Jackdaw of Rheims,’ set to very charming music by Mr. George Fox.” —Figaro. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Sones from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEorGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH; POST FREE, ts. 64. 

1. HE SHALL FEED HIS FLOCK. Handel. g- WHAT THOUGH I TRACE; and PIOUS 

2. HE WAS DESPISED. do. ORGIES. Handel, 
3. ANGELS, EVER BRIGHT AND FAIR. do. 1o. THY REBUKE HATH BROKEN HIS d 

4. HOW BEAUTIFUL ARE THE FEET. do. HEART; and BEHOLD AND SEE. } ge 
5. IF GOD BE FOR US. do. tz» HE WAS CUT OFF; and BUT THOU 

. TYRANNIC LOVE. do. DIDST NOT LEAVE HIS SOUL IN \ do. 
7. LORD, REMEMBER DAVID; and HOLY, HOLY. HELL. 
8. WISE MEN FLATTERING. Handel. |12. I KNOW THAT MY REDEEMER LIVETH. do. 

To be continued. 
The words being printed upon the top line will be found of great service to the performer in giving proper 

expression to the songs. 





NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 








For Soprano, Alto, Tenor, and Bass. 

The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas, The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly writtem 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

Hymn of the Fisherman’s Children ... ove Adapted to.a Melody from Herold’s “ Zampa.” 

. Fays and Elves (In mia fe) eee eve ove eve From Flotow's “ Marta.” 
Spring’s Bright Glances (Im Elvezia non v'ha) ... . ose From Bellini’s ‘La SoONNAMBULA.” 
From Yonder Vale and Hill (D'immenso giubilo) From Donizetti’s “ Lucia pt LAMMERMOOR.” 

. Here we Rest (Qui la selva) bet | ose ove From Bellini’s “La SoNNAMBULA.” 
Onward to Battle (Squilli echeggi) ... bes oop ae From Verdi's ‘‘ TROVATORE.” 
Rataplan (Rataplan) BP ove From Donizetti’s ‘La Fici1a DEL REGGIMENTO.” 
The Gipsy’s Star (Vedi! le fosche) ... ae ave From Verdi's “IL TRovATORE.” 

9. War Song of the Druids (Dell’ aura tua profetica) . ond bee From Bellini’s “‘ Norma.” 
In Mercy, hear us! (Ciclo clemente) ... ose From Donizetti's “La Ficiia pEL REGGIMENTO.” 
Come to the Fair! (Accorete, giovinette) os ose one From Flotow’s ‘‘ MarTA.” 
Friendship (Per te d'immenso giubilo) bs e ieee From Donizetti's ‘‘ Lucta pt LAMMERMOOR.” 
Away, the Morning freshly breaking (The Chorus of Fishermen) « From Auber’s “ MASANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) on — one From Gounod’s “‘ Faust.” 
The soft Winds around us (The Gipsy Chorus) ... ove ove ove From Weber's “ Preciosa.” 

6. See how lightly on the blue sea (Senti la danza invitaci) ... oe From Donizetti’s * Lucrezia Boraia.” 
See the Moonlight Beam (Non fav Motto) ton fe rR d oi 

. On yonder rocks reclining... one ove .«_ From Auber’s “ Fra Diavoto.” 
Happy and light eve ase ove . From Balfe’s ‘‘ BoHEMIAN GIRL.” 
Come, come a (Ah! que de moins) oo . iat From Donizetti's “‘ La FAvoritTa.” 
Hymen’s torch (I/ destin) ... oes iso ooo From Meyerbeer’s “‘ Les HuGuenots.” 
Come on, Comrade (The Celebrated Chorus of Old Men) .«.. eco From Gounod’s “Faust.” 
"Gainst the Powers of Evil (The Chorale of the Cross) ... one ra we 3 
O Balmy my i (Com 2 gentil) pee) ‘ue oe From Donizetti’s ‘‘ Don Pasqua.e.” 

. Haste o’er the hills (Introductory Chorus) tes oe ove From Rossini’s “‘ GuGL1ELMo TELL.” 

. Come, sing the Song Somicay Chorus) Ate ob «-» From Meyerbeer's “ RoBert LE DraBLE” 

. With fair Ceres (The March Chorus) as oa me From Bellini’s “ Norma.” 

. The Tuneful Song of Robin's Horn (Tyrolese Chorus) ate ve From Rossini’s “ GUGLIELMO TELL.” 
The Chorus of Huntsmen_... ops Ais ove oe From Weber's ‘Der FretscnHurTz.” 

. Hark! the distant hills (Hunting Chorus) ose ove ove From Flotow's “ Marta.” 
Hence! away with care Aud an we we From Meyerbeer's “Gi UGonotT!.” 

32. Hail to the Bride ove coe ovo eve ose rom Wagner’s “ LOHENGRIN.” 
. Hark! masic stealing! (subject from Overture) ... ae bss From Rossini’s ‘‘ SEMIRAMIDE.” 
A bridal wreath we twined (Chorus of Bridesmaids) oko ue From Weber's “ Der FrREIScHUTZ.” 

5. Behold, how brightly breaks the morning ! (The Barcarole) dso From Auber’s “ MASANIELLO.” 

. From hill to hill resounding (subject from Overture) ae = From Auber’s “ Fra Diavoto.” 

Postage free, 14d. each; or 3 for 34d. 
(To be continued.) 
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